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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers are also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.
Advance Information for Summer 2022 assessments

To support student revision, advance information was published about the focus of exams for Summer
2022 assessments. Advance information was available for most GCSE, AS and A Level subjects, Core
Maths, FSMQ, and Cambridge Nationals Information Technologies. You can find more information on
our website.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 45 series overview

Although the first session since the start of the pandemic, it was clear that most centres had learned
from 2018 and 2019, continued developing their teaching/resources and had used the subject specific
advice offered in advance of the series.

The single Assessment Objective — demonstrate knowledge and understanding of how drama and
theatre is developed and performed — is examined through how Sweeney Todd is interpreted for
performance to others by a director.

The musical needed to be deconstructed, analysed, dismantled, exposed, explored, experimented with
and interpreted before being shaped into a credible performance.

This requirement led to some exciting, innovative and unusual ideas for production. While it is not
expected that each one of the four strands in the level descriptors grid will be in evidence in equal
measure in both responses, there were marks for responses that recognised directing is a layered and
often collaborative process.

It was expected that candidates would refer to acting and design as well as simply telling everyone what
to do or slavishly follow the stage directions from the text. Costume, props and technical effects played a
part in many responses. The use of contemporary technology to tell the story and explore/expose the
complex relationship between the characters was often well exploited, but sometimes ignored.

A few candidates discussed budgets that a director might have or wish for. This was a relevant aspect of
the directorial vision, as the reality of financing has to be addressed, even though imaginary limitless
resources were accepted as part of the vision.

The specification makes clear that production process and theatrical practices should be part of the
learning. While many candidates referred to Brecht and Stanislavski, some Artaud and Le Coq and a
handful to Boal, there were only some references to how the study of practitioners, dead or alive, had
informed their ideas and experiments.

With their learning from the other AS and A Level components, research into performances, staging
styles and dramatic exploration of the themes, there was an expectation of inspiration drawn and ideas
applied from the work of practitioners; some they’d seen, some they’d actually studied.

There was rarely a sense that practical work had been undertaken on and around the text as part of
candidates’ journeys. Sometimes it was superficial or simplistic. ‘We used a Brechtian technique’
showed neither knowledge nor understanding.

If that kind of sweeping generalisation was expanded with a sentence on what they understood about
verfremdungseffekt, the 4" wall or spass, then they demonstrated learning from a practitioner.
lllustrations of processes and theories could be implicit, if explained.

In Sweeney Todd, the influence of Victorian melodrama is integral to understanding how the show was
created and works in performance. Grand Guignol style is secondary but can be helpful. The use of
Brecht and/or Stanislavski, for instance, was often patchy. Where they were used as devising and
explorative tools, responses were more effective.

Some candidates had been prepared with generalised directorial responses, local settings and political
interpretations before knowing the wording of the questions. While that formulaic or pre-prepared
response is understandable, it limits candidates’ creativity and originality. Centres should not offer
candidates ready-made directorial ideas, but help them work towards finding, exploring and presenting
their own.
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The understanding of how staging underpins a performance was generally well understood. Whether to
use a proscenium arch, thrust, traverse, in-the-round or site specific layout was crucial to realising the
vision. Staging was particularly important in a drama of such agonising intimacy.

What is a Director?

* Has responsibility for an overall concept, direction, purpose, imagining, shaping, guiding

*  Works with performers, designers (of costume, set, lighting, effects, props, staging), venues,
stage management and box office

* Is often all things to all people in a production while being the boss!

With Question 1 about a given extract and Question 2 about the whole musical which includes the
extract, there is going to be some overlap in responses. Even when opening paragraphs were identical,
since each question was marked as a free-standing entity that was no problem

Many candidates found inventive ways of introducing the extract vision (Question 1) and the whole
musical vision (Question 2) using different words and expressions. Some felt that copious background
and/or biographical information on Sondheim, melodrama, Jack the Ripper, first performances or political
connections were needed. Only when such information was made relevant to addressing the question
from the directorial viewpoint were they truly helpful.

Directorial focus

The sole focus of this component is directorial. Examiners looked for any aspect of the director’s
function, including an overall dream of what a show would look like, the aim of conveying meaning
and/or a message to an audience, staging, blocking, levels, proxemics, semiotics, set design, lighting,
sound, effects, costume, props, stage furniture, genre, technology and contexts.

The handwriting of a small minority of candidates presented something of a challenge for examiners and
it was noted that several candidates opted to type their work, although most of the annotations needed in
Question 1 were handwritten. Centres may wish to give thought in future sessions to advising candidates
on handwriting or word processing.

Updating settings

Many candidates considered a contemporary audience and set their extract and/or whole play in a
different setting from the playwright. One was set during the Blitz in London; one was in 1960s Soho
and one in an actual asylum where they let Todd play out his mad fantasies which got out of hand.
Several argued for in-the-round or site specific to draw the audience closer to the blood and gore.

