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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.
All questions in Section 1 have two parts, 
(a) and (b). Answer BOTH parts of the 
question on the text you have studied.
Answer ONE question on the text you have 
studied in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].
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ADVICE
Read each question carefully before you 
start your answer.
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SECTION 1 – Shakespeare Question Page
‘Coriolanus’ 1 5
‘Hamlet’ 2 14
‘Measure for Measure’ 3 22
‘Richard III’ 4 30
‘The Tempest’ 5 38
‘Twelfth Night’ 6 48

SECTION 2 – Drama and 
Poetry pre-1900 Question Page

Questions for all text 
combinations 7–12 56
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SECTION 1 – Shakespeare

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question, BOTH PARTS (a) 
AND (b), from this section. You should 
spend about 1 hour and 15 minutes plus 
your additional time allowance on this 
section.

1 Coriolanus

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 1, exploring Shakespeare’s 
use of language and dramatic effects. 

[15]
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AND

(b) ‘The effects of war are often 
unpredictable.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the play ‘Coriolanus’.

Remember to support your answer with 
reference to different interpretations. [15]
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2 Hamlet

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 3 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘There is very little room for love in the 
court at Elsinore.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the play ‘Hamlet’.

Remember to support your answer with 
reference to different interpretations. [15]
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3 Measure for Measure

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 4 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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 th
at

 d
o 

m
is

le
ad

 th
e 

m
or

n;
B

ut
 m

y 
ki

ss
es

 b
rin

g 
ag

ai
n,

 b
rin

g 
ag

ai
n;

Se
al

s 
of

 lo
ve

, b
ut

 s
ea

l’d
 in

 v
ai

n,
 s

ea
l’d

 in
 v

ai
n.

En
te

r D
U

K
E,

 d
is

gu
is

ed
 a

s 
be

fo
re

.

M
A

R
IA

N
A

B
re

ak
 o

ff 
th

y 
so

ng
, a

nd
 h

as
te

 th
ee

 q
ui

ck
 a

w
ay

;
H

er
e 

co
m

es
 a

 m
an

 o
f c

om
fo

rt
, w

ho
se

 a
dv

ic
e

H
at

h 
of

te
n 

st
ill

’d
 m

y 
br

aw
lin

g 
di

sc
on

te
nt

.
[E

xi
t B

oy
.

I c
ry

 y
ou

 m
er

cy
, s

ir,
 a

nd
 w

el
l c

ou
ld

 w
is

h
Yo

u 
ha

d 
no

t f
ou

nd
 m

e 
he

re
 s

o 
m

us
ic

al
.
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Le
t m

e 
ex

cu
se

 m
e,

 a
nd

 b
el

ie
ve

 m
e 

so
,

M
y 

m
irt

h 
it 

m
uc

h 
di

sp
le

as
’d

, b
ut

 p
le

as
’d

 m
y 

w
oe

.

D
U

K
E

‘T
is

 g
oo

d;
 th

ou
gh

 m
us

ic
 o

ft 
ha

th
 s

uc
h 

a 
ch

ar
m

To
 m

ak
e 

ba
d 

go
od

 a
nd

 g
oo

d 
pr

ov
ok

e 
to

 h
ar

m
.

I p
ra

y 
yo

u 
te

ll 
m

e 
ha

th
 a

ny
bo

dy
 in

qu
ir’

d 
fo

r m
e 

he
re

 to
-d

ay
. 

M
uc

h 
up

on
 th

is
 ti

m
e 

ha
ve

 I 
pr

om
is

’d
 h

er
e 

to
 m

ee
t.

M
A

R
IA

N
A

Yo
u 

ha
ve

 n
ot

 b
ee

n 
in

qu
ir’

d 
af

te
r;

I h
av

e 
sa

t h
er

e 
al

l d
ay

.

En
te

r I
SA

B
EL

LA
.

