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INSTRUCTIONS
Use black ink.
Write your answer in the Answer Booklet. 
The question number must be clearly 
shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question on the text you have 
studied.

INFORMATION
The total mark for this paper is 40.
The marks for each question are shown in 
brackets [ ].
Quality of extended response will be 
assessed in questions marked with an 
asterisk (*).

ADVICE
Read each question carefully before you 
start your answer.



3

Shakespeare Question Page
‘Romeo and Juliet’ 1/2 4
‘The Merchant of Venice’ 3/4 8
‘Macbeth’ 5/6 12
‘Much Ado About 
Nothing’ 7/8 16



4

SH
A

K
ES

PE
A

R
E

R
om

eo
 a

nd
 J

ul
ie

t

C
ho

os
e 

O
N

E 
qu

es
tio

n.

EI
TH

ER

1 
Ex

pl
or

e 
th

e 
w

ay
s 

in
 w

hi
ch

 S
ha

ke
sp

ea
re

 d
ra

m
at

ic
al

ly
 p

or
tr

ay
s 

th
e 

re
la

tio
ns

hi
p 

be
tw

ee
n 

Ju
lie

t a
nd

 L
ad

y 
C

ap
ul

et
. R

ef
er

 
to

 th
is

 e
xt

ra
ct

 fr
om

 A
ct

 3
 S

ce
ne

 5
 a

nd
 e

ls
ew

he
re

 in
 th

e 
pl

ay
. 

[4
0]

*

In
 th

is
 e

xt
ra

ct
, J

ul
ie

t’s
 m

ot
he

r t
el

ls
 J

ul
ie

t h
er

 p
la

ns
 fo

r r
ev

en
ge

 
up

on
 th

e 
m

ur
de

re
r o

f T
yb

al
t, 

an
d 

Lo
rd

 C
ap

ul
et

’s
 p

la
ns

 fo
r J

ul
ie

t’s
 

ra
pi

d 
m

ar
ria

ge
 to

 P
ar

is
.

JU
LI

ET
In

de
ed

 I 
ne

ve
r s

ha
ll 

be
 s

at
is

fie
d



5

W
ith

 R
om

eo
 ti

ll 
I b

eh
ol

d 
hi

m
—

de
ad

—
Is

 m
y 

po
or

 h
ea

rt
 s

o 
fo

r a
 k

in
sm

an
 v

ex
’d

.
M

ad
am

, i
f y

ou
 c

ou
ld

 fi
nd

 o
ut

 b
ut

 a
 m

an
To

 b
ea

r a
 p

oi
so

n,
 I 

w
ou

ld
 te

m
pe

r i
t,

Th
at

 R
om

eo
 s

ho
ul

d,
 u

po
n 

re
ce

ip
t t

he
re

of
,

So
on

 s
le

ep
 in

 q
ui

et
. O

, h
ow

 m
y 

he
ar

t a
bh

or
s

To
 h

ea
r h

im
 n

am
’d

, a
nd

 c
an

no
t c

om
e 

to
 h

im
,

To
 w

re
ak

 th
e 

lo
ve

 I 
bo

re
 m

y 
co

us
in

 T
yb

al
t

U
po

n 
hi

s 
bo

dy
 th

at
 h

at
h 

sl
au

gh
te

r’d
 h

im
!

LA
D

Y 
C

A
PU

LE
T

Fi
nd

 th
ou

 th
e 

m
ea

ns
, a

nd
 I’

ll 
fin

d 
su

ch
 a

 m
an

.
B

ut
 n

ow
 I’

ll 
te

ll 
th

ee
 jo

yf
ul

 ti
di

ng
s,

 g
irl

.

JU
LI

ET
A

nd
 jo

y 
co

m
es

 w
el

l i
n 

su
ch

 a
 n

ee
dy

 ti
m

e.
W

ha
t a

re
 th

ey
, b

es
ee

ch
 y

ou
r l

ad
ys

hi
p?



6

LA
D

Y 
C

A
PU

LE
T

W
el

l, 
w

el
l, 

th
ou

 h
as

t a
 c

ar
ef

ul
 fa

th
er

, c
hi

ld
;

O
ne

 w
ho

, t
o 

pu
t t

he
e 

fr
om

 th
y 

he
av

in
es

s,
H

at
h 

so
rt

ed
 o

ut
 a

 s
ud

de
n 

da
y 

of
 jo

y
Th

at
 th

ou
 e

xp
ec

ts
 n

ot
, n

or
 I 

lo
ok

’d
 n

ot
 fo

r.