This is a musical that may be taken at face value or interpreted as a drama rich in layers of psychological
complexity. The central theme of the revenge of one man that badly backfires on him was understood
across the board.
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The stagecraft and practices involved in cutting throats was often explored. Some suggested it be done
by video projection or reported by a chorus, but most relished literally displaying the blood and gore.

The relationships of Todd to wife and daughter and to the judge, and the judge to the daughter and
mother, Mrs Lovett’s to Todd and the minor characters were generally understood. The more perceptive
responses linked these psychological relationships to the physicality of staging them.

Design elements were often called in to support the discussion, with particular focus on symbols for the
destructive, cyclical and caged in nature of the relationship.

Candidates who did well on this paper Candidates who did less well on this paper

generally did the following: generally did the following:

e Discussed text as a piece of literature rather
than as a blueprint for a live performance in
front of an audience

e Began both responses with identical wording
and explanation, although some overlap is
acceptable

e Produced very few annotations to the extract
in Question 1 or simply repeated the given
stage directions

e Considered the directorial purpose is to
convey meaning to an audience

e Frequently used examples from the play to
support discussion and ideas

¢ Demonstrated learning from directorial and
practitioner practices and processes, methods,
techniques and applied them accurately

¢ Commanded the language of drama and
theatre knowledgeably and with understanding

e Relied solely on the Question 1 extract to
provide material for the Question 2 response

OCR support

The OCR resources for this component and for Sweeney Todd in particular are invaluable A
Level Drama and Theatre Teacher Guide - Sweeney Todd (ocr.org.uk)

OCR support

Northern Ireland Opera and Lyric Theatre, useful resource pack from their production of the
show Sweeney-Todd-Resource-Pack.pdf (nptcgroup.ac.uk)

Assessment for learning

@ - Besides reading and discussing the play text, work through a number of practitioner inspired

drama exercises, exclusively from the directorial viewpoint.

- Use techniques and ideas from Brecht, Stanislavski, Boal, Artaud, Grotowski, Berkoff, Katie
Mitchell in turn to interpret a particular section.

- Encourage students to direct their peers in those particular sections and try them out in front of an
audience.
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Question 1

1 As adirector, describe and justify your vision for directing the actors in this extract to create
dramatic intensity and tension. Annotate the script to show how you would do this. [30]

This question is not in two parts — the explanation and the annotations are marked holistically.
Annotations should generally support and expand on the account of the vision written in the opening.

Some candidates felt that the single page of lines offered before the extract was a limit to their account.
It is not. They may continue on the extra pages after the extract, if they wish.

The question asks for a description and a justification of the directorial vision. It requires specific focus
on dramatic intensity and tensions. The annotations should demonstrate how the vision would be
brought to life on stage — page to stage.

If examiners felt as they read the response that they could visualise the extract on stage, that it worked,
that it achieved the directorial vision and demonstrated dramatic intensity and tensions, and that it was a
series of credible ideas, then they gave marks for responses accordingly. How directors’ creative and
artistic choices influence how meaning is communicated should be on show in this response.

Annotations took many forms. Some candidates drew lines across page from text to note, some drew
thumbnail sketches of blocks, levels, stage layout or even a costume while others compartmentalised
ideas into voice, tone, physicality, proxemics and intention. Some saw annotations as space to confine
themselves to the actors’ perspectives. A minority used annotations to mention influences from
practitioners they’d studied.
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Exemplar 1
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This shows the first page of the response and the annotations. They are full and informative and added
detail to the written section and so increased the overall mark for Question 1. Response shows KU of
contexts, theatrical practices and how a director makes creative choices to influence meaning for an
audience. The full question was given 22 marks, mid-Level 4.

Question 2

2 As a director, explain and justify how you could stage a performance of Sweeney Todd to
highlight the key themes of the musical. [30]

This asked for an explanation and a justification for a production highlighting the key themes. In this
musical there are many including jealousy, revenge, madness, treachery, love, betrayal, rape,
manipulation, obsession, power, murder, cannibalism, redemption, the class system and death. One
suggested that London itself was a theme which is a valid argument.

Design elements were often called in to support the discussion, with particular focus on symbols for the
caged in life of Johanna, and the blood all over the barber’s chair area.

In many cases candidates had been taught to focus on three scenes to represent the whole work to
answer Question 2. This is entirely acceptable.
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Exemplar 2
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This is the Question 2 of the same paper that we shared the annotations and part of Question 1.1t is a
mature, comprehensive discussion of themes. The discussion clearly shows understanding of how the
musical is constructed and may be (re)interpreted. There are contexts and KU of theatrical processes.
including lighting and costuming. The choice of setting is justified. Question 2 was given Level 5, 28
marks. The paper as a whole received 50 marks.
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Exemplar 3

TODD.
The closest | ever gave,
{He whips the sheet over the JUDGE,
then tucks the bib in. The JUDGE
hums, flicking imaginary dust off the
sheet; TODD whistles gaily)

JUDGE.
You are in a merry mood today, Mr,
Todd.

TODD (Sings, mixing lather).
Tis your delight, sir, catching fire
From one man fo the next.

