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INSTRUCTIONS
Use black ink.

Write your answer to each question in the
Answer Booklet. The question numbers
must be clearly shown.

Fill in the boxes on the front of the Answer
Booklet.

Answer THREE questions in total:

Section A: Answer EITHER Question 1 OR
Question 2.

Section B: Answer EITHER Question 3 OR
Question 4.

Section C: Answer ONE Question from
Questions 5-10.



INFORMATION
The total mark for this paper is 105.

The marks for each question are shown in
brackets [ ].

Quality of extended response will be
assessed in questions marked with an
asterisk (*).

ADVICE

Read each question carefully before you
start your answer.



SECTION A — Contemporary British and
US Film
Answer EITHER Question 1 OR Question 2.

You should have studied ONE British film
and ONE US film from the lists opposite.

EITHER

1* Discuss the extent to which watching
a film at home affects spectator
response. In your answer you must
include examples from ONE BRITISH
FILM and ONE US FILM you have
studied. [35]

OR

2* ‘The development of digital film
production and exhibition technologies
opens up new possibilities for cinema.’
Discuss this view in relation to
examples from ONE BRITISH FILM and
ONE US FILM you have studied. [35]
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SECTION B — Documentary
Answer EITHER Question 3 OR Question 4.

You should have studied ONE
documentary film from the list below.

Documentary

‘Stories We Tell’ (2013). Directed by Sarah
Polley

‘Searching For Sugarman’ (2012). Directed
by Malik Bendjelloul

‘S Broken Cameras’ (2011). Directed by
Emad Burnat, Guy Davidi

‘The Act Of Killing’ (2012). Directed by
Joshua Oppenheimer

‘Man On Wire’ (2008). Directed by James
Marsh

‘Citizenfour’ (2014). Directed by Laura
Poitras




EITHER

3* Discuss how the documentary film you
have studied uses the micro-elements
of film form to construct
representations of reality. [35]

OR

4* ‘The theories developed by
documentary film makers Grierson
and Pennebaker continue to influence
contemporary documentary films.’
Discuss this view in relation to
examples from the documentary film
you have studied. [35]
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SECTION C - Ideology
Answer ONE question from Questions 5-10.

You should have studied films from ONE of
the following themes:

Family and Home
Outsiders
Conflict

If you have studied films from the theme
FAMILY AND HOME, answer EITHER
Question 5 OR Question 6.

If you have studied films from the theme
OUTSIDERS, answer EITHER Question 7 OR
Question 8.

If you have studied films from the theme
CONFLICT, answer EITHER Question 9 OR
Question 10.



THEME: Family and Home
Answer EITHER Question 5 OR Question 6.

You should have studied THREE films from
your chosen theme. One film should be from
the US INDEPENDENT list, one film should
be from the NON-US ENGLISH LANGUAGE
list and one film should be from the
NON-EUROPEAN NON-ENGLISH LANGUAGE
list opposite.

EITHER

5* How far does narrative structure
influence the key messages about
‘family and home’ communicated by the
films you have studied? You must draw
comparisons between the THREE films
you have studied in your answer. [35]

OR

6* Discuss how the films you have studied
use performance to shape the spectator’s
response to the idea of ‘family and home’.
You must draw comparisons between the
THREE films you have studied in your
answer. [35]

10



ueder

‘epdaJlo)| nzeyollH
Aq payoauiqg *(5102)
~A9}SIS SPIT INO,

eljeJisny
"POUdI pireq Aq

pajoalig "(0L02)
.wopbury jewiuy,

vsn

")JI|e|\l @2ud.Ia]
Aq payoaaqg *(LL0Z)
9§17 Jo @31 ay],

uel| puejaljjepeue)
‘Ipeyled Jeybsy ‘uosweyelqy | yYSn ‘Uos.iIapuy SIAA
Aq payoaunig *(1102)| Auus Aq pajoasia| Aq pajoauig (z1L02)
.uoneledas v, '(G1L02) .wooy, | wopbury] asLIUOON,
abenbue]
ysijbug-uoN abenbue

ueadoin3j-uoN

ystjbuz sn-uoN

jJuapuadapu] SN

11



THEME: Outsiders
Answer EITHER Question 7 OR Question 8.

You should have studied THREE films
from your chosen theme. One film should
be from the US INDEPENDENT list, one
film should be from the NON-US ENGLISH
LANGUAGE list and one film should be
from the NON-EUROPEAN NON-ENGLISH
LANGUAGE list opposite.

EITHER

7* How far does narrative structure
influence the key messages about
‘outsiders’ communicated by the films
you have studied? You must draw
comparisons between the THREE films
you have studied in your answer. [35]

OR

8* Discuss how the films you have
studied use performance to shape
the spectator’s response to the
idea of ‘outsiders’. You must draw
comparisons between the THREE films
you have studied in your answer. [35]
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THEME: Conflict

Answer EITHER Question 9 OR Question 10.

You should have studied THREE films from
your chosen theme. One film should be from
the US INDEPENDENT list, one film should
be from the NON-US ENGLISH LANGUAGE
list and one film should be from the
NON-EUROPEAN NON-ENGLISH LANGUAGE
list opposite.
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EITHER

9* How far does narrative structure
influence the key messages about
‘conflict’ communicated by the films
you have studied? You must draw
comparisons between the THREE films
you have studied in your answer. [35]

OR

10* Discuss how the films you have
studied use performance to shape the
spectator’s response to the idea of
‘conflict’. You must draw comparisons
between the THREE films you have
studied in your answer. [35]

END OF QUESTION PAPER
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