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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.
Advance Information for Summer 2022 assessments

To support student revision, advance information was published about the focus of exams for Summer
2022 assessments. Advance information was available for most GCSE, AS and A Level subjects, Core
Maths, FSMQ, and Cambridge Nationals Information Technologies. You can find more information on
our website.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 2 series overview

Paper 2 offers candidates two traditional literary forms — poetry and drama - and invites them to explore

set texts in the light of questions which channel precise analytical thinking. Fundamentally, this paper is

about close textual analysis and the primary skills demonstrated here will be in the precision of selection
of details and in the depth of exploration that candidates can offer. As ever, textual detail does not exist

in isolation, and candidates will always relate their study to the wider generic implications of their textual
study, anchoring extracts and poems to wider collections and whole texts, as well as to their wider social
contexts. Throughout, apt and judiciously selected technical knowledge will inform their discussion.

All poetry collections continue to be represented on this component which is enormously pleasing. A
Streetcar Named Desire and Othello continue to dominate in Section B. What is notable across the
whole component is the level of personal engagement that candidates show with this broad range of
texts.

Successful responses on this component recognise the need for precise analysis that offers depth of
thinking, and the candidates are able to tailor their knowledge to the set poems and extracts provided
and can construct convincing arguments in response to the specific question focus for their text. Less
successful responses use the exam as an opportunity to share well-learned material and divert from
either the set poem or from the extract in the candidates’ desire to demonstrate what they understand
about each writer's work. Examiners value precision in the selection of material and construction of
argument.

One pleasing development this series was the more careful use of context, particularly for Section A.
Candidates recognise that they are meeting the requirement for AO3 by contextualising the set poem or
extract within the wider collection or play. Relevant and precisely selected social and historical detail
which informs and develops the discussion in hand should support, rather than overwhelm, the
candidate’s discussion.

Lack of exam practice may have led to the significant number of candidates who spent too long on
Section A, and who were therefore only able to offer brief responses to Section B. This was a particular
feature of those responding to Duffy. Over-long responses garner few additional marks where the
response is repetitive and poorly marshalled. Lack of writing practice may also have led to a notable
decline in handwriting clarity this series. Candidates work hard to construct thoughtful arguments but
these are less impactful where examiners struggle to decipher meaning.

There was a significant increase in the number of candidates using initialisms for poem titles (such as
Dickinson’s ‘TSHBM’) and, in places, a writer's name. Not only is this not academic register but it
disrupts the clarity of the candidate’s argument.

Candidates who did well on this paper Candidates who did less well on this paper

generally did the following: generally did the following:

e spent time annotating the poem or extractin | ¢  thought too little about the implications of the

the light of the question focus specific question set
e centred their discussion on the set poem or e allowed their discussion to be unbalanced
extract drawing in poetic comparisons or either by focusing too heavily on the
references to the wider play to support the comparison poems or by not centring their
core discussion about the set material Section B discussion primarily on the extract
e selected appropriate linguistic and literary e downloaded everything they knew rather than
frameworks for their discussion selecting material carefully for the question
focus
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Candidates who did well on this paper Candidates who did less well on this paper

generally did the following: generally did the following:

e thoroughly explained and explored meaning o offered generalised points rather than

creation through well chosen examples specific analysis
e used contextual knowledge wisely and o offered generalised contextual knowledge
judiciously. which did not support the argument.
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Section A overview

Successful responses make the set poem the centre of their discussion and make the question set, the
focus of their argument. These candidates also know their texts extremely well and are therefore able to
select comparison poems judiciously in the light of the set question to support and develop their views.
These responses offer what is often well-developed and thoughtful responses that are fully supported
with textual detail. Successful responses also lead their comparative discussion through ideas: such
essays use the question focus to form and shape an argument about the set poem which is illuminated
and challenged by different, supported comparative points.

