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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the 
Answer Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].

ADVICE
Read each question carefully before you 
start your answer.
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Section 1 – Shakespeare Question Page
‘Coriolanus’ 1 5
‘Hamlet’ 2 6
‘Measure for Measure’ 3 7
‘Richard Ill’ 4 8
‘The Tempest’ 5 9
‘Twelfth Night’ 6 10

Section 2 – Poetry pre-1900 Question Page
Geoffrey Chaucer: 
‘The Merchant’s Prologue 
and Tale’

7 11

John Milton: 
‘Paradise Lost Books 9 & 10’ 8 14

Samuel Taylor Coleridge: 
‘Selected Poems’ 9 18

Alfred, Lord Tennyson: 
‘Maud’ 10 22

Christina Rossetti: 
‘Selected Poems’ 11 25
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SECTION 1 – Shakespeare

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section. 
You should spend 45 minutes plus your 
additional time allowance on this section.
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1 ‘Coriolanus’

 EITHER

 (a) ‘What matters in “Coriolanus” is 
winning.’

  How far and in what ways do you 
agree with this comment on the play 
‘Coriolanus’?  [30]

 OR

 (b) ‘Coriolanus’s tragedy is that he’s 
bad at relationships.’

  How far and in what ways do you 
agree with this view of the role of 
‘Coriolanus’? [30]
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2  ‘Hamlet’

 EITHER

 (a) ‘The play “Hamlet” shows the 
unreliability of human love.’

  How far and in what ways do you 
agree with this view of the play 
‘Hamlet’?  [30]

 OR

 (b) ‘Fortinbras and Laertes, the 
revengers, are portrayed as self-
important and cruel.’

  How far and in what ways do you 
agree with this view of the roles of 
Fortinbras and Laertes? [30]
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3 ‘Measure for Measure’

 EITHER

 (a) ‘ “Measure for Measure” suggests 
much of human life is about 
deception.’

  How far and in what ways do you 
agree with this view of ‘Measure for 
Measure’?  [30]

 
 OR

 (b) ‘The play suggests Angelo will 
never make a good husband.’

  How far and in what ways do 
you agree with this view of the 
role of Angelo in ‘Measure for 
Measure’? [30]
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4 ‘Richard III’

 EITHER

 (a) ‘The play “Richard III” suggests it is 
easier to get a kingdom than to keep 
it.’

  How far and in what ways do 
you agree with this view of the 
play? [30]

 OR

 (b) ‘Richard’s brothers, King Edward 
and Clarence, are portrayed as 
weak, guilty men.’

  How far and in what ways do you 
agree with this view of the roles 
of King Edward and Clarence in 
‘Richard III’? [30] 
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5 ‘The Tempest’

 EITHER

 (a) ‘ “The Tempest” suggests that 
freedom must be earned.’

  How far and in what ways do 
you agree with this view of ‘The 
Tempest’? [30]

 OR

 (b) ‘If you treat a person badly, he will 
become wicked.’

  How far and in what ways do you 
agree with this view of the role of 
Caliban in ‘The Tempest’? [30]
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6  ‘Twelfth Night’

 EITHER

 (a) ‘All the characters of the play are 
transformed by desire.’

  How far and in what ways do you 
agree with this view of ‘Twelfth 
Night’? [30]

 OR

 (b) ‘Viola and Olivia both learn the 
importance of taking risks.’

  How far and in what ways do 
you agree with this view of 
the roles of Viola and Olivia in 
‘Twelfth Night’? [30]
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SECTION 2 – Poetry pre-1900

Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’

Answer ONE question from this section. 
You should spend 45 minutes plus your 
additional time allowance on this section.

7 Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’

 Discuss the way jealousy is portrayed 
in this extract from ‘The Merchant’s 
Tale’.

 In your answer explore the author’s 
use of language, imagery and verse 
form, and consider ways in which you 
find the extract characteristic of ‘The 
Merchant’s Prologue and Tale’. [30]



12

 
A

lla
s,

 th
is

 n
ob

le
 J

an
ua

rie
 fr

ee
,

A
m

id
de

 h
is

 lu
st

 a
nd

 h
is

 p
ro

sp
er

ite
e,

Is
 w

ox
en

 b
lin

d,
 a

nd
 th

at
 a

l s
od

ey
nl

y.
H

e 
w

ep
et

h 
an

d 
he

 w
ai

le
th

 p
ito

us
ly

;
A

nd
 th

er
w

ith
al

 th
e 

fy
r o

f j
al

ou
si

e,
 

Le
st

 th
at

 h
is

 w
yf

 s
ho

ld
e 

fa
lle

 in
 s

om
 fo

ly
e,

So
 b

re
nt

e 
hi

s 
he

rt
e 

th
at

 h
e 

w
ol

de
 fa

in
Th

at
 s

om
 m

an
 b

ot
he

 h
ire

 a
nd

 h
im

 h
ad

 s
la

in
.