D
U

K
E

I d
o 

co
ns

ta
nt

ly
 b

el
ie

ve
 y

ou
. T

he
 ti

m
e 

is
 c

om
e 

ev
en

 n
ow

. I
 

sh
al

l c
ra

ve
 y

ou
r f

or
be

ar
an

ce
 a

 li
ttl

e.
 M

ay
 b

e 
I w

ill
 c

al
l u

po
n 

yo
u 

an
on

, f
or

 s
om

e 
ad

va
nt

ag
e 

to
 y

ou
rs

el
f.
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M
A

R
IA

N
A

I a
m

 a
lw

ay
s 

bo
un

d 
to

 y
ou

. [
Ex

it.

D
U

K
E

Ve
ry

 w
el

l m
et

, a
nd

 w
el

l c
om

e.
W

ha
t i

s 
th

e 
ne

w
s 

fr
om

 th
is

 g
oo

d 
de

pu
ty

?

IS
A

B
EL

LA
H

e 
ha

th
 a

 g
ar

de
n 

ci
rc

um
m

ur
’d

 w
ith

 b
ric

k,
W

ho
se

 w
es

te
rn

 s
id

e 
is

 w
ith

 a
 v

in
ey

ar
d 

ba
ck

’d
;

A
nd

 to
 th

at
 v

in
ey

ar
d 

is
 a

 p
la

nc
he

d 
ga

te
Th

at
 m

ak
es

 h
is

 o
pe

ni
ng

 w
ith

 th
is

 b
ig

ge
r k

ey
;

Th
is

 o
th

er
 d

ot
h 

co
m

m
an

d 
a 

lit
tle

 d
oo

r
W

hi
ch

 fr
om

 th
e 

vi
ne

ya
rd

 to
 th

e 
ga

rd
en

 le
ad

s.
Th

er
e 

ha
ve

 I 
m

ad
e 

m
y 

pr
om

is
e

U
po

n 
th

e 
he

av
y 

m
id

dl
e 

of
 th

e 
ni

gh
t

To
 c

al
l u

po
n 

hi
m

.
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D
U

K
E

B
ut

 s
ha

ll 
yo

u 
on

 y
ou

r k
no

w
le

dg
e 

fin
d 

th
is

 w
ay

?

IS
A

B
EL

LA
I h

av
e 

ta
’e

n 
a 

du
e 

an
d 

w
ar

y 
no

te
 u

po
n’

t;
W

ith
 w

hi
sp

er
in

g 
an

d 
m

os
t g

ui
lty

 d
ili

ge
nc

e,
In

 a
ct

io
n 

al
l o

f p
re

ce
pt

, h
e 

di
d 

sh
ow

 m
e

Th
e 

w
ay

 tw
ic

e 
o’

er
.

D
U

K
E 

A
re

 th
er

e 
no

 o
th

er
 to

ke
ns

B
et

w
ee

n 
yo

u 
’g

re
ed

 c
on

ce
rn

in
g 

he
r o

bs
er

va
nc

e?

IS
A

B
EL

LA
N

o,
 n

on
e,

 b
ut

 o
nl

y 
a 

re
pa

ir 
i’ 

th
’ d

ar
k;

A
nd

 th
at

 I 
ha

ve
 p

os
se

ss
’d

 h
im

 m
y 

m
os

t s
ta

y
C

an
 b

e 
bu

t b
rie

f; 
fo

r I
 h

av
e 

m
ad

e 
hi

m
 k

no
w

I h
av

e 
a 

se
rv

an
t c

om
es

 w
ith

 m
e 

al
on

g,
Th

at
 s

ta
ys

 u
po

n 
m

e;
 w

ho
se

 p
er

su
as

io
n 

is
I c

om
e 

ab
ou

t m
y 

br
ot

he
r.
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D
U

K
E

‘T
is

 w
el

l b
or

ne
 u

p.
I h

av
e 

no
t y

et
 m

ad
e 

kn
ow

n 
to

 M
ar

ia
na

A 
w

or
d 

of
 th

is
. W

ha
t h

o,
 w

ith
in

! c
om

e 
fo

rt
h.

R
e-

en
te

r M
A

R
IA

N
A

.