JU
LI

ET
M

ad
am

, i
n 

ha
pp

y 
tim

e,
 w

ha
t d

ay
 is

 th
at

?

LA
D

Y 
C

A
PU

LE
T

M
ar

ry
, m

y 
ch

ild
, e

ar
ly

 n
ex

t T
hu

rs
da

y 
m

or
n

Th
e 

ga
lla

nt
, y

ou
ng

, a
nd

 n
ob

le
 g

en
tle

m
an

,
Th

e 
C

ou
nt

y 
Pa

ris
, a

t S
ai

nt
 P

et
er

’s
 C

hu
rc

h,
Sh

al
l h

ap
pi

ly
 m

ak
e 

th
ee

 th
er

e 
a 

jo
yf

ul
 b

rid
e.

JU
LI

ET
N

ow
, b

y 
Sa

in
t P

et
er

’s
 C

hu
rc

h,
 a

nd
 P

et
er

 to
o,

H
e 

sh
al

l n
ot

 m
ak

e 
m

e 
th

er
e 

a 
jo

yf
ul

 b
rid

e.
I w

on
de

r a
t t

hi
s 

ha
st

e,
 th

at
 I 

m
us

t w
ed



7

Er
e 

he
 th

at
 s

ho
ul

d 
be

 h
us

ba
nd

 c
om

es
 to

 w
oo

.
I p

ra
y 

yo
u 

te
ll 

m
y 

lo
rd

 a
nd

 fa
th

er
, m

ad
am

,
I w

ill
 n

ot
 m

ar
ry

 y
et

; a
nd

 w
he

n 
I d

o,
 I 

sw
ea

r
It 

sh
al

l b
e 

R
om

eo
, w

ho
m

 y
ou

 k
no

w
 I 

ha
te

,
R

at
he

r t
ha

n 
Pa

ris
. T

he
se

 a
re

 n
ew

s 
in

de
ed

!

LA
D

Y 
C

A
PU

LE
T

H
er

e 
co

m
es

 y
ou

r f
at

he
r;

 te
ll 

hi
m

 s
o 

yo
ur

se
lf,

A
nd

 s
ee

 h
ow

 h
e 

w
ill

 ta
ke

 it
 a

t y
ou

r h
an

ds
.

O
R

2 
‘R

om
eo

 re
m

ai
ns

 a
n 

im
m

at
ur

e 
an

d 
un

re
al

is
tic

 c
ha

ra
ct

er
 

th
ro

ug
ho

ut
 th

e 
pl

ay
.’ 

 
To

 w
ha

t e
xt

en
t d

o 
yo

u 
ag

re
e 

w
ith

 th
is

 v
ie

w
 o

f S
ha

ke
sp

ea
re

’s
 

po
rt

ra
ya

l o
f R

om
eo

? 
Ex

pl
or

e 
at

 le
as

t t
w

o 
m

om
en

ts
 fr

om
 th

e 
pl

ay
 to

 s
up

po
rt

 y
ou

r i
de

as
. 

[4
0]

*



8

Th
e 

M
er

ch
an

t o
f V

en
ic

e

C
ho

os
e 

O
N

E 
qu

es
tio

n.

EI
TH

ER

3 
Ex

pl
or

e 
th

e 
w

ay
s 

in
 w

hi
ch

 S
ha

ke
sp

ea
re

 p
re

se
nt

s 
ha

tr
ed

 
be

tw
ee

n 
Sh

yl
oc

k 
an

d 
th

e 
C

hr
is

tia
ns

 o
f V

en
ic

e.
 R

ef
er

 to
 th

is
 

ex
tr

ac
t f

ro
m

 A
ct

 2
 S

ce
ne

 5
 a

nd
 e

ls
ew

he
re

 in
 th

e 
pl

ay
. 

[4
0]

*

In
 th

is
 e

xt
ra

ct
, S

hy
lo

ck
 h

as
 b

ee
n 

in
vi

te
d 

to
 fe

as
t w

ith
 A

nt
on

io
 

an
d 

is
 re

lu
ct

an
t t

o 
le

av
e 

Je
ss

ic
a 

al
on

e 
w

hi
le

 th
e 

C
hr

is
tia

ns
 a

re
 

ce
le

br
at

in
g 

a 
ca

rn
iv

al
.

