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Introduction

Oure x ami neeprosrét sr are produced to offer constructive f
examinations. They provide useful guidance for future candidates.

The reports wild.l include a gener al commentary on cC .
examined in the questions and highlight good performance and where performance could be improved.

A selection of candidate answers is also provided. The reports will also explain aspects which caused

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination

technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 44 series overview

The Drama and Theatre A Level exam is settling after several series, and teachers are increasingly
improving their teaching methods/resources and approaches to this component.

The single Assessment Objective i demonstrate knowledge and understanding of how drama and
theatre is developed and performed 1 is examined through how Stockholm is interpreted for performance
to others by a director.

In Paper 44 Question 1 gives an extract, which candidates are asked to annotate. Question 2 concerns
the whole play. It is therefore to be expected that the extract from Question 1 may be included in the
vision for the play in Question 2. Many responses use identical wording to introduce their directorial
vision on that extract scene and on the whole play.

Each question is marked as a stand-alone, so there is no penalty for that repetition. However, as the
scope of Question 1 and Question 2 is different (and always will be), then the opening could be more
varied and directly related to the particular question.

On the matter of response openings, many candidates write about historical/cultural contexts around the
time the play was written, social contexts about the central themes/issues, biographies and backgrounds
to events. Rarely does this kind of opening lead into the main response of the question.

Stockholm needed to be deconstructed, analysed, dismantled, exposed, explored, experimented with
and interpreted before being shaped into a credible performance.

This requirement led to some exciting, innovative and unusual ideas for production, locations and
genres. While it is not expected that each one of the four strands in the level descriptors grid will be in
evidence in equal measure in both responses, there were marks given for responses that recognised
directing is a layered and usually collaborative process.

It was expected that candidates would refer to acting and design as well as simply telling everyone what
to do or slavishly follow the stage directions from the text. The use of contemporary technology to tell the
story and explore/expose the complex relationship between the couple was often well exploited, but
sometimes ignored.

A few candidates discussed budgets that a director might have or wish for. This was a relevant aspect of
the directorial vision, as the reality of financing must be addressed, although imaginary limitless
resources were accepted as part of the vision.

The specification makes clear that production process and theatrical practices should be part of the
learning. While many candidates referred to Brecht and Stanislavski, some to Artaud and Le Coq and a
handful to Boal, Berkoff and Katie Mitchell. There were only some references to how the study of
practitioners, dead or alive, had informed their ideas and experiments.

With their learning from the other AS and A Level components, research into performances, staging
styles and dramatic exploration of the themes, there was an expectation of inspiration drawn and ideas
applied from the work of practitioners,s o me t he yséodnesdehmreyd6d actually stud

As in previous sessions, there was rarely a sense that practical work had been undertaken on and
around the text ateaching Sdmetimésitwas ds W@me refsioci al or si mpl
Brechtian techniqued showed neither knowledge nor |
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If that kind of sweeping generalisation was expanded with a sentence on what they understood about
verfremdungseffekt, the 4" wall or spass, then they could demonstrate learning from a practitioner.
lllustrations of processes and theories could be implicit, if explained.

In Stockholm, the influence of Frantic Assembly is integral to understanding how the play was created

and works in performance. Theus e of Frantic Assemblyds rehearsing
patchy. Where they were used and explained as devising and explorative tools, responses were more

effective.

Some candidates had been prepared with generalised directorial responses, local settings and political
interpretations before knowing the wording of the questions. While that formulaic or pre-prepared
response is understandabl e, it |l i mits candidateso
candidates ready-made directorial ideas, but help them work towards finding, exploring and presenting

their own once they have seen the exam questions.

The understanding of how staging underpins a performance was generally well understood. Whether to
use a proscenium arch, thrust, traverse or in-the-round layout was crucial to realising the vision. Staging
of Stockholm was particularly important in a drama of such agonising intimacy.

What is a Director?

1 Has responsibility for an overall vision, concept, direction, purpose, imagining, shaping and guiding.

1 Works with performers, designers (of costume, set, lighting, effects, props, staging), venues, stage
management and box office.

1 They are often all things to all people in a production while also being the boss.

With Question 1 about a given extract and Question 2 about the whole play which includes the extract,
there was some overlap in responses. Even when opening paragraphs were identical, since each
question was marked as a free-standing entity, that was no problem.