I p
ra

y 
yo

u 
be

 a
cq

ua
in

te
d 

w
ith

 th
is

 m
ai

d;
Sh

e 
co

m
es

 to
 d

o 
yo

u 
go

od
.

IS
A

B
EL

LA
 

I d
o 

de
si

re
 th

e 
lik

e.

D
U

K
E

D
o 

yo
u 

pe
rs

ua
de

 y
ou

rs
el

f t
ha

t I
 re

sp
ec

t y
ou

?

M
A

R
IA

N
A

G
oo

d 
fr

ia
r, 

I k
no

w
 y

ou
 d

o,
 a

nd
 h

av
e 

fo
un

d 
it.

55 60



28

D
U

K
E

Ta
ke

, t
he

n,
 th

is
 y

ou
r c

om
pa

ni
on

 b
y 

th
e 

ha
nd

,
W

ho
 h

at
h 

a 
st

or
y 

re
ad

y 
fo

r y
ou

r e
ar

.
I s

ha
ll 

at
te

nd
 y

ou
r l

ei
su

re
; b

ut
 m

ak
e 

ha
st

e;
Th

e 
va

po
ro

us
 n

ig
ht

 a
pp

ro
ac

he
s.

M
A

R
IA

N
A 

W
ill

’t 
pl

ea
se

 y
ou

 w
al

k 
as

id
e?
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AND

(b) ‘The women in the play are dominated 
by the men.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the female characters in ‘Measure 
for Measure’.

Remember to support your answer with 
reference to different interpretations. [15]
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4 Richard III

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 3 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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Th
e 

tr
um

pe
ts

 s
ou

nd
. E

nt
er

 th
e 

PR
IN

C
E 

O
F 

W
A

LE
S,

 
G

LO
U

C
ES

TE
R

, B
U

C
K

IN
G

H
A

M
, C

AT
ES

B
Y,

 C
A

R
D

IN
A

L 
B

O
U

R
C

H
IE

R
, a

nd
 O

th
er

s.

B
U

C
K

IN
G

H
A

M
W

el
co

m
e,

 s
w

ee
t P

rin
ce

, t
o 

Lo
nd

on
, t

o 
yo

ur
 c

ha
m

be
r.

G
LO

U
C

ES
TE

R
 

W
el

co
m

e,
 d

ea
r c

ou
si

n,
 m

y 
th

ou
gh

ts
’ s

ov
er

ei
gn

.
Th

e 
w

ea
ry

 w
ay

 h
at

h 
m

ad
e 

yo
u 

m
el

an
ch

ol
y.

PR
IN

C
E

N
o,

 u
nc

le
; b

ut
 o

ur
 c

ro
ss

es
 o

n 
th

e 
w

ay
H

av
e 

m
ad

e 
it 

te
di

ou
s,

 w
ea

ris
om

e,
 a

nd
 h

ea
vy

.
I w

an
t m

or
e 

un
cl

es
 h

er
e 

to
 w

el
co

m
e 

m
e.

G
LO

U
C

ES
TE

R
 

Sw
ee

t P
rin

ce
, t

he
 u

nt
ai

nt
ed

 v
irt

ue
 o

f y
ou

r y
ea

rs
H

at
h 

no
t y

et
 d

iv
’d

 in
to

 th
e 

w
or

ld
’s

 d
ec

ei
t;
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N
or

 m
or

e 
ca

n 
yo

u 
di

st
in

gu
is

h 
of

 a
 m

an
Th

an
 o

f h
is

 o
ut

w
ar

d 
sh

ow
; w

hi
ch

, G
od

 H
e 

kn
ow

s,
Se

ld
om

 o
r n

ev
er

 ju
m

pe
th

 w
ith

 th
e 

he
ar

t.
Th

os
e 

un
cl

es
 w

hi
ch

 y
ou

 w
an

t w
er

e 
da

ng
er

ou
s;

Yo
ur

 G
ra

ce
 a

tte
nd

ed
 to

 th
ei

r s
ug

’re
d 

w
or

ds
B

ut
 lo

ok
’d

 n
ot

 o
n 

th
e 

po
is

on
 o

f t
he

ir 
he

ar
ts

.
G

od
 k

ee
p 

yo
u 

fr
om

 th
em

 a
nd

 fr
om

 s
uc

h 
fa

ls
e 

fr
ie

nd
s!