Fo
r n

ei
th

er
 a

fte
r h

is
 d

ee
th

, n
or

 in
 h

is
 ly

f,
N

e 
w

ol
de

 h
e 

th
at

 s
he

 w
er

e 
lo

ve
 n

e 
w

yf
, 

B
ut

 e
ve

re
 li

ve
 a

s 
w

id
w

e 
in

 c
lo

th
es

 b
la

ke
,

So
ul

 a
s 

th
e 

tu
rt

le
 th

at
 lo

st
 h

at
h 

hi
re

 m
ak

e.
B

ut
 a

tte
 la

st
e,

 a
fte

r a
 m

on
th

 o
r t

w
ey

e,
H

is
 s

or
w

e 
ga

n 
as

w
ag

e,
 s

oo
th

 to
 s

ey
e;

Fo
r w

ha
n 

he
 w

is
te

 it
 m

ay
 n

oo
n 

oo
th

er
 b

e,
 

H
e 

pa
ci

en
tly

 to
ok

 h
is

 a
dv

er
si

te
e,

Sa
ve

, o
ut

 o
f d

ou
te

, h
e 

m
ay

 n
at

 fo
rg

oo
n

Th
at

 h
e 

na
s 

ja
lo

us
 e

ve
re

m
oo

re
 in

 o
on

;
W

hi
ch

 ja
lo

us
ye

 it
 w

as
 s

o 
ou

tr
ag

eo
us

,
Th

at
 n

ei
th

er
 in

 h
al

le
, n

’in
 n

oo
n 

oo
th

er
 h

ou
s,

 
N

e 
in

 n
oo

n 
oo

th
er

 p
la

ce
, n

ev
er

th
em

o,

5 10 15 20



13

H
e 

no
ld

e 
su

ffr
e 

hi
re

 fo
r t

o 
rid

e 
or

 g
o,

B
ut

 if
 th

at
 h

e 
ha

d 
ho

nd
 o

n 
hi

re
 a

lw
ay

;
Fo

r w
hi

ch
 fu

l o
fte

 w
ep

et
h 

fr
es

sh
e 

M
ay

,
Th

at
 lo

ve
th

 D
am

ya
n 

so
 b

en
in

gn
el

y 
Th

at
 s

he
 m

oo
t o

ut
he

r d
ie

n 
so

de
yn

ly
,

O
r e

lle
s 

sh
e 

m
oo

t h
an

 h
im

 a
s 

hi
r l

es
te

.
Sh

e 
w

ai
te

th
 w

ha
n 

hi
r h

er
te

 w
ol

de
 b

re
st

e.
 

U
po

n 
th

at
 o

ot
he

r s
id

e 
D

am
ya

n
B

ic
om

en
 is

 th
e 

so
rw

ef
ul

le
st

e 
m

an
 

Th
at

 e
ve

re
 w

as
; f

or
 n

ei
th

er
 n

ig
ht

 n
e 

da
y

N
e 

m
ig

ht
e 

he
 s

pe
ke

 a
 w

or
d 

to
 fr

es
sh

e 
M

ay
,

A
s 

to
 h

is
 p

ur
po

s,
 o

f n
o 

sw
ic

h 
m

at
ee

re
,

B
ut

 if
 th

at
 J

an
ua

rie
 m

os
te

 it
 h

ee
re

,
Th

at
 h

ad
de

 a
n 

ha
nd

 u
po

n 
hi

re
 e

ve
re

m
o.

B
ut

 n
at

he
le

es
, b

y 
w

rit
in

g 
to

 a
nd

 fr
o,

A
nd

 p
riv

ee
 s

ig
ne

s,
 w

is
te

 h
e 

w
ha

t s
he

 m
en

te
,

A
nd

 s
he

 k
ne

w
 e

ek
 th

e 
fin

 o
f h

is
 e

nt
en

te
.

 
O

 J
an

ua
rie

, w
ha

t m
ig

ht
e 

it 
th

ee
 a

va
ill

e,
Th

og
h 

th
ou

 m
ig

ht
e 

se
 a

s 
fe

r a
s 

sh
ip

pe
s 

sa
ill

e?
 

