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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 2 series overview

The Evolving Media paper offers candidates opportunities to demonstrate their knowledge and
understanding of the changing media landscape using the set products. This year saw a wide range of
responses covering the full spectrum of marks. There was certainly an improvement in candidate
engagement with some excellent responses which reflected the full theoretical framework.

Candidates at the top end engaged in depth with each question and integrated a variety of knowledge
and understanding, using the case studies fluently and lucidly to express their ideas. Candidates at the
lower end of the mark range still made errors relating to generalisations or were too descriptive, using
irrelevant facts, theorists and information. There were general improvements in the approach to Question
4, with candidates attempting to evaluate the usefulness of the theory more effectively than in previous
sessions; there were also some strong responses for Question 1 (film industry).

Timing seemed like less of an issue this year with most candidates completing the paper in full. This
could be down to centres diligently working with their candidates to develop strong essay technique.
Many candidates demonstrated a systematic approach by opening their essays with clear and concise
introductions, structuring their points in a coherent manner, and generally providing well-rounded
conclusions that directly addressed the given question. This was particularly noticeable in Question 3,
where candidates displayed an awareness of the bullet points outlined in the question, using them as a
guide to structure their paragraphs effectively. Additionally, the strongest responses were those that did
not rely solely on the OCR support materials and provided insights that had clearly been researched
independently or were drawn from effective teaching of this component.

Candidates who did well on this paper Candidates who did less well on this paper

generally: generally:

¢ responded to each question using a sense of ¢ did not read the question fully
structure and purpose that addressed the

. ¢ made generalisations without referencing case
question 9 9

studies
e used a variety of appropriate media

. o Wr rehear r n rf n
terminology ote a rehearsed response or focused o

knowledge of the case study which was not
¢ engaged fluidly and in depth with the questions relevant to the question

using the case studies _ .
o wrote short or descriptive commentaries

* Ir;avcilsgfe g;glri?iiar;irgr(]:tlsmg essay writing for this ¢ did not use subject terminology
o referenced the theoretical framework fully to * were less confident in essay writing.

access a wider range of marks

¢ wrote in depth and avoided redundant and
irrelevant commentary, focusing on the
question.
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Section A overview

Questions focus on different media industries. This year the focus was on film and radio. Question 1
allowed candidates to explore changes in production, distribution and circulation methods using both set
films as vessels to showcase their knowledge. Similarly, Question 2 was focused on how audiences use
technologies to access radio shows, using the Radio One Breakfast Show (R1BS) as their case study
(micro) to explore the radio industry (macro).

Question 1

Media Industries and Audiences

1 The processes of film production, distribution and circulation have changed since the 1960s.
Explain how these changes have influenced films. Refer to Disney's 1967 and 2016 versions of
The Jungle Book to support your answer.

In your answer you must also consider how economic contexts can influence films. [15]

This year, candidates demonstrated clear engagement and proficiency in tackling Question 1. The
‘changes’ angle of the question provided them with an opportunity to showcase a wide range of
knowledge, and it appeared relatively straightforward for them to support their arguments with economic
contexts relating to budgeting, costs and financial returns.

The most successful responses broke down each element and compared the differences, keeping the
economic contexts in mind. Knowledge of the case studies was generally very secure this year allowing
a large number of candidates access into Level 2. Shortcomings on this question were often due to
candidates focusing too much on marketing and representation which did not allow them to address the
question in full. The case studies allow for exploration of the macro film industry and important changes
across several decades.

Centres are reminded that there are changes to the set media products for Film for first teaching
September 2023, first assessment 2025. Further information can be found here.

Assessment for learning

There is often confusion about the differences between distribution, circulation and film
marketing. While all of the above are relevant to the film industry, too often candidates talked
in depth about film marketing strategies and issues of representation which is not what the
question was asking. Similarly, there are some inconsistencies in the use of horizontal and
vertical integration.
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Key point

This question specifies that you must consider economic contexts. Too many candidates ignored this
element, not considering the financial aspect, which is essentially the reason for media products to be
made in the first place. Candidates who engaged with economic contexts were more likely to reach
Level 3 than those who provided a blow by blow comparison of the differences between the films across
a 50 year period.

Question 2

2  Explain how audiences use media technologies to consume radio shows.
Use The BBC Radio One Breakfast Show (R1BS) to support your answer. [15]

Candidates generally demonstrated a good understanding of how technology impacts the audience's
consumption of radio shows, and compared to previous sessions showed a slightly improved response
to a question on radio. A significant portion of candidates did not include any specific examples from the
show itself, which is clearly required by the question. Candidates who did include examples often used
outdated references that were not entirely relevant to the points they were attempting to discuss. For this
reason, many candidates did not progress beyond the middle of Level 2 because they were speculating
about how audiences could use technology without evidencing this from the show using concrete
examples. Additionally, some candidates went off track by providing lengthy narratives about the BBC's
Reithian values and regulation, which had no relevance to the question at hand. Teaching candidates
the importance of clincher sentences that link ideas back to the question will generally raise student
attainment.
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Exemplar 1
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Here you can see the how the candidate engages with the question. This would potentially reach Level 3
if they had included detailed examples from the show. The candidate does explore platforms well and
uses R1BS data to highlight and explain the effect on audiences demonstrating a clear understanding in
the main.