SH
YL

O
C

K
W

ha
t, 

ar
e 

th
er

e 
m

as
qu

es
? 

H
ea

r y
ou

 m
e,

 J
es

si
ca

:
Lo

ck
 u

p 
m

y 
do

or
s,

 a
nd

 w
he

n 
yo

u 
he

ar
 th

e 
dr

um
,

A
nd

 th
e 

vi
le

 s
qu

ea
lin

g 
of

 th
e 

w
ry

-n
ec

k’
d 

fif
e,

C
la

m
be

r n
ot

 y
ou

 u
p 

to
 th

e 
ca

se
m

en
ts

 th
en

,



9

N
or

 th
ru

st
 y

ou
r h

ea
d 

in
to

 th
e 

pu
bl

ic
 s

tr
ee

t
To

 g
az

e 
on

 C
hr

is
tia

n 
fo

ol
s 

w
ith

 v
ar

ni
sh

’d
 fa

ce
s;

B
ut

 s
to

p 
m

y 
ho

us
e’

s 
ea

rs
 –

 I 
m

ea
n 

m
y 

ca
se

m
en

ts
;

Le
t n

ot
 th

e 
so

un
d 

of
 s

ha
llo

w
 fo

pp
’ry

 e
nt

er
M

y 
so

be
r h

ou
se

. B
y 

Ja
co

b’
s 

st
af

f, 
I s

w
ea

r
I h

av
e 

no
 m

in
d 

of
 fe

as
tin

g 
fo

rt
h 

to
-n

ig
ht

;
B

ut
 I 

w
ill

 g
o.

 G
o 

yo
u 

be
fo

re
 m

e,
 s

irr
ah

;
Sa

y 
I w

ill
 c

om
e.

LA
U

N
C

EL
O

T
I w

ill
 g

o 
be

fo
re

, s
ir.

 M
is

tr
es

s,
 lo

ok
 o

ut
 a

t w
in

do
w

 fo
r a

ll 
th

is
,

Th
er

e 
w

ill
 c

om
e 

a 
C

hr
is

tia
n 

by
W

ill
 b

e 
w

or
th

 a
 J

ew
es

s’
 e

ye
. 

[E
xi

t]

SH
YL

O
C

K
W

ha
t s

ay
s 

th
at

 fo
ol

 o
f H

ag
ar

’s
 o

ffs
pr

in
g,

 h
a?



10

JE
SS

IC
A

H
is

 w
or

ds
 w

er
e 

‘F
ar

ew
el

l, 
m

is
tr

es
s’

; n
ot

hi
ng

 e
ls

e.

SH
YL

O
C

K
Th

e 
pa

tc
h 

is
 k

in
d 

en
ou

gh
, b

ut
 a

 h
ug

e 
fe

ed
er

,
Sn

ai
l-s

lo
w

 in
 p

ro
fit

, a
nd

 h
e 

sl
ee

ps
 b

y 
da

y
M

or
e 

th
an

 th
e 

w
ild

-c
at

; d
ro

ne
s 

hi
ve

 n
ot

 w
ith

 m
e,

Th
er

ef
or

e 
I p

ar
t w

ith
 h

im
; a

nd
 p

ar
t w

ith
 h

im
To

 o
ne

 th
at

 w
ou

ld
 h

av
e 

hi
m

 h
el

p 
to

 w
as

te
H

is
 b

or
ro

w
ed

 p
ur

se
. W

el
l, 

Je
ss

ic
a,

 g
o 

in
;

Pe
rh

ap
s 

I w
ill

 re
tu

rn
 im

m
ed

ia
te

ly
.

D
o 

as
 I 

bi
d 

yo
u,

 s
hu

t d
oo

rs
 a

fte
r y

ou
.

Fa
st

 b
in

d,
 fa

st
 fi

nd
 –

A 
pr

ov
er

b 
ne

ve
r s

ta
le

 in
 th

rif
ty

 m
in

d.
  

[E
xi

t]

JE
SS

IC
A

Fa
re

w
el

l; 
an

d 
if 

m
y 

fo
rt

un
e 

be
 n

ot
 c

ro
st

,
I h

av
e 

a 
fa

th
er

, y
ou

 a
 d

au
gh

te
r, 

lo
st

.