Many candidates found inventive ways of introducing the extract vision (Question 1) and the whole play
vision (Question 2) using different words and expressions. Some felt that copious background and/or
biographical information on the play, Bryony Lavery, first performances, Frantic Assembly and well-
known examples of Stockholm Syndrome were needed. Only when such information was made relevant
to addressing the question from the directorial viewpoint was it truly helpful and insightful.

Directorial focus

The sole focus of this componentis direct or i al . Examiners | ooked for
function, including an overall dream of what a show would look like, the aim of conveying meaning
and/or a message to an audience, staging, blocking, levels, proxemics, semiotics, set design, lighting,
sound, effects, costume, props, stage furniture, genre, technology and contexts.

The handwriting of a small minority of candidates presented a challenge for examiners and it was noted
that several opted to type their work, although most of the annotations needed in Question 1 were
handwritten. Centres may wish to give thought in future sessions to advising candidates on handwriting
or word processing.
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Updating the settings

Some candidates considered a contemporary audience and set their extract and/or whole play in a
different setting from the playwright. That is perfectly acceptable provided it is justified and examples
from the text support proposed ideas. Many candidates referred to current issues about domestic
violence and abuse.

This is not a play to be taken at face value as it is rich in layers of psychological complexity. The central
theme of the supposed perfect couple and the surprising twist as to who is the abuser in the toxic
relationship was understood across the board. The play still feels relevant so the ideas for making it
suitable for a contemporary audience were rarely too far-fetched.

The use of the language and swear words was rarely commented on this session.

The captor/captive relationship embodied in a symbolic web and the fluttering moth were generally
understood. The more perceptive responses probed this syndrome at least a little. The use of Frantic
Assembly technigues was as expected, particularly in the annotations, but there was little focus on the
choreographic, physical theatre aspects.

Design elements were the core of Question 2 but were often called on in Question 1 to support the
discussion, with particular focus on symbols for the destructive, cyclical and caged-in nature of the
relationship.

Candidates who did well on this paper Candidates who did less well on this paper

generally did the following: generally did the following:

9 considered that the directorial purpose is to 9 discussed text as a piece of literature rather
convey meaning to an audience than as a blueprint for a live performance in

1 frequently used examples from the play to front of an audience

support their discussion and ideas 9 began both their responses with identical
wording and explanation, although some

1 demonstrated learning from directorial and overlap is acceptable

practitioner practices and processes, methods,

techniques and applied them accurately 9 produced very few annotations to the extract in
I commanded the language of drama and glrjee ;ﬂ?: Sl or simply repeated the given stage

theatre knowledgeably and with
understanding. 1 relied solely on the Question 1 extract to
provide material for the Question 2 response.

OCR support

The OCR resources for this component and for Stockholm in particular are invaluable and can
be found here on Teach Cambridge

Resource

Frantic Assembl yds own r es ou Stockholmisa mustdor every
teacher to see Frantic Assembly's Stockholm
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Assessment for learning

9 Besides reading and discussing the play text, work through a number of Frantic Assembly
and other drama exercises, exclusively from the directorial viewpoint.

9 Use techniques and ideas from Brecht, Stanislavski, Boal, Artaud, Grotowski, Berkoff,
Katie Mitchell in turn to interpret a particular section.

1 Encourage students to direct their peers in those particular sections and try them out in
front of an audience.
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Question 1

1 As a director, describe and justify your vision for directing the actors in this extract to create a
contrast in pace and energy. Annotate the script to show how you would do this. [30]

This question is not in two distinct parts, the explanation and the annotations are marked holistically.
Annotations should generally support and expand on the account of the vision described in the opening.

Some candidates felt that the single page of lines offered before the extract was a limit to their account.
It is not. They may continue on the extra pages after the extract if they wish.

The guestion asks for a description and a justification of the directorial vision. It requires specific focus
on contrast in pace and energy. It could apply to vocal pace, physical pace or both. The annotations
should demonstrate how the vision would be brought to life on stage, from page to stage.

If examiners felt as they read the response that they could visualise the extract on stage, that it worked,
that it achieved the directorial vision and demonstrated the requisite contrast in pace and energy and
that it was a series of credible ideas, then they gave marksforr e sponses according
creative and artistic choices influence how meaning is communicated should be demonstrated in this
response.