Assessment for learning

In the era of social media where students might not engage with radio, it is recommended to

@ play clips and extracts from current episodes of the show so that candidates have working
examples to integrate into their responses. Too many candidates are still referencing a show
from 2018 or an example that no longer exists on the show (highlighting how the show
changes).

One useful activity that centres could explore is examining the variety of features employed
by Greg James in R1BS to target different audiences, particularly focusing on the
consumption elements. For instance, discussing how features like ‘Yesterday’s Quiz’
encourage active participation. Having current up to date information on the case studies will
allow students to be more fluent and confident when answering this or any subsequent
question.

Teaching students that Reithian principles are the foundations of the remit will eliminate the
frequency of candidates who recite a prepared reductive explanation of what the BBC, and in
particular Radio One, are tasked with doing.
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Section B overview

Questions focus on long form TV drama (LFTV) with an opportunity to compare English and non-English
language series and use a theoretical idea to explore its usefulness for understanding LFTV. This
section is generally tackled very well by candidates and knowledge of the case studies was detailed and
secure in most cases. There were also more higher-level responses for Question 4 this year due to
candidates evaluating and challenging the theory in relation to LFTV drama, an area that was lacking in
the previous exam session.

Question 3*

Long Form Television Drama

3* ‘No matter where they are produced, the representations of characters and events in long form
television dramas are always influenced by historical contexts.’
How far do you agree with this statement?

In your answer you must:

*  explain the contexts in which long form television dramas are produced and consumed

*  explain how media contexts, particularly historical contexts, may have influenced
representations in the set episodes of the two long form television dramas that you have
studied

+ refer to academic ideas and arguments

+ make judgements and reach conclusions about the reasons for similarities or differences in
how historical contexts may have influenced representations between the two episodes. [30]

Candidates who grasped the distinctions of the question were able to produce insightful and perceptive
responses. The inclusion of the word 'always' in the question was particularly relevant as it allowed
candidates to present arguments from both sides. Higher-level responses saw candidates discuss, at
length, the multitude of representations and how these are influenced by various contexts. Those
candidates who demonstrated a balanced and well-structured argument were generally successful in
achieving the highest marks. Because the statement referenced historical contexts, candidates explored
other contextual factors in their arguments which allowed for higher attainment in AO1.

Many candidates demonstrated a successful approach by opening their essays with clear and concise
introductions, structuring their points in a coherent manner, and providing well-rounded conclusions that
directly addressed the given question. There were still a number of responses that included clumsy
generalisations about gender, especially in the 80s where some candidates believed it was uncommon
for women to work. Less successful responses tended to rely on basic historical references and did not
consider theoretical perspectives. However, even with stronger responses, the majority of candidates
applied a range of random theories in a cursory fashion. Centres should encourage candidates to apply
fewer, but more relevant ideas in a more detailed way.

Centres are reminded that there are changes to some of the set media products for Long Form
Television Drama for first teaching September 2023, first assessment 2025. Further information can be
found here.

10 © OCR 2023


https://www.ocr.org.uk/administration/support-and-tools/subject-updates/asal-media-studies-666134/

A Level Media Studies - H409/02 - Summer 2023 Examiners’ report

Exemplar 2
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Exemplar 3
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Here you can see two very different approaches; one systematic and detailed analysis, the other a
descriptive and uncertain narrative discussion. The second, more successful response offers a detailed
and sustained argument with representation of events and characters clearly explored. There are a
range of theory and ideas explained and challenged with reference to contexts showing a depth of
understanding and breadth across the theoretical framework. The less successful first response is
narrative led and descriptive though it does cover contexts in a limited fashion. The response compares
representations of character but is basic and ambiguous, including in its use of examples and terms.

Assessment for learning

words and phrases that can be extracted from the statement, and four bullet points that can
guide candidates to structure a detailed response that addresses the full theoretical
framework. Too often candidates veer off topic and do not address the question.

@ Do not let candidates underestimate the importance of planning their essay. There are key

Question 4

4  Evaluate the usefulness of one of the following theories in understanding long form television
drama:

EITHER
* Hall's Reception Theory

OR
= Shirky's ‘End of Audience’ theories. [10]

Question 4 was broadly well answered with responses using examples from one or both LFTV drama
shows. There was some confusion between Hall's reception theory and Hall's ideas about
representation. Also, despite having lots of crossover, many students wrote about ‘End of Audience’
theory, as though it was Jenkins’ fandom theory.

Less successful responses did not apply the theories to LFTVD and did not evaluate their effectiveness
resulting in predominantly descriptive responses. While suggesting alternative theories is a
commendable approach, some candidates spent more time applying and evaluating their own chosen
theory, which deviated from the theory stated in the question. Teachers should guide candidates in
maintaining a balance between exploring alternate theories and effectively evaluating the theory
provided in the question, ensuring a more focused and comprehensive response.

Assessment for learning

word ‘evaluate’. It is crucial for them to provide specific evaluations of the limitations of the
theory being discussed. A good starting point would be to assess the relevance of the theory
to the LFTV media form, since many theories may not directly apply.

@ Candidates should be actively encouraged to carefully read and understand the command
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