11

O
R

4 
To

 w
ha

t e
xt

en
t d

oe
s 

an
 a

ud
ie

nc
e 

fin
d 

B
as

sa
ni

o 
a 

lik
ea

bl
e 

ch
ar

ac
te

r?
 E

xp
lo

re
 a

t l
ea

st
 tw

o 
m

om
en

ts
 fr

om
 th

e 
pl

ay
 to

 
su

pp
or

t y
ou

r i
de

as
. 

[4
0]

*



12

M
ac

be
th

C
ho

os
e 

O
N

E 
qu

es
tio

n.

EI
TH

ER

5 
H

ow
 d

oe
s 

Sh
ak

es
pe

ar
e 

po
rt

ra
y 

th
e 

ef
fe

ct
 M

ac
be

th
 h

as
 

on
 S

co
tla

nd
? 

R
ef

er
 to

 th
is

 e
xt

ra
ct

 fr
om

 A
ct

 2
 S

ce
ne

 4
 a

nd
 

el
se

w
he

re
 in

 th
e 

pl
ay

. 
[4

0]
*

In
 th

is
 e

xt
ra

ct
, R

os
s 

an
d 

th
e 

O
ld

 M
an

 d
is

cu
ss

 e
ve

nt
s 

af
te

r t
he

 
m

ur
de

r o
f K

in
g 

D
un

ca
n.

O
LD

 M
A

N
Th

re
es

co
re

 a
nd

 te
n 

I c
an

 re
m

em
be

r w
el

l;
W

ith
in

 th
e 

vo
lu

m
e 

of
 w

hi
ch

 ti
m

e 
I h

av
e 

se
en

H
ou

rs
 d

re
ad

fu
l a

nd
 th

in
gs

 s
tr

an
ge

; b
ut

 th
is

 s
or

e 
ni

gh
t

H
at

h 
tr

ifl
ed

 fo
rm

er
 k

no
w

in
gs

.



13

R
O

SS
 

 
 

 
 

 
 

 
 

 
 

 
 

 
A

h,
 g

oo
d 

fa
th

er
,

Th
ou

 s
ee

st
, t

he
 h

ea
ve

ns
, a

s 
tr

ou
bl

ed
 w

ith
 m

an
’s

 a
ct

,
Th

re
at

en
s 

hi
s 

bl
oo

dy
 s

ta
ge

. B
y 

th
’ c

lo
ck

 ’t
is

 d
ay

,
A

nd
 y

et
 d

ar
k 

ni
gh

t s
tr

an
gl

es
 th

e 
tr

av
el

lin
g 

la
m

p.
Is

’t 
ni

gh
t’s

 p
re

do
m

in
an

ce
, o

r t
he

 d
ay

’s
 s

ha
m

e,
Th

at
 d

ar
kn

es
s 

do
es

 th
e 

fa
ce

 o
f e

ar
th

 e
nt

om
b,

W
he

n 
liv

in
g 

lig
ht

 s
ho

ul
d 

ki
ss

 it
?

O
LD

 M
A

N
  

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 ’T
is

 u
nn

at
ur

al
,

Ev
en

 li
ke

 th
e 

de
ed

 th
at

’s
 d

on
e.

 O
n 

Tu
es

da
y 

la
st

,
A 

fa
lc

on
, t

ow
’ri

ng
 in

 h
er

 p
rid

e 
of

 p
la

ce
,

W
as

 b
y 

a 
m

ou
si

ng
 o

w
l h

aw
k’

d 
at

 a
nd

 k
ill

’d
.

R
O

SS
A

nd
 D

un
ca

n’
s 

ho
rs

es
 –

 a
 th

in
g 

m
os

t s
tr

an
ge

 a
nd

 c
er

ta
in

 –
B

ea
ut

eo
us

 a
nd

 s
w

ift
, t

he
 m

in
io

ns
 o

f t
he

ir 
ra

ce
,

Tu
rn

’d
 w

ild
 in

 n
at

ur
e,

 b
ro

ke
 th

ei
r s

ta
lls

, f
lu

ng
 o

ut
,



14

C
on

te
nd

in
g 

‘g
ai

ns
t o

be
di

en
ce

, a
s 

th
ey

 w
ou

ld
 m

ak
e

W
ar

 w
ith

 m
an

ki
nd

.