Annotations took many forms. Some candidates drew lines across page from text to note, some drew
thumbnail sketches of blocks, levels, stage layout or even a costume while others compartmentalised
ideas into voice, tone, physicality, proxemics and intention. Some saw annotations as space to confine

themselves to the actorsd perspectives. A minor|i

practitioners theyéd studi ed.ionifgdramtic Asgemhly. f urt her
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Exemplar 1
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L deene A of. dog. fxeract. . L awoid.. cheect.. g gl
1Todd....Ho....creqtc...a... COMfraUL. ..ih....pgcne...amd..fne.%..,.
LD hiJeene.... ) ﬁ....—f.lﬂl.hbﬂ.&a ..... (0. kal..and.Tedd.. Heut.
. mtﬁﬁrﬁ.....QO......;Q\.....d.(‘.n.nzcrf....datﬁﬂ..@mtf@..:tg..unow .........
Hhem...and... dheic. chudiub. PLUonoliocl. nhen. dk...
oy Lathe.c hom.pm&gm.ﬁ..’.....Lc,gl.:'......l..x.}.Qu[.d...Jm.L‘.cu.....Qnd..

AT, .. ROVELOG...CHAM PAGAE. ... ADEC. N0, JLOM L 0. IDX...
..mauc.d.....-mm.t.....q....q.;.ﬁ....and......J.m.{n;e_....q.t....T[Q.cad.gff:oaa ...... |

-J%!QC} ”’\f.J Jovour....and...devour... £Qch.  CThe Ll ...
IThe... LIOY... ucm JEouel. nhen.. pQUﬂn\g Champgogoe.
| dawd.fhe.. 4. happy.. o e Aher. Ond. onG 0. ...
. ..Cﬂ:ﬁbfgﬂ:ﬁ....tfhﬁm......m..ﬁ.tﬁi.:..Dﬁ.....ﬁm.cb.....D.th.e,m...b.C}..\J.a.@...
QgL s CONNA.....202gy.. L. LONEIOUE. ».. Lodd. Loud
1be... 0. Quitle..£0ergy... Lt D dirang . Aooe..and.
ldicnon..on. baloance . Shu. dhesan. dhe fhe. ...
OG- b‘b\:wﬁﬁn She  Oharatker... Jhcming The.
JFS AN (XTI 20 o TX A (X {0141 | DN = X X PO,

This response is articulate and knowledgeable. It opens with a statement of intention to direct the extract
with a sufficient mention of Stockholm Syndrome. It tackles the question with examples.

The first part of the response continues (and onto a second page which is acceptable) by explaining
what happens in the extract without falling into the trap of giving too much narration and expands on
what could be done by a director.

Taking criteria from the level descriptors, this candidate understands how creative choices influence the
way meaning is conveyed to an audience; how the text may be performed. The response was given mid-
Level 4, 20 marks for Question 1.
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Exemplar 2

FOUR — A CUPBOARD UNDER THE
STAIRS

She picks up the identical shopping...

Examinersd eport

romACGNy fhere) PR Tedd ot mave)
Cluee gnd poies Rl sRaulded agaust g

» (GUNNG TSN (o tumbie

She gets past
He looks at the letter from his mother. 5
Something grips him

US: Don’t touch it!
We've got something else for you to
do...
Lay your hands upon a large 10
serviceable bag that can hold
Everything
Fill it with happiness
Complete utter radiant eternal
happiness. ‘
That’s the plan.
Nothing has to go wrong

- Nothing

{t's got to be
Perfect., 20

A big bag of happiness.
It's not much to ask.
Get it.

And it pushes him back out of the
confined space, out of the cupboard.
KALl is somewhere unpacking the
shopping

=

\

KALI: [Off] Where are you?
TODD: Here
KALI: [Off] What's wrong? 30

TODD: Nothing.

J

~Coming.

FIVE — A BLOWN-UP PHOTOGRAPH.— QUR
FIRST MEAL
She is in their beautiful knocked- 35
through kitchen-living space. ..
Shopping unpacked on a surface...
now...
She takes out a couple of boitles of
champagne. 40
KALF: This is their unique selling point
knocked-through-kitchen-cum-living

s dureth GATRU Ho Qo — Nuppy anch

> ot o} el 1oWow (US| % geople Qudier
Ueounch Todidy WY pedple grath Iy orms 'y
mLcLunxj Fem wtaov e, gaetergs xuud pesple
TA AL ploor wnd Yrath e ety gad one
B0 Walding et sidl o Yo Wad— s
W inkaxe auned ATk Al beraur. Tudd
W peel fropped ~5h Slan poce