PR
IN

C
E

G
od

 k
ee

p 
m

e 
fr

om
 fa

ls
e 

fr
ie

nd
s!

 b
ut

 th
ey

 w
er

e 
no

ne
.

G
LO

U
C

ES
TE

R
 

M
y 

lo
rd

, t
he

 M
ay

or
 o

f L
on

do
n 

co
m

es
 to

 g
re

et
 y

ou
.

En
te

r t
he

 L
or

d 
M

ay
or

 a
nd

 h
is

 T
ra

in
.

M
AY

O
R

G
od

 b
le

ss
 y

ou
r G

ra
ce

 w
ith

 h
ea

lth
 a

nd
 h

ap
py

 d
ay

s!
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PR
IN

C
E

I t
ha

nk
 y

ou
, g

oo
d 

m
y 

lo
rd

, a
nd

 th
an

k 
yo

u 
al

l.
I t

ho
ug

ht
 m

y 
m

ot
he

r a
nd

 m
y 

br
ot

he
r Y

or
k

W
ou

ld
 lo

ng
 e

re
 th

is
 h

av
e 

m
et

 u
s 

on
 th

e 
w

ay
.

Fi
e,

 w
ha

t a
 s

lu
g 

is
 H

as
tin

gs
, t

ha
t h

e 
co

m
es

 n
ot

To
 te

ll 
us

 w
he

th
er

 th
ey

 w
ill

 c
om

e 
or

 n
o!

En
te

r L
O

R
D

 H
A

ST
IN

G
S.

B
U

C
K

IN
G

H
A

M
A

nd
, i

n 
go

od
 ti

m
e,

 h
er

e 
co

m
es

 th
e 

sw
ea

tin
g 

lo
rd

.

PR
IN

C
E

W
el

co
m

e,
 m

y 
lo

rd
. W

ha
t, 

w
ill

 o
ur

 m
ot

he
r c

om
e?

H
A

ST
IN

G
S

O
n 

w
ha

t o
cc

as
io

n,
 G

od
 H

e 
kn

ow
s,

 n
ot

 I,
Th

e 
Q

ue
en

 y
ou

r m
ot

he
r a

nd
 y

ou
r b

ro
th

er
 Y

or
k

H
av

e 
ta

ke
n 

sa
nc

tu
ar

y.
 T

he
 te

nd
er

 P
rin

ce
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W
ou

ld
 fa

in
 h

av
e 

co
m

e 
w

ith
 m

e 
to

 m
ee

t y
ou

r G
ra

ce
,

B
ut

 b
y 

hi
s 

m
ot

he
r w

as
 p

er
fo

rc
e 

w
ith

he
ld

.

B
U

C
K

IN
G

H
A

M
 

Fi
e,

 w
ha

t a
n 

in
di

re
ct

 a
nd

 p
ee

vi
sh

 c
ou

rs
e

Is
 th

is
 o

f h
er

s?
 L

or
d 

C
ar

di
na

l, 
w

ill
 y

ou
r G

ra
ce

Pe
rs

ua
de

 th
e 

Q
ue

en
 to

 s
en

d 
th

e 
D

uk
e 

of
 Y

or
k

U
nt

o 
hi

s 
pr

in
ce

ly
 b

ro
th

er
 p

re
se

nt
ly

?
If 

sh
e 

de
ny

, L
or

d 
H

as
tin

gs
, g

o 
w

ith
 h

im
A

nd
 fr

om
 h

er
 je

al
ou

s 
ar

m
s 

pl
uc

k 
hi

m
 p

er
fo

rc
e.