O
LD

 M
A

N
 

 
 

 
 

 
 

 
 

’T
is

 s
ai

d 
th

ey
 e

at
 e

ac
h 

ot
he

r.

R
O

SS
Th

ey
 d

id
 s

o;
 to

 th
e 

am
az

em
en

t o
f m

in
e 

ey
es

,
Th

at
 lo

ok
’d

 u
po

n’
t.

[E
nt

er
 M

A
C

D
U

FF
]

H
er

e 
co

m
es

 th
e 

go
od

 M
ac

du
ff.

H
ow

 g
oe

s 
th

e 
w

or
ld

, s
ir,

 n
ow

?

M
A

C
D

U
FF

W
hy

, s
ee

 y
ou

 n
ot

?



15

O
R

6 
Ex

pl
or

e 
di

ffe
re

nt
 w

ay
s 

in
 w

hi
ch

 S
ha

ke
sp

ea
re

 p
re

se
nt

s 
be

tr
ay

al
 in

 ‘M
ac

be
th

’. 
Ex

pl
or

e 
at

 le
as

t t
w

o 
m

om
en

ts
 fr

om
 th

e 
pl

ay
 to

 s
up

po
rt

 y
ou

r i
de

as
. 

[4
0]

*



16

M
uc

h 
A

do
 A

bo
ut

 N
ot

hi
ng

C
ho

os
e 

O
N

E 
qu

es
tio

n.

EI
TH

ER

7 
H

ow
 d

oe
s 

Sh
ak

es
pe

ar
e 

dr
am

at
ic

al
ly

 p
or

tr
ay

 th
e 

re
la

tio
ns

hi
p 

be
tw

ee
n 

H
er

o 
an

d 
C

la
ud

io
? 

R
ef

er
 to

 th
is

 e
xt

ra
ct

 fr
om

 A
ct

 4
 

Sc
en

e 
1 

an
d 

el
se

w
he

re
 in

 th
e 

pl
ay

. 
[4

0]
*

In
 th

is
 e

xt
ra

ct
, C

la
ud

io
 is

 a
bo

ut
 to

 m
ar

ry
 H

er
o,

 b
ut

 th
en

 a
cc

us
es

 
he

r o
f b

ei
ng

 u
nf

ai
th

fu
l.

C
LA

U
D

IO
Sw

ee
t P

rin
ce

, y
ou

 le
ar

n 
m

e 
no

bl
e 

th
an

kf
ul

ne
ss

.
Th

er
e,

 L
eo

na
to

, t
ak

e 
he

r b
ac

k 
ag

ai
n;

G
iv

e 
no

t t
hi

s 
ro

tte
n 

or
an

ge
 to

 y
ou

r f
rie

nd
;

Sh
e’

s 
bu

t t
he

 s
ig

n 
an

d 
se

m
bl

an
ce

 o
f h

er
 h

on
ou

r.
B

eh
ol

d 
ho

w
 li

ke
 a

 m
ai

d 
sh

e 
bl

us
he

s 
he

re
.



17

O
, w

ha
t a

ut
ho

rit
y 

an
d 

sh
ow

 o
f t

ru
th

C
an

 c
un

ni
ng

 s
in

 c
ov

er
 it

se
lf 

w
ith

al
!

C
om

es
 n

ot
 th

at
 b

lo
od

 a
s 

m
od

es
t e

vi
de

nc
e

To
 w

itn
es

s 
si

m
pl

e 
vi

rt
ue

? 
W

ou
ld

 y
ou

 n
ot

 s
w

ea
r,

A
ll 

yo
u 

th
at

 s
ee

 h
er

, t
ha

t s
he

 w
er

e 
a 

m
ai

d
B

y 
th

es
e 

ex
te

rio
r s

ho
w

s?
 B

ut
 s

he
 is

 n
on

e:
Sh

e 
kn

ow
s 

th
e 

he
at

 o
f a

 lu
xu

rio
us

 b
ed

;
H

er
 b

lu
sh

 is
 g

ui
lti

ne
ss

, n
ot

 m
od

es
ty

.

LE
O

N
AT

O
W

ha
t d

o 
yo

u 
m

ea
n,

 m
y 

lo
rd

?