It is always best to be systematic in the approach to the set poem: tracing the ways the question focus is
revealed and developed through the poem, considering the journey that the reader is taken on, allows
the candidate to consider both linguistic and structural elements of note. The ending line(s) of the poem
is a good place for the analysis to draw its conclusions. While the mark scheme breaks down the
different technical elements for literary and stylistic focus, this is not a blueprint approach for essay
writing. Candidates are encouraged to structure their arguments through ideas rather than techniques. It
is also helpful to consider the question focus thoughtfully. Candidates can merely repeat the language of
the question throughout their essay which does not reflect an understanding of the shades of meaning
that the poem develops in the light of the question focus.

Less successful responses tended to ignore or side-line the set poem in favour of a preferred text — or
texts — about which the candidate felt more secure. This unnecessarily limits AO1 achievement as it
does not fully meet the rubric. It is valid, although not necessarily advised, to begin the discussion with a
comparison poem but this should not unbalance the overall essay. Comparison that is led by technique
or by the existence — or not — of a particular feature is unhelpful. Rather than identifying that one poem
contains one element and a comparative poem does not, candidates are advised to think about the
implications of the question to form judgements about the different ways writers explore particular ideas
and concepts. This approach would also avoid listing of points of comparison or of comparison poems.
Comparisons should be rich and informative — quality and depth are far more desirable than quantity.

Centres clearly relish the opportunities that integrated language and literary study affords for their
candidates. Candidates, however, are not always able to judge when and how to use learned
knowledge. Some candidates continue to obscure the quality of their argument with misplaced or
inaccurate terminology. For successful responses, overuse of labelling can detract from the impact of the
argument; for less successful responses, particularly where labelling is inaccurate, candidates can
weaken their combined AO1/AO2 achievement. The candidate who suggested that in Turning Darker
Still, “the labial velar approximant of 'He doesn't know what water looks like' creates the alliteration of the
letter 'w' and this cacophonic sound is reflective of the hopelessness of the rider”, was working hard at
close analysis. But this complex labelling doesn’t really support the claim for any creation of a sense of
hopelessness and, as such, it doesn’'t add to AO1 achievement.
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Question 1
1 William Blake

Explore how Blake presents ideas and attitudes towards the poverty and suffering of children in
‘Holy Thursday’ (E) and make connections with one or two other poems from your collection.

You should consider Blake’s use of poetic and stylistic techniques and significant literary or other
relevant contexts.
[32]

Candidates studying the Blake collection often engage thoughtfully with the ideas and concepts
embedded in these brief, but dense, poems. Many were able to offer very thoughtful exploration of
Blake’s critical standpoint in response to this question focus.

The obvious route here was to consider this Experience poem alongside its companion from Innocence.
Those candidates who followed this strategy usually offered comparison which was ideas-led,
considering the Romantic state of innocent childhood alongside the lack of protection afforded to children
that is reflected in the Experience poems. Successful responses also fully addressed the implications of
the Holy Thursday ritual. Points for discussion were often led by the questioning tone in the opening —
and many had plenty to say about the censorious approach here.

Less successful strategies find candidates analysing stanzaic structure, metrical pattern and rhyme
without being able to connect such technical details to ideas and meaning creation. Students did better
exploring the imagery of ‘cold and usurous hand’ and ‘eternal winter’ but the more complex implications
of the systematic exploitation inferred in the final stanza were less confidently handled.

Comparisons were drawn to ‘Holy Thursday’ (1) but ‘The Garden of Love’ was also a very popular
selection.

Question 2
2 Emily Dickinson

Explore how Dickinson presents ideas and attitudes towards rituals about death in ‘I heard a Fly
buzz’ (465) and make connections with one or two other poems from your collection.

You should consider Dickinson’s use of poetic and stylistic techniques and significant literary or
other relevant contexts.
[32]

As with Blake, students studying Dickinson tend to engage sensitively with the contextual influences on
the collection and this informs ideas-led analysis. Candidates understood the reflection on death and the
process of death as well as the uncertainty of afterlife. Successful responses were not put off by the
ambiguity in the poem, rather they were lifted by tentative exploration of the range of possibilities
suggested by the presence of the ‘King’, the inferred legal process and the disruptive fly. Sound imagery
dominated many responses with contrasts drawn between the silent mourners and the buzzing fly.
Candidates were sometimes able to explore the implication of the soul’s separation from the body.