C
A

R
D

IN
A

L
M

y 
Lo

rd
 o

f B
uc

ki
ng

ha
m

, i
f m

y 
w

ea
k 

or
at

or
y

C
an

 fr
om

 h
is

 m
ot

he
r w

in
 th

e 
D

uk
e 

of
 Y

or
k,

A
no

n 
ex

pe
ct

 h
im

 h
er

e;
 b

ut
 if

 s
he

 b
e 

ob
du

ra
te

To
 m

ild
 e

nt
re

at
ie

s,
 G

od
 in

 h
ea

ve
n 

fo
rb

id
W

e 
sh

ou
ld

 in
fr

in
ge

 th
e 

ho
ly

 p
riv

ile
ge

O
f b

le
ss

ed
 s

an
ct

ua
ry

! N
ot

 fo
r a

ll 
th

is
 la

nd
W

ou
ld

 I 
be

 g
ui

lty
 o

f s
o 

de
ep

 a
 s

in
.

35 40 45



35

B
U

C
K

IN
G

H
A

M
 

Yo
u 

ar
e 

to
o 

se
ns

el
es

s-
ob

st
in

at
e,

 m
y 

lo
rd

,
To

o 
ce

re
m

on
io

us
 a

nd
 tr

ad
iti

on
al

.
W

ei
gh

 it
 b

ut
 w

ith
 th

e 
gr

os
sn

es
s 

of
 th

is
 a

ge
,

Yo
u 

br
ea

k 
no

t s
an

ct
ua

ry
 in

 s
ei

zi
ng

 h
im

.
Th

e 
be

ne
fit

 th
er

eo
f i

s 
al

w
ay

s 
gr

an
te

d
To

 th
os

e 
w

ho
se

 d
ea

lin
gs

 h
av

e 
de

se
rv

’d
 th

e 
pl

ac
e

A
nd

 th
os

e 
w

ho
 h

av
e 

th
e 

w
it 

to
 c

la
im

 th
e 

pl
ac

e.
Th

is
 P

rin
ce

 h
at

h 
ne

ith
er

 c
la

im
’d

 it
 n

or
 d

es
er

v’
d 

it,
A

nd
 th

er
ef

or
e,

 in
 m

in
e 

op
in

io
n,

 c
an

no
t h

av
e 

it.
Th

en
, t

ak
in

g 
hi

m
 fr

om
 th

en
ce

 th
at

 is
 n

ot
 th

er
e,

Yo
u 

br
ea

k 
no

 p
riv

ile
ge

 n
or

 c
ha

rt
er

 th
er

e.
O

ft 
ha

ve
 I 

he
ar

d 
of

 s
an

ct
ua

ry
 m

en
;

B
ut

 s
an

ct
ua

ry
 c

hi
ld

re
n 

ne
ve

r t
ill

 n
ow

.

C
A

R
D

IN
A

L
M

y 
lo

rd
, y

ou
 s

ha
ll 

ov
er

ru
le

 m
y 

m
in

d 
fo

r o
nc

e.
C

om
e 

on
, L

or
d 

H
as

tin
gs

, w
ill

 y
ou

 g
o 

w
ith

 m
e?
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H
A

ST
IN

G
S

I g
o,

 m
y 

lo
rd

.

PR
IN

C
E

G
oo

d 
lo

rd
s,

 m
ak

e 
al

l t
he

 s
pe

ed
y 

ha
st

e 
yo

u 
m

ay
.
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AND

(b) ‘The play offers a masterclass in how to 
manipulate people.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the play ‘Richard III’.

Remember to support your answer with 
reference to different interpretations. [15]
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5 The Tempest

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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O
n 

a 
sh

ip
 a

t s
ea

; a
 te

m
pe

st
uo

us
 n

oi
se

 o
f t

hu
nd

er
 a

nd
 

lig
ht

ni
ng

 h
ea

rd
.

En
te

r a
 S

hi
pm

as
te

r a
nd

 a
 B

oa
ts

w
ai

n.

M
A

ST
ER

B
oa

ts
w

ai
n!

B
O

AT
SW

A
IN

H
er

e,
 m

as
te

r;
 w

ha
t c

he
er

?