Fo
r a

s 
go

od
 is

 b
lin

d 
de

ce
yv

ed
 b

e
A

s 
to

 b
e 

de
ce

yv
ed

 w
ha

n 
a 

m
an

 m
ay

 s
e.

25 30 35 40



14

8 John Milton: ‘Paradise Lost, 
Books 9 & 10’

 Discuss ways in which Milton portrays 
the need to adjust to life after the Fall in 
this extract from ‘Paradise Lost, Book 
10’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
this extract characteristic of ‘Paradise 
Lost, Books 9 and 10’. [30]
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9 Samuel Taylor Coleridge: ‘Selected 
Poems’

 Discuss Coleridge’s presentation of 
human suffering in ‘The Pains of Sleep’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the poem characteristic of Coleridge’s 
work in your selection. [30]
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10 Alfred, Lord Tennyson: ‘Maud’

 Discuss ways in which the narrator’s 
perceptions in this extract from ‘Maud’ 
are affected by his state-of-mind.

 In your answer explore the author’s 
use of language, imagery and verse 
form, and consider ways in which 
you find the extract characteristic of 
‘Maud’. [30]
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I
See what a lovely shell,
Small and pure as a pearl,
Lying close to my foot,
Frail, but a work divine,
Made so fairily well
With delicate spire and whorl,
How exquisitely minute,
A miracle of design!

II
What is it? a learned man
Could give it a clumsy name.
Let him name it who can,
The beauty would be the same.

III
The tiny cell is forlorn,
Void of the little living will
That made it stir on the shore.
Did he stand at the diamond door
Of his house in a rainbow frill?
Did he push, when he was uncurl’d,
A golden foot or a fairy horn
Thro’ his dim water-world?
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IV
Slight, to be crush’d with a tap
Of my finger-nail on the sand,
Small, but a work divine,
Frail, but of force to withstand,
Year upon year, the shock
Of cataract seas that snap
The three decker’s oaken spine
Athwart the ledges of rock,
Here on the Breton strand!

V
Breton, not Briton; here
Like a shipwreck’d man on a coast
Of ancient fable and fear –
Plagued with a flitting to and fro,
A disease, a hard mechanic ghost
That never came from on high
Nor ever arose from below,
But only moves with the moving eye,
Flying along the land and the main –
Why should it look like Maud?
Am I to be overawed
By what I cannot but know
Is a juggle born of the brain?
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11 Christina Rossetti: ‘Selected Poems’

 Discuss how Rossetti explores the 
theme of temptation in this extract from 
‘Goblin Market’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the extract characteristic of Rossetti’s 
work in your selection. [30]
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Evening by evening
Among the brookside rushes,
Laura bowed her head to hear,
Lizzie veiled her blushes:
Crouching close together
In the cooling weather,
With clasping arms and cautioning lips,
With tingling cheeks and finger tips.
“Lie close,” Laura said,
Pricking up her golden head:
“We must not look at goblin men, 
We must not buy their fruits:
Who knows upon what soil they fed
Their hungry thirsty roots?”
“Come buy,” call the goblins
Hobbling down the glen.
“Oh,” cried Lizzie, “Laura, Laura,
You should not peep at goblin men.”
Lizzie covered up her eyes,
Covered close lest they should look;
Laura reared her glossy head,
And whispered like the restless brook:
“Look, Lizzie, look, Lizzie,
Down the glen tramp little men.
One hauls a basket,
One bears a plate,
One lugs a golden dish
Of many pounds weight.
How fair the vine must grow
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Whose grapes are so luscious;
How warm the wind must blow
Thro’ those fruit bushes.”
“No,” said Lizzie: “No, no, no;
Their offers should not charm us,
Their evil gifts would harm us.”
She thrust a dimpled finger
In each ear, shut eyes and ran: 
Curious Laura chose to linger
Wondering at each merchant man.
One had a cat’s face,
One whisked a tail,
One tramped at a rat’s pace,
One crawled like a snail,
One like a wombat prowled obtuse and furry,
One like a ratel tumbled hurry skurry.
She heard a voice like voice of doves
Cooing all together:
They sounded kind and full of loves
In the pleasant weather.
Laura stretched her gleaming neck
Like a rush-imbedded swan,
Like a lily from the beck,
Like a moonlit poplar branch,
Like a vessel at the launch
When its last restraint is gone.

END OF QUESTION PAPER
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