Frequently chosen poems for contrast and comparison were ‘Because | could not stop for Death’, ‘It was
not Death, for | stood up’ and ‘I felt a Funeral, in my Brain’.
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Question 3

3 Seamus Heaney

Explore how Heaney presents thoughts and feelings about a way of life under threat in ‘The
Toome Road’ and make connections with one or two other poems in your collection.

You should consider Heaney'’s use of poetic and stylistic techniques and significant literary or

other relevant contexts.
[32]

Heaney is a less frequently taught collection for this component but candidates were readily able to
engage with the invitation to consider ways of life under threat. Many candidates understood the many
different threats underlying ‘The Toome Road’: while here, the threat is more overtly confrontation and
conflict, many candidates also explored threats to culture, ways of life, and innocence.

‘Death of a Naturalist’ and ‘Mycaenae Lookout’ were the most popular comparison poems.

Question 4

4 Eavan Boland

Explore how Boland presents ideas and feelings about capturing a moment in time in ‘From the
Painting Back from Market by Chardin’and make connections with one or two other poems in
your collection.

You should consider Boland’s use of poetic and stylistic techniques and significant literary or

other relevant contexts.
[32]

Like Heaney, Boland is less frequently taught but those centres choosing this collection are very clearly
inspiring students to develop a real depth and grasp of the ideas and concepts that underlie this body of
work. This does sometimes lead to a tendency to offer analysis that is broad, rather than deep, and
candidates responding to Question 4 do need to keep AO2 analysis foregrounded in their responses.
Students engaged very readily with the ekphrastic nature of the set poem and the imagery of the
painting. The powerful role of the painter as creator and manipulator of the captured moment and the
woman it contains was often sensitively explored. Candidates suggested lots of comparison ‘moments’,
exploring both historical periods as well as brief fragments of time.

‘Degas’s Laundresses’ made an apt choice for comparison but intelligent use was made of ‘This
Moment’ as well as the Irish history in ‘Famine Roads’.
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Question 5
5 Carol Ann Duffy

Explore how Duffy presents ideas and feelings about the intensity and desperation of love in
‘Answer’ and make connections with one or two other poems from your collection.

You should consider Duffy’s use of poetic and stylistic techniques and significant literary or other
relevant contexts.
[32]

Duffy’s collection remains enormously popular for this collection and candidates readily engage with the
premise of Rapture and its thematic lines of enquiry. This year saw far less automatic reading of Duffy’s
autobiography and far more focus on exploring poem first and context second: this was a much more
successful approach.

The question invited a discussion of Duffy’s presentation of emotion but the most successful responses
did not merely connect everything Duffy says in the selected poem with being an ‘intense’ feeling but
considered more carefully the concept of intensity, how it impacts thought and action and explored the
character of desperation. This is a good strategy for Duffy, where candidates can quickly slip into finding
all elements of a poem as fitting the question frame precisely. There was a tendency with less successful
responses just to list elements from the poem as exemplifying, yet again, how ‘intense’ or ‘desperate’ the
love that is demonstrated is.

Within ‘Answer’, discussion frequently revolved around the imagery of branding and the fossil. The
elemental nature of the poem invited much discussion, although, at times, this became a response to a
question about nature that had not been set. Candidates can avoid digressing from the question focus by
setting up a conceptual argument to frame their discussion. This approach would also allow candidates
to develop and link ideas across their essay and would ensure they avoid falling into the trap of creating
a list-like discussion of ‘another way Duffy shows intensity and desperation’.

Betrothal was the overwhelming choice for comparison here with many candidates focusing very closely
on the two poems as a pairing. ‘You’ and ‘Over’ were also solid selections from the wider collection.
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Question 6

6 Jacob Sam La-Rose

Explore how Sam La-Rose presents ideas and feelings about cultural identity in “Turning Darker
Still’ and make connections with one or two other poems from your collection.

