


A Level Drama and Theatre - H459/46 - Summer 2023 Examinersô report 

 2 © OCR 2023 

Contents 

Introduction .............................................................................................................................................. 3 

Paper 46 series overview ......................................................................................................................... 4 

Question 1 ............................................................................................................................................ 8 

Question 2 .......................................................................................................................................... 18 

  



A Level Drama and Theatre - H459/46 - Summer 2023 Examinersô report 

 3 © OCR 2023 

Introduction 

Our examinersô reports are produced to offer constructive feedback on candidatesô performance in the 

examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidatesô performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

A selection of candidate answers is also provided. The reports will also explain aspects which caused 

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 

technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from OCR. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version?  

Did you know that you can save this PDF as a Word file using Acrobat Professional?  

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 
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Paper 46 series overview 

The Drama and Theatre A Level exam is settling after several series, and teachers are increasingly 

improving their teaching methods/resources and approaches to this component. 

The single Assessment Objective ï demonstrate knowledge and understanding of how drama and 

theatre is developed and performed ï is examined through how The Crucible is interpreted for 

performance to others by a director. 

In Paper 46 Question 1 gives an extract which candidates are asked to annotate. Question 2 concerns 

the whole play. It is therefore to be expected that the extract from Question 1 may be included in the 

vision for the play in Question 2. Many responses use identical wording to introduce their directorial 

vision on that extract scene and on the whole play. 

Each question is marked as a stand-alone, so there is no penalty for that repetition. However, as the 

scope of Question 1 and Question 2 is different (and always will be), then the opening could be more 

varied and directly related to the particular question. 

On the matter of response openings, many candidates write about historical/cultural contexts around the 

time the play was written, social contexts about the central themes/issues, biographies and backgrounds 

to events. Rarely does this kind of opening lead into the main response of the question. 

The Crucible needed to be deconstructed, analysed, dismantled, exposed, explored, experimented with 

and interpreted before being shaped into a credible performance. 

This requirement led to some exciting, innovative and unusual ideas for production, locations and 

genres. While it is not expected that each one of the four strands in the level descriptors grid will be in 

evidence in equal measure in both responses, there were marks given for responses that recognised 

directing is a layered and usually collaborative process. 

It was expected that candidates would refer to acting and design as well as simply telling everyone what 

to do or slavishly follow the stage directions from the text. The use of contemporary technology to tell the 

story and explore/expose the complex relationship between the couple was often well exploited, but 

sometimes ignored. 

A few candidates discussed budgets that a director might have or wish for. This was a relevant aspect of 

the directorial vision, as the reality of financing must be addressed, although imaginary limitless 

resources were accepted as part of the vision. 

The specification makes clear that production process and theatrical practices should be part of the 

learning. While many candidates referred to Brecht and Stanislavski, some to Artaud and Le Coq and a 

handful to Boal, Berkoff and Katie Mitchell. There were only some references to how the study of 

practitioners, dead or alive, had informed their ideas and experiments. 

With their learning from the other AS and A Level components, research into performances, staging 

styles and dramatic exploration of the themes, there was an expectation of inspiration drawn and ideas 

applied from the work of practitioners, some theyôd seen, some theyôd actually studied. 

As in previous sessions, there was rarely a sense that practical work had been undertaken on and 

around the text as part of candidatesô teaching. Sometimes it was superficial or simplistic. óWe used a 

Brechtian techniqueô showed neither knowledge nor understanding.  
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If that kind of sweeping generalisation was expanded with a sentence on what they understood about 

verfremdungseffekt, the 4th wall or spass, then they could demonstrate learning from a practitioner. 

Illustrations of processes and theories could be implicit, if explained. 

For The Crucible there are no particular practitioners that stand out when looking for suggestions on how 

to approach it. When it was written it would probably have been on a proscenium arch stage and 

performed as per the lengthy stage directions. 

Some candidates had been prepared with generalised directorial responses, local settings and political 

interpretations before knowing the wording of the questions. While that formulaic or pre-prepared 

response is understandable, it limits candidatesô creativity and originality. Centres should not offer 

candidates ready-made directorial ideas, but help them work towards finding, exploring and presenting 

their own once they have seen the exam questions. 

The understanding of how staging underpins a performance was generally well understood. Whether to 

use a proscenium arch, thrust, traverse or in-the-round layout was crucial to realising the vision. Staging 

of The Crucible was particularly important in a drama of such tragic emotions and stubbornness. 

What is a Director? 

Å Has responsibility for an overall vision, concept, direction, purpose, imagining, shaping and 
guiding. 

Å Works with performers, designers (of costume, set, lighting, effects, props, staging), venues, 
stage management and box office. 

Å They are often all things to all people in a production while also being the boss. 

With Question 1 about a given extract and Question 2 about the whole play which includes the extract, 

there was some overlap in responses. Even when opening paragraphs were identical, since each 

question was marked as a free-standing entity, that was no problem. 

Many candidates found inventive ways of introducing the extract vision (Question 1) and the whole play 

vision (Question 2) using different phrases and expressions. Some felt that copious background and/or 

biographical information on the play, Arthur Miller, the House Unamerican Activities Committee, 

McCarthyism, the Red Menace, post war fears of communism, first performances, 17th century 

puritanism, Salem witch trials, witchcraft and the power/intolerance of religion were needed. Only when 

such information was made relevant to addressing the question from the directorial viewpoint was it truly 

helpful and insightful. 