""-‘“QC‘Q\ INEaMA o and N ELCKTN or the cansit
) MaNBeGL- To show MEANNGs benack

wWAE ‘W\tg At s -

Lol potenfitl
LAY m{) n% P
* SOITOONC W Ch e oy “pergect U Mo Nua
Todd sNuEiW b \ied Kl 0 ner o chrany o
NOrme beauer — Mongloyue oo glow
P 14 0w Impgitenc

> Todoh A g head avdh b

3 fOVR O cun pold
AL busnoy ie Ra % G

—> Pre -retorcedh Qs el L Ofe staye ~ adad
VO tfecty Wwealle W MUl sciad to
e enafe <odds eopuian ogler
ORETNY peshed out

WO K i sk}(’ﬂt

space

N

em{m% Yone Yo crede L (wig energy

Turn nvar
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They don’t drink much usuaily.

Don't need to. 45
They are naturally filled with

infoxication!

But tonight....she’s got him a fovely ——————f—» UM Guee to e ek The akien
surprise... _ .

His favourite. .. 50 CATRs s ﬂuﬁg‘“’(ﬁ \PQ‘“‘ o !

La Veuve... SV\MM\% UAS “Qfaurd £ p Catae —>
The Widow! CretiiRy e vl eR(ttn e_n@rrd\‘

She hides it. Ready for later. Ready.

She opens a fridge.

Something insides receives, with 55
ecstasy, the champagne...

US: Yes Yes Yes

Yes Yes ——— e LR VAN HR VIR TU R prLokge ke
Yesssssssliit

Fue door OfRAS ond Thayply gees wway
She closes the fridge. 60 when - cloje)

TODD enters the kifchen space.

They unpack and sort the shopping

briffiantly. e _ . _
They show us that they could unpack ks by NG D ol O Mol

shopping for England. 65 SUCit o) ATINg AW e hun o
amanaie O"Mu”ﬁ\\ncj Arcung) eccth ofiner ko

There’s a photo framed right next to b eredke eLcalm Cnal velayed P
the fridge... wadentryy

Olympic Standard Unpack Team.

KALI: This is them
The night they met 70

When they became us s P . . AT
Just a Polarcid someone took but shé —— (B pLC\Q UP the ?YWN anck patd P“\Amm@

said 'let me have that...’ agch o “H'\ﬂﬂﬂ ekt (n the Qe Roggia
Had it touched up 1% otk ~
Blown up kerboom to this... 75 : (""Rd Sy m‘“ﬁi t o d‘{‘[’emf\\ C\\Aq\.u
She was at a restaurant opening = sVoud ety \rving g retiee B the
A restaurant that's closed now ‘Ncﬂ\(\\ "W&a ek

She’s taking you for a brief moment a
visit back in time

And she whisks us back to... 80

She's a hell of a time witch
Big night .
Restaurant opening under new e——————13 PRGOS U 18R Yhe V\u‘)pxﬁ m.i&xtkhng

improved management )
There was a taster menu. .. 85 getkurey anch peleing yhuke on (e

She can't remember who else was Al Stensy
there...? .
Hadn't she come with friends? : |
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She can't have come alone
That's not her...
And who was he with?

—_—

g0

Doesn’t matter
It doesn’t matter
[t-doesn’t matter...
Who was he with?
Whao?
Who?
Who?
Stop.
Doesn’i...
She must ask him
Who he came with...
That blonde girl...
She must ask him......
What did we talk about...?
She can't remember them even
speaking...
. Some music was playing
The music was
The music was

And it is playing...
And all she can see takeinis...
The near aspect

The near aspect is a fable, fwo
knives, two forks, glasses...

Stranger enters
He comes in...
And for a moment there's absolutely
nothing about this ordinary
him that would...
| TADD: Hi
Adam |
KALT: Hi
Eve
TODD: Nofll
KALI: Actually...No.

TODD: Actually...no either.
Actually...David.

95

100

106

110

115

120

1256

———— 3 AR LT
th watk of wem o e edchen Wb (e

0 prag stakus — teda NAOG Spiparlie
O &0 he Dl ol kne LG Conlot ¢

Ly shond o0 coptront n xlhe \aifidg

Examinersd eport

s poce begons 4 speed. vy

s walks guer kg Tedoh (1 gn ag st
woy) poindiag PAGRA oLk ew aneh
Qreibvany e near .

s U new slandwng grer

and ccdemng, pace and eaergy o b
e Stk pnd e p e ge

W Qe to lodis ealowiy

5 KoMt SUbs 0n e ofMee ench og the table
— creato bhe cdgnayphece of o dedt at
vtiraun
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KAL!: Hi David.
Victoria... 130

They are sitting down opposite one
another...