M
A

ST
ER

G
oo

d!
 S

pe
ak

 to
 th

’ m
ar

in
er

s;
 fa

ll 
to

’t 
ya

re
ly

, o
r w

e 
ru

n 
ou

rs
el

ve
s 

ag
ro

un
d;

 b
es

tir
, b

es
tir

.
[E

xi
t.

En
te

r M
ar

in
er

s.

5
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B
O

AT
SW

A
IN

H
ei

gh
, m

y 
he

ar
ts

! c
he

er
ly

, c
he

er
ly

, m
y 

he
ar

ts
! y

ar
e,

 y
ar

e!
 

Ta
ke

 in
 th

e 
to

ps
ai

l. 
Te

nd
 to

 th
’ m

as
te

r’s
 w

hi
st

le
. B

lo
w

 ti
ll 

th
ou

 b
ur

st
 th

y 
w

in
d,

 if
 ro

om
 e

no
ug

h.

En
te

r A
LO

N
SO

, S
EB

A
ST

IA
N

, A
N

TO
N

IO
, F

ER
D

IN
A

N
D

, 
G

O
N

ZA
LO

, a
nd

 O
th

er
s.

A
LO

N
SO

G
oo

d 
bo

at
sw

ai
n,

 h
av

e 
ca

re
. W

he
re

’s
 th

e 
m

as
te

r?
 P

la
y 

th
e 

m
en

.

B
O

AT
SW

A
IN

I p
ra

y 
no
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AND

(b) ‘The storm in ‘The Tempest’ both 
destroys and renews.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘The Tempest’.

Remember to support your answer with 
reference to different interpretations. [15]
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6 Twelfth Night

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 3, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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SECTION 2 – Drama and Poetry pre-1900

Answer ONE question from this section. 
You should spend about 1 hour and 
15 minutes plus your additional time 
allowance on this section.

In your answer, you should refer to ONE 
drama text and ONE poetry text from the 
following lists:

Drama Poetry
Christopher 
Marlowe: 
‘Edward II’
John Webster: 
‘The Duchess of 
Malfi’
Oliver Goldsmith:
‘She Stoops to 
Conquer’
Henrik Ibsen: 
‘A Doll’s House’
Oscar Wilde: 
‘An Ideal Husband’

Geoffrey Chaucer: 
‘The Merchant’s 
Prologue and Tale’
John Milton: 
‘Paradise Lost 
Books 9 & 10’
Samuel Taylor 
Coleridge: ‘Selected 
Poems’
Alfred, Lord 
Tennyson: ‘Maud’
Christina Rossetti: 
‘Selected Poems’
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7 ‘Above all, characters must connect 
with one another.’

In the light of this view, consider ways 
in which writers explore relationships 
between characters. In your answer, 
compare one drama text and one poetry 
text from the above lists. [30]

OR

8 ‘Literary works may praise honesty, but 
deceit is often more interesting.’

In the light of this view, consider ways 
in which writers explore positive moral 
characteristics. In your answer, compare 
one drama text and one poetry text from 
the above lists. [30]
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OR

9 ‘Literary works frequently overvalue the 
quality of heroism.’

In the light of this view, consider ways 
in which writers explore heroic acts and 
behaviour. In your answer, compare one 
drama text and one poetry text from the 
above lists. [30]

OR

10 ‘States of doubt and confusion are of 
great literary interest.’

In the light of this view, consider ways 
in which writers explore positions of 
uncertainty or lack of precision. In your 
answer, compare one drama text and one 
poetry text from the above lists. [30]
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OR

11 ‘Literature suggests that it’s always 
better to act than to do nothing.’

In the light of this view, consider ways in 
which writers explore action and inaction. 
In your answer, compare one drama text 
and one poetry text from the above lists. 

[30]

OR

12 ‘Fulfilment in life can sometimes be 
achieved through unexpected means.’

In the light of this view, consider ways in 
which writers explore human fulfilment. In 
your answer, compare one drama text and 
one poetry text from the above lists. [30]

END OF QUESTION PAPER
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