JUDGE.
'Tis true, sir, love can still inspire
The blood to pound, the heart leap -_.__15!
higher.

10

BOTH.
What more, what more can man
require —
JUDGE. 20
Than love, sir?
TODD.
More than love, sir.
JUDGE. L; s Lead
What, sir? ‘tﬁv e 25
TODD. Jm s~ foud Lo
Women, . v ke b go
JUDGE. pelsl. o
Ah yes, women’ £, :
TODD. ,&‘;ﬂ, 30
Preity women,
(The JUDGE hums jauntify; TODD
whistles and starts stropping his
razor rhythmically. He then lathers
the JUDGE s face. Still whistling, he 35
stands back to survey the JUDGE,
‘-—-_______‘-‘

who s now totally relaxed, eyes
closed. He picks up the razor and
sings to i)

Now then, my friend. 40
Now o your purpose. Jogiees”
Patience, enjoy it. 0 bled
Revenge can't be taken in haste

JUDGE (Opens his eyes).
Make haste, and if we wed, 45

Examiners’ report

- s o Skip oond
}‘L 3L J Ff‘quitj l-w:"-f‘x,
&4;3\‘;:\ LL/V"'( 3\
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- W X gk,

s mﬁlﬂ% Mol Fohns,
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ﬁﬁL\& r’JG(LS ”{& (ezor al
Glle. .
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J M\J Fo b e
A bl 5 Tod - 2 O
{,rw,”‘ o M }, <o i}aé’eﬁ»i’}

s fpson Jailds o A baks bo

‘]ﬂ% O

You'll be commended, sir. \
TODD (Bows). ém‘f-loﬂm hed Tods  kallig L ,{fﬁ
My lord ... ?.’9‘5;:' PLILFTS I A ~ Ceam
(Goes to him) a rn.k
And who, may it be said, ﬁ: af Fow—h slod e eeaft]

Is your intended, sir?
e £ OCR 2022

Turn over _I
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r faarkot® 1 i
HERE s & A I
JUDGE. / S'Lﬂ :l-v‘\ 1-"'? ~
My ward.
(TODD freezes; the JUDGE closes | s degbs
his eyes, seitles comfortably, speaks) 56 | 3 +
And pretty as a rosebud. L 13 f:'!" Jerp Kr«s 54‘
TODD (Music rising). & Intess L
As pretty as her mother? “‘;K;p«?‘“' L. ﬂmm ‘éf}mm, qele s Mder
JUDGE (Mildly puzzled). . # o
What? What was that? —> 6o f Fener o oks conLockelly [fib
usic reaches a shrill 4—9 v ?' PRRR
“e crescendo, TODD is slowly bringing y) A koson z @ Con l
C\b" ofa i ~ "V"B-s'
QY <o the razor toward the JUDGE s throat bn
‘5 when suddenly the JUDGE opens e 3 melP o A
his eyes and starts fo twist around in 65 N s aﬁ(/ S
curiosity)
TODD (Musingly, lightly).
Oh, nothing, sir. Nothing. May we
proceed?
(Starts to shave the JUDGE sings) 70
Pretty women . ‘ﬂ 3 % @ 5 Yo
Fascinating ... S ' ‘
gippipg coffee, Mongp  Fa afeﬁa-l,_, Ay WJ},J
ancing ... -
Pretty women 75 | Fs e b on wwlaall
‘Are a wonder. T L A Aut Lo 2 Bhen
Pretty women. tomt s
Sitting in the window or Vo ey -jb o, .
Standing on the stalr, Lo b & 5 ;;,,., Ty
Something in them 80 || 51“ bl G’L‘?
Cheers the air. J Li. Doww 1 s - ’i L 3=
Pretty women ... .
JUDGE. Viu [ Tusa, l-w‘].)
TODD. 85 \] Q &
Stay within you ... (o, N Ozn Fiol fams
JUDGE.
Glancing ... fJL/ ‘?‘EJ‘S }’l:&«-« /,_‘,M A
TODD. L A
Stay forever ... L M ﬁo@/f"saw - a3y
JU%GE'th light! frovils  H /‘A fous il
reathing lightly ... — ] I
TODD. i_,_% ba,) iz- s (Atfzv
Pretty women ... ( o8 fotby o~ ﬁ'WéGﬂ-J ¥
BOTH. fy wes fbl<d 98 Ay gl
Pretty women!
Blowing out their candles or
Combing out their hair ... — {L, «J\-— Ja( Jdﬁ' < st ﬂ:ﬁ%
£odd 3 5 I‘J M-Atuﬁi
I—@ocaawz )2“'&" LUJ%’ »Jse
. | IR AR 0 R R L O T IIII
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This demonstrates another way of tackling the annotations. It is a practical, working script, full of detail
and ideas. There is no right and wrong way to do annotations, but they should support the gist of the
written directorial vision and add some value, such as moves, lights, tones, contexts, theatrical practices.
Question 1 was given 24 marks overall.
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