You should consider Jacob Sam La-Rose’s use of poetic and stylistic techniques and significant
literary or other relevant contexts.
[32]

Sam-La Rose’s collection has increased in popularity and a number of responses were seen to Question
6 on ‘Turning Darker Still'. While issues of identity and belonging inform the wider collection, this poem
offers a more oblique take on Sam-La Rose’s concerns. The enigmatic image of the lone rider allowed
candidates scope for thoughtful discussion with many offering sensitive readings of the universal
presentation of the persona, the colour imagery, the insidious nature of the sand and the sun’s actions
and the tone of the poem.

Comparisons were often drawn to the Speechless series, notably Speechless Il and Ill, with candidates
contrasting the presentation of societal expectations and prejudices with the rider’'s discomfort in the
desert.
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Section B overview

In 2019, the examiners’ report noted that ‘many candidates do not balance the demands of this task
well’. It was pleasing, therefore, to see a greater number of candidates understanding that the focus of
this question is a consideration of the dramatic and stylistic techniques in a given extract from the
studied text. The greatest part of the response should be a close reading of the extract in the light of the
question focus given, and the majority of candidates this series shaped their responses appropriately
with the extract central to their discussion.

It is certainly necessary to relate that textual exploration to the text as a whole and to any relevant
context but these contextualising comments ought not to dominate. They do, however, form the framing
of the argument in response to the question.

Selection from the extract is critical, therefore, and candidates should use their time wisely to prepare
their reading of the extract in the light of the question focus.

A Streetcar Named Desire continues to be the most popular text in this section of the component.

Question 7
7 William Shakespeare: Othello

Explore how Shakespeare presents Cassio’s drunkenness in this extract from Othello.
You should consider the use of dramatic and stylistic techniques in the extract, its significance

within the play and any relevant dramatic or other contexts.
[32]

As stated above, contextual understanding and the wider play should frame the discussion of extracts in
Section B and it was helpful here, for the question on Cassio’s drunkenness, that candidates considered
what the audience already knows of lago’s scheming and how this scene contributes more broadly to his
overall project. Many candidates were able to see this extract as the jumping off point for lago’s
machinations and understood the role that getting Cassio drunk plays within his scheme. Candidates
often wisely contrasted Cassio’s lack of control here — both in behaviour and language — with his
demeanour elsewhere in the play. Insightful responses saw the way lago is able to make characters act
against their nature: cross references to his manipulation of Roderigo and Emilia were relevant context.

Less successful responses limited themselves to Cassio’s actions and utterances in the extract. While
these were often clear in terms of their analysis of how drunks can be portrayed dramatically, they did
not consider the significance of his goading to drunkenness in terms of the wider play and therefore
limited AO3 achievement.

One strong response summed up the dramatic significance of this extract well: ‘Shakespeare uses
Cassio's drunkenness in order to emphasise the rising power of the vice character lago and to
foreshadow the downfall of tragic hero Othello. Through acting as a puppeteer and controlling the
characters on the stage around him, lago's duplicitous nature in Act 2 serves to foreshadow the dramatic
decline that Othello with undergo by using control and the drunkenness of Cassio as a 'dress rehearsal”.
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Question 8

8 Oscar Wilde: The Importance of Being Earnest

Explore how Wilde presents the relationships between men and women in this extract from The
Importance of Being Earnest.

You should consider the use of dramatic and stylistic techniques in the extract, its significance
within the play and any relevant dramatic or other contexts.
[32]

Although a less popular text on this component, those candidates offering a response to this text are
frequently well-informed and engage well with Wilde’s dramatic presentation. Many responses offered a
lively exploration of this pithy exchange between the couples. Candidates were usually alert to the
absurdity of the social conventions that the play mocks. Gwendolen and Cecily’s unity was considered
with insightful responses identifying Gwendolen’s lead. Some candidates offered amused consideration
of the girls’ inability to maintain a ‘dignified silence’.

Question 9

9 Tennessee Williams: A Streetcar Named Desire

Explore how Williams presents the relationship between Blanche and Mitch in this extract from
A Streetcar Named Desire.

