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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].

ADVICE
Read each question carefully before you 
start your answer.
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SECTION 1 – Shakespeare Question Page
‘Coriolanus’ 1 5
‘Hamlet’ 2 6
‘Measure for Measure’ 3 7
‘Richard Ill’ 4 8
‘The Tempest’ 5 9
‘Twelfth Night’ 6 10

SECTION 2 – Poetry 
pre-1900 Question Page

Geoffrey Chaucer: ‘The 
Merchant’s Prologue and 
Tale’

7 12

John Milton: ‘Paradise 
Lost Books 9 & 10’ 8 16

Samuel Taylor Coleridge: 
‘Selected Poems’ 9 20

Alfred, Lord Tennyson: 
‘Maud’ 10 24

Christina Rossetti: 
‘Selected Poems’ 11 30
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SECTION 1 – Shakespeare

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section. 
You should spend 45 minutes plus your 
additional time allowance on this section.
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1 ‘Coriolanus’

 EITHER

 (a) ‘A play in which heroic deeds count 
for nothing.’

  How far and in what ways do you 
agree with this comment on the play 
‘Coriolanus’? [30]

 OR

 (b) ‘Menenius is the most likeable 
character in the play.’

  How far and in what ways do you 
agree with this view of the role 
of Menenius Agrippa in the play 
‘Coriolanus’? [30]
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2 ‘Hamlet’

 EITHER

 (a) ‘A play that stinks of corruption in 
high places.’

  How far and in what ways do you 
agree with this view of the play 
‘Hamlet’? [30]

 OR

 (b) ‘Gertrude’s contributions to the play 
are rarely helpful and often harmful.’

  How far and in what ways do you 
agree with this view of the role of 
Gertrude? [30]
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3 ‘Measure for Measure’

 EITHER

 (a) ‘The ending is much happier than 
the play as a whole.’

  How far and in what ways do you 
agree with this view of ‘Measure for 
Measure’? [30]

 OR

 (b) ‘Between them, Claudio and Lucio 
offer a powerful critique of Vienna’s 
unjust laws.’

  How far and in what ways do you 
agree with this view of the roles of 
Claudio and Lucio in ‘Measure for 
Measure’? [30]
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4 ‘Richard III’

 EITHER

 (a) ‘A play that glamorises cruelty.’

  How far and in what ways do you 
agree with this view of the play? [30]

 OR

 (b) ‘The female characters seem 
powerless in the world of this play.’

  How far and in what ways do you 
agree with this view of the role of 
the female characters in ‘Richard 
III’? [30]
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5 ‘The Tempest’

 EITHER

 (a) ‘A play which constantly illustrates 
the dangers of ambition.’

  How far and in what ways do 
you agree with this view of ‘The 
Tempest’? [30]

 OR

 (b) ‘Despite a strong working 
relationship, Prospero exploits 
Ariel.’

  How far and in what ways do you 
agree with this view of the roles 
of Prospero and Ariel in ‘The 
Tempest’? [30]
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6 ‘Twelfth Night’

 EITHER

 (a) ‘‘Twelfth Night’ shows that love 
leads to madness.’

  How far and in what ways do you 
agree with this view of the play? [30]

 OR

 (b) ‘What happens to Malvolio 
demonstrates the danger of being 
unpopular.’

  How far and in what ways do you 
agree with this view of the role of 
Malvolio in ‘Twelfth Night’? [30]
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SECTION 2 – Poetry pre-1900

Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’

Answer ONE question from this section. 
You should spend 45 minutes plus your 
additional time allowance on this section.

7 Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’

 Discuss how the Merchant portrays the 
conflict between men and women in 
this extract from ‘The Merchant’s Tale’.

 In your answer explore the author’s 
use of language, imagery and verse 
form, and consider ways in which you 
find the extract characteristic of ‘The 
Merchant’s Prologue and Tale’. [30]
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8 John Milton: ‘Paradise Lost, Books 
9 & 10’

 Discuss ways in which Milton portrays 
Adam’s sense of injustice after the 
Fall in this extract from ‘Paradise Lost 
Book 10’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
this extract characteristic of ‘Paradise 
Lost Books 9 & 10’. [30]
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9 Samuel Taylor Coleridge: ‘Selected 
Poems’

 Discuss Coleridge’s presentation of 
the relationship between human beings 
and nature in this extract from ‘The 
Nightingale: A Conversation Poem. 
April 1798’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the extract characteristic of Coleridge’s 
work in your selection. [30]
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10 Alfred, Lord Tennyson: ‘Maud’

 Discuss ways in which the speaker 
in this extract from ‘Maud’ reveals his 
attitudes to Victorian society.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the extract characteristic of ‘Maud’. [30]
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11 Christina Rossetti: ‘Selected Poems’

 Discuss how Rossetti explores the 
comforts of religion in this poem.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the poem characteristic of Rossetti’s 
work in your selection. [30]
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11 Christina Rossetti: ‘Selected Poems’

 Discuss how Rossetti explores the 
comforts of religion in this poem.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the poem characteristic of Rossetti’s 
work in your selection. [30]
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UP-HILL

Does the road wind up-hill all the way?
 Yes, to the very end.
Will the day’s journey take the whole long day?
 From morn to night, my friend.

But is there for the night a resting-place?
 A roof for when the slow dark hours begin.
May not the darkness hide it from my face?
 You cannot miss that inn.

Shall I meet other wayfarers at night?
 Those who have gone before.
Then must I knock, or call when just in sight?
 They will not keep you standing at that door.

Shall I find comfort, travel-sore and weak?
 Of labour you shall find the sum.
Will there be beds for me and all who seek?
 Yea, beds for all who come.

END OF QUESTION PAPER
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