Directorial focus 

The sole focus of this component is directorial. Examiners looked for any aspect of the directorôs 
function, including an overall dream of what a show would look like, the aim of conveying meaning 
and/or a message to an audience, staging, blocking, levels, proxemics, semiotics, set design, lighting, 
sound, effects, costume, props, stage furniture, genre, technology and contexts. 

The handwriting of a small minority of candidates presented a challenge for examiners and it was noted 

that several opted to type their work, although most of the annotations needed in Question 1 were 

handwritten. Centres may wish to give thought in future sessions to advising candidates on handwriting 

or word processing. 
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Updating the settings 

Some candidates considered a contemporary audience and set their extract and/or whole play in a 
different setting from the playwright. That is perfectly acceptable provided it is justified and examples 
from the text support proposed ideas. Many candidates referred to current issues about domestic 
violence and abuse. 

This is not a play to be taken at face value as it is rich in layers of psychological complexity. The central 

theme of the supposed possession by the Devil of schoolgirls and the subsequent horrors that befell a 

community was understood across the board. The play still feels relevant, so the ideas for making it 

suitable for a contemporary audience were rarely too far-fetched. 

Citing of North Korea, China, Russia, certain religious groupings and the fictional Handmaidôs Tale were 

often used well.  

Design elements were the core of Question 2 but were often called on in Question 1 to support the 

discussion, with particular focus on symbols for the destructive, cyclical and caged-in nature of the 

relationship. 

Candidates who did well on this paper 

generally did the following: 

Candidates who did less well on this paper 

generally did the following: 

¶ considered that the directorial purpose is to 
convey meaning to an audience 

¶ frequently used examples from the play to 
support their discussion and ideas 

¶ demonstrated learning from directorial and 
practitioner practices and processes, methods, 
techniques and applied them accurately 

¶ commanded the language of drama and 
theatre knowledgeably and with 
understanding. 

 

¶ discussed text as a piece of literature rather 
than as a blueprint for a live performance in 
front of an audience 

¶ began both their responses with identical 
wording and explanation, although some 
overlap is acceptable 

¶ produced very few annotations to the extract in 
Question 1 or simply repeated the given stage 
directions 

¶ relied solely on the Question 1 extract to 
provide material for the Question 2 response. 

 

OCR support 

 

The OCR resources for this component and for The Crucible in particular are invaluable and 
can be found here on Teach Cambridge  

 

Resource 

 

a) Useful introductory to the work of contemporary stage director Katie Mitchell Introduction to 
Katie Mitchell's Theatre  

b) The Guardian on The Crucible: óthe perfect play for our post-truth timesô Guardian article 

 

 

https://teachcambridge.org/item/2daf93b4-f0c8-4434-997f-a776e4df8801
https://www.bl.uk/20th-century-literature/articles/an-introduction-to-katie-mitchells-theatre
https://www.bl.uk/20th-century-literature/articles/an-introduction-to-katie-mitchells-theatre
https://www.theguardian.com/stage/2017/feb/14/the-crucible-the-perfect-play-for-our-post-truth-times
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Assessment for learning 

 

¶ Besides reading and discussing the play text, work through a number of Frantic Assembly 
and other drama exercises, exclusively from the directorial viewpoint.  

¶ Use techniques and ideas from Brecht, Stanislavski, Boal, Artaud, Grotowski, Berkoff, 
Katie Mitchell in turn to interpret a particular section. 

¶ Encourage students to direct their peers in those particular sections and try them out in 
front of an audience. 
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Question 1  

This question is not in two distinct parts, the explanation and the annotations are marked holistically. 

Annotations should generally support and expand on the account of the vision described in the opening. 

Some candidates felt that the single page of lines offered before the extract was a limit to their account. 

It is not. They may continue on the extra pages after the extract if they wish.  

The question asks for a description and a justification of the directorial vision. It requires specific focus 

on contrast in pace and energy. It could apply to vocal pace, physical pace or both. The annotations 

should demonstrate how the vision would be brought to life on stage, from page to stage. 

If examiners felt as they read the response that they could visualise the extract on stage, that it worked, 

that it achieved the directorial vision and demonstrated the requisite contrast in pace and energy and 

that it was a series of credible ideas, then they gave marks for responses accordingly. How directorsô 

creative and artistic choices influence how meaning is communicated should be demonstrated in this 

response. 

Annotations took many forms. Some candidates drew lines across page from text to note, some drew 

thumbnail sketches of blocks, levels, stage layout or even a costume while others compartmentalised 

ideas into voice, tone, physicality, proxemics and intention. Some saw annotations as space to confine 

themselves to the actorsô perspectives. A minority used annotations to mention influences from 

practitioners theyôd studied. Some went further than simply mentioning Stanislavski or Brecht. 
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Exemplar 1  
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This response is the opening text to Question 1. It gets straight into addressing the question, it talks 

about ómy actorsô and claims a directorial mantle which oversees the entire production. It goes onto a 

second page as many choose to do, which is acceptable and refers to Le Coq. Overall it is a clear vision 

for directing the extract with some directorial thinking and considers the significance of pace and energy. 

If the annotations had continued in same vein, it would have been a confident Level 4 overall. Centres 

should be aware that the marking of the text and annotations is a holistic exercise. 
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Exemplar 2  
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