You should consider the use of dramatic and stylistic techniques in the extract, its significance

within the play and any relevant dramatic or other contexts.
[32]

A Streetcar Named Desire dominates responses to Section B and candidates continue to find much of
interest in Williams’ dramatic presentation. There was a stronger sense this series of responses being
supported by a good foundational knowledge of the whole play. Candidates were therefore able to
readily trace the tentative early connection between Blanche and Mitch yet understand the inevitable
collapse of their relationship and the pivotal position this scene plays in that journey. This was helpful
AO3 context to frame discussion of the dialogue.

Dramatic and literary context is also helpful to frame a reading of the play but some candidates focused
too much on attempting to apply learned theory that didn’t really help them unpick the extract.
References to Booker’s stages of tragedy, for example, often got in the way of detailed AO2 analysis, as
candidates attempted to overlay theoretical concepts somewhat awkwardly. Similarly, candidates wanted
to download terms such as expressionism and naturalism but these were sometimes not well understood
and therefore awkwardly applied. Candidates must fully grasp the concepts they wish to apply to their
text.

Candidates fared well tracking the powerplay between Blanche and Mitch and saw the build-up to
Blanche’s revelations about her many ‘intimacies’. Many candidates considered Mitch to be holding
power in ways he hadn’t previously and a large number of candidates reflected thoughtfully on how
Mitch’s behaviour begins to ape Stanley’s. The paper lantern was explored in great depth by many — less
successful responses tended to focus on this at the expense of all else in the extract. But the majority of
candidates found lots to explore in the tension here between Blanche’s fiction and Mitch’s realism.
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Question 10
10 Brian Friel: Translations
Explore how Friel presents the hedge-school in this extract from Translations.
You should consider the use of dramatic and stylistic techniques in the extract, its significance

within the play and any relevant dramatic or other contexts.
[32]

Very few responses to this text were seen.

Question 11
11 Timberlake Wertenbaker: Our Country’s Good

Explore how Wertenbaker presents the audition in this extract from Our Country’s Good.
You should consider the use of dramatic and stylistic techniques in the extract, its significance

within the play and any relevant dramatic or other contexts.
[32]

|Very few responses to this text were seen.

Question 12
12 Jez Butterworth: Jerusalem
Explore how Butterworth presents conflicts over parenting in this extract from Jerusalem.
You should consider the use of dramatic and stylistic techniques in the extract, its significance

within the play and any relevant dramatic or other contexts.
[32]

Students of the play, Jerusalem, are often censorious of Byron’s character and the focus here on his
parenting skills invited much debate. Many candidates saw the way Dawn is used dramatically to
highlight the realities of his ‘parenting’. Dawn’s domination of the conversation and Johnny’s ineffective
replies offered much scope for an unpicking of the dynamics behind the dialogue. Candidates were alert
to Marky’s onstage presence ‘inside’ the van, and the lurking presence too of drugs around Marky.
Dawn’s haranguing of Johnny as stuck in time reinforced his poor grasp on reality for many candidates —
and therefore his poor focus on the realities of parenting.

Dawn'’s later kiss with Johnny led some candidates to be more nuanced in their reading of Dawn as a
wholly good parent.
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This script is offered as a strong Level 6 script which exemplifies successful approaches to both Section
A and Section B.

In Section A the discussion of “Turning Darker Still’ is fluent, informed by strong contextual
understanding and woven throughout with well chosen comparative points. It uses terminology
effectively to signpost the techniques under discussion without AO1 labelling disrupting the lucid
discussion. The candidate takes a broadly chronological reading through the poem to follow the journey
of ideas: points are ideas-led, as opposed to technique-led. The discussion is informed throughout by a
strong awareness of the wider collection and its concerns.

In Section B the brief introduction signals the significant ideas that are explored through Cassio’s
drunkenness including that of reputation. The candidate deals with Cassio’s own language but also
explores the dramatic way lago leads him into his drunken state. The subsequent consideration of the
resulting loss of Cassio’s social standing is insightful and impressive. The candidate broadens the
discussion with consideration of the religious context of Cassio’s language: the suggestion that
Shakespeare might be insinuating ‘God can overcome evil’ is less convincing, but overall this response
shows determined focus on the extract, relevant contextualising and thoughtful consideration of its
dramatic significance to the play as a whole.
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