C
LA

U
D

IO
 

 
 

 
 

 
 

 
 

 
 

 
 

 
N

ot
 to

 b
e 

m
ar

rie
d,

N
ot

 to
 k

ni
t m

y 
so

ul
 to

 a
n 

ap
pr

ov
ed

 w
an

to
n.



18

LE
O

N
AT

O
D

ea
r, 

m
y 

lo
rd

, i
f y

ou
, i

n 
yo

ur
 o

w
n 

pr
oo

f,
H

av
e 

va
nq

ui
sh

’d
 th

e 
re

si
st

an
ce

 o
f h

er
 y

ou
th

,
A

nd
 m

ad
e 

de
fe

at
 o

f h
er

 v
irg

in
ity

 –

C
LA

U
D

IO
I k

no
w

 w
ha

t y
ou

 w
ou

ld
 s

ay
. I

f I
 h

av
e 

kn
ow

n 
he

r,
Yo

u 
w

ill
 s

ay
 s

he
 d

id
 e

m
br

ac
e 

m
e 

as
 a

 h
us

ba
nd

,
A

nd
 s

o 
ex

te
nu

at
e 

th
e 

‘fo
re

ha
nd

 s
in

.
N

o,
 L

eo
na

to
,

I n
ev

er
 te

m
pt

ed
 h

er
 w

ith
 w

or
d 

to
o 

la
rg

e
B

ut
, a

s 
a 

br
ot

he
r t

o 
hi

s 
si

st
er

, s
ho

w
’d

B
as

hf
ul

 s
in

ce
rit

y 
an

d 
co

m
el

y 
lo

ve
.

H
ER

O
A

nd
 s

ee
m

’d
 I 

ev
er

 o
th

er
w

is
e 

to
 y

ou
?

C
LA

U
D

IO
O

ut
 o

n 
th

ee
! S

ee
m

in
g!

 I 
w

ill
 w

rit
e 

ag
ai

ns
t i

t.



19

Yo
u 

se
em

 to
 m

e 
as

 D
ia

n 
in

 h
er

 o
rb

,
A

s 
ch

as
te

 a
s 

is
 th

e 
bu

d 
er

e 
it 

be
 b

lo
w

n;
B

ut
 y

ou
 a

re
 m

or
e 

in
te

m
pe

ra
te

 in
 y

ou
r b

lo
od

Th
an

 V
en

us
, o

r t
ho

se
 p

am
pe

r’d
 a

ni
m

al
s

Th
at

 ra
ge

 in
 s

av
ag

e 
se

ns
ua

lit
y.

H
ER

O
Is

 m
y 

lo
rd

 w
el

l, 
th

at
 h

e 
do

th
 s

pe
ak

 s
o 

w
id

e?

O
R

8 
H

ow
 d

oe
s 

Sh
ak

es
pe

ar
e 

pr
es

en
t B

en
ed

ic
k’

s 
ch

an
ge

 o
f 

ch
ar

ac
te

r i
n 

‘M
uc

h 
A

do
 A

bo
ut

 N
ot

hi
ng

’?
 E

xp
lo

re
 a

t l
ea

st
 tw

o 
m

om
en

ts
 fr

om
 th

e 
pl

ay
 to

 s
up

po
rt

 y
ou

r i
de

as
. 

[4
0]

*

EN
D

 O
F 

Q
U

ES
TI

O
N

 P
A

PE
R



20

Oxford Cambridge and RSA

Copyright Information
OCR is committed to seeking permission to reproduce all third-party 
content that it uses in its assessment materials.  OCR has attempted 
to identify and contact all copyright holders whose work is used in this 
paper.  To avoid the issue of disclosure of answer-related information to 
candidates, all copyright acknowledgements are reproduced in the OCR 
Copyright Acknowledgements Booklet.  This is produced for each series of 
examinations and is freely available to download from our public website 
(www.ocr.org.uk) after the live examination series.
If OCR has unwittingly failed to correctly acknowledge or clear any 
third-party content in this assessment material, OCR will be happy to correct 
its mistake at the earliest possible opportunity.
For queries or further information please contact The OCR Copyright Team, 
The Triangle Building, Shaftesbury Road, Cambridge CB2 8EA.
OCR is part of the Cambridge Assessment Group; Cambridge Assessment 
is the brand name of University of Cambridge Local Examinations Syndicate 
(UCLES), which is itself a department of the University of Cambridge.