TODD: No!

Examinersd eport

KALI: Actually Nol!

TODD: Actually...again No!
Actually...Bond. James Bond.

135

KALI: Actua@ny one of those fucking
vacuous male fantasy fucking plastic
cunt holes just-for fucking in any of
those fucking dick flicks...
let's settle for

Pussy

140

TODD: He likes her intensity

EELS\ pace — sNdGly \h‘wqcale

|, s\oms R fUsks on tabte — $1vagR_upler

3 bmse&\(\ﬁ\ecwok uuLee

> Jueell Ul (6 v BLRIALL

KALI: She likes that he likes her intensity
It's something she’s been working on
Although actually it's really not
something she needs to work on...
Shall we start again?

145

TODD: Todd.

KALI: Nice name. Foxy. —t50—

Kali.

TODD: Nice name too.
Sort of

They fook at one another.

s (LA NOC N~ PRPACY (Y deke -
10 e aten &

Food arrived at some point... 155
They start to drink one another ——
They start to cut each other up and
eat each other...
And pour each other and drink each
other 160
They savour and devour each other
during which...
TODD: Delicious.
I{'s like something in the food that
night in the drink 165

That night

——> SLow\Y ey hokin vt‘q:llmt (:L\\\Rj (‘gdr-

AU~ phokherowlng e (UL tbie
EAUdy eutl chats — shotis osereal

LARTTYY
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KALI: Like the menu read...

Lotus Fruit come to my island

or

That fucking flower out of Midsummer
Night’s Dream that goes on the lids

170

Examinersd eport

makes the eyes... [droop]
Rohypnol

TODD: He's never tasted anything quite
like it before.

it makes him forget things
Oh what...?

KALI: She's experienced this before
wherg?

Who?

Not this intense

Not this delicious

And back in the Now...
From that moment?
Inseparable

The Siamese Twins

Where are you? ——
TODD: Here

Can we have some music on please?
KALI: Music. Sure. Yes.

And there is music...

He's looking out of their window

Towards the distant horizon

175

180

185

190 -

- polld N er naek &d\t&:‘@%

s PNeals YWE CORKTA Rty iens ovee Tookch

—> Tadd 13 on twp of Yl — WS A
ML @YY Whove Wwee head O Jhvw
W Jage enryy

> phgycaiaty o (6l bodsy mavemenl

WM L anathe such wo koAt holding
oM te Today Pl o wsipping hee

12}35 RIOURA W ~ Soues & sengert ice

s ool up ourter — s\e leatv dief roush
on ho g

Except

There is no view of the distant horizon
from this room...

What is he looking for?

She walches him looking out

= @ QCR 2023

195

S AN A0S Cet o el NopRy Ladming
Eaeryy — wr conteeut USRI ynowma
ayres 1 am Bl Jeadunsy — pall dwkhy Y
GrObDING Todh prce iy e W lothuag et
MR WA ek shrd ¥ weve e

hecidh §8 ol tan (ry b VadeokAd o
Ntk ~ Loptrol

Turn over
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This is the annotations section taken from another candidate response. It is provided as an example of
how one candidate has chosen to annotate the extract with clear instructions and information.

It starts with quite detailed directing points which show knowledge and understanding of how creative
choices influence meaning. They reduce in detail as the pages continue, which often happens. It is solid
directing, but with theatrical practices implicit through directing and no specific drawing on contextual
influences. It was given the same mark overall as Exemplar 1, mid-Level 4, 20 marks.

Question 2

2  As a director, explain and justify how you could use a range of design elements including lighting,
sound and costume to stage a performance of Stockholm. [30]

This asked for an explanation and a justification for using named design elements to stage a
performance of Stockholm. The range was lighting, sound and costume but other elements were
absolutely acceptable. Many focused additionally on staging styles, levels, sets, projections and
technology.

It is part of learning to study previous questions and examiners saw some of the key themes highlighted
(retrospective jealousy, control, manipulation, love, obsession, entrapment, power and abuse). If they
were discussed through the design elements, then learning and cross fertilisation of ideas was well
placed and could be given marks.

In many cases candidates had been taught to focus on three scenes (which may include the given
extract) to represent the whole play to answer Question 2. This is entirely acceptable.
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Exemplar 3
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