Qualification O ‘ R
Accred ited

Oxford Cambridge and RSA

A LEVEL

Examiners’ report

MEDIA

STUDIES

H409

For first teaching in 2017

H409/02 Summer 2024 series

Version 1 ocr.org.uk/mediastudies


http://www.ocr.org.uk/subjects/media-and-communication/

A Level Media Studies - H409/02 - Summer 2024 Examiners’ report

Contents

LyigoTe VTt o] o RO TP TP TP PP PPPPEPPPPPPPN 3

PAPEI 2 SEIIES OVEIVIEW ....eeiiieiii e e e e ettt e e e e e e ettt e e s e e e et e e eette e e e e e et e eatatsaaaeeaaeeeasstnnaaaeeeeeeeennsnnnnanaeanees 4

SECHON A OVEIVIEW ...ttt ettt 4o 44 oo ekt ettt 44444 e kb e ettt e e a4 e e e e bbb e e e e e e e e e s e bbb n e e e e e e e s 6
[ 111211 1 o o 7
L@ T 1= 1 o] o B 11

SECHON B OVEIVIEW ...ttt e ettt e e 44 e ettt e e e e e e e bbb ettt e e e e e s e nbbrn e e e e eeas 17
L@ T 1= 1 o] o R S 18
(@ T8 T=1) 110 o 12 SOOI 24

2 © OCR 2024



A Level Media Studies - H409/02 - Summer 2024 Examiners’ report

Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 2 series overview

The Evolving Media paper allows candidates to demonstrate their knowledge and understanding of the
changing media landscape through the set media products. This series was the final assessment of
several of the set products for film, video games and LFTV drama. More information about the changes
to the set products can be found on our website.

Examiners reported seeing a diverse variety of responses across the full range of marks. Candidates
approached the questions in varied ways, and it was especially pleasing to see centres incorporating
feedback from previous reports in their teaching, particularly in section A where candidates used a broad
range of examples to support their responses. There was also a significant improvement in candidates
addressing contexts in Question 1 to enhance their responses. There was a marked improvement on
previous sessions in evaluation in Question 4.

OCR support

Following the changes to some of the set media products in September 2023 this series was
the final assessment of The Jungle Book (1967 and 2016 versions), Minecraft, Homeland,
House of Cards, Borgen, and The Killing.

A range of resources to support teaching of the new products can be found on Teach
Cambridge. Blogs discussing approaches to teaching the new set products are available on
our website.

It was clear that candidates understood the questions and were often able to provide detailed and, in the
main, well-structured responses. There were some truly excellent responses from candidates at the top
end of the mark range. In many cases those candidates engaged in-depth with each question,
integrating a variety of relevant and appropriate knowledge and understanding, using details from the set
products to illustrate ideas relevant to the question. These responses were typically fluent and lucidly
expressed, and it was clear that exam technique was an area where centres have worked hard to
prepare their candidates.

Candidates at the lower end of the mark range still made some factual and statistical errors, particularly
in relation to the questions in Section A, or made generalisations about the use of intertextuality in their
chosen long form television dramas in Section B. It seems that, as in previous series, responses at the
lower end of the mark range tend to be more descriptive and often use irrelevant theories, typically trying
to ‘shoehorn’ them into their responses at the expense of writing detailed responses that answer the
question; there was also instances of learnt responses being used.

Responses to Question 4, the theory evaluation question, seem to be going from strength to strength,
and centres are taking feedback on board from previous reports. Most centres are now well-versed in
teaching the theories, and it seems that candidates have a good grasp of the nuances of the theories
and are able to apply these to their two long form television dramas. Some candidates at the middle or
bottom end continue to not evaluate the usefulness of the theories, although this element of the question
was generally better addressed this series than in previous sessions.

Timing was less of an issue than in other series, with most candidates completing the paper in full. It is
important to stress the importance of planning though, as it was clear that effective planning, done in the
answer booklets, led to more coherent and structured essays as candidates could refer to the plan they
initially drafted throughout their response. It was also clear in this series that centres worked hard with
their candidates to develop strong essay writing techniques. Many candidates demonstrated a
systematic approach by opening their essays with clear and concise introductions, structuring their
points coherently, and generally providing well-rounded conclusions that directly addressed the given
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guestion. This was particularly noticeable in Question 3, where candidates displayed an awareness of
the bullet points outlined in the question, using them as a guide to structure their paragraphs effectively.

As with previous sessions, the most successful responses were those that did not rely solely on the OCR
support materials and provided insights that had clearly been researched independently or were drawn
from teaching of this component.

Candidates who did well on this paper Candidates who did less well on this paper

generally: generally:

¢ frequently used case study examples, carefully | e did not manage their timing well
chosen to support their discussions and

arguments ¢ did not engage with or misread the question

and provided generalisations that strayed
¢ read and understood the specific requirements away from the question focus
of the questions and consistently revisited

them to stay on track e wrote responses using a scattergun approach

or included irrelevant details from the set
o effectively demonstrated a strong grasp of products
theorists' concepts and arguments, confidently -
delving into their main ideas e wrote short or descriptive responses
o did not apply theories or attempted to
‘shoehorn’ them into their response without

explicitly embedding them in their discussion

¢ could confidently use appropriate terminology
as relevant to the question

¢ were confident in essay writing and
demonstrated a well-organised and purposeful
approach in addressing each question and « were less confident in essay writing skills.
effectively managed their time.

¢ did not use terminology well
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Section A overview

This section focuses on the changing media industry and its audience. This year, the focus was on Film
and Radio. It was clear that centres are now adept at teaching the set products. The most successful
responses often adopted a ‘macro’ approach to the industry, using the set products to support their
discussions.

Question 1 elicited some strong responses, with candidates discussing, often at length, the range of
marketing strategies employed by Disney to market both versions of The Jungle Book. In these
instances, candidates often supported their discussions with relevant economic factors.

Question 2 focused on audience interpretations and responses to radio shows, and there were two
distinct routes that candidates took in response to the question, both of which elicited some very fruitful
responses, although generally, this question was answered less successfully than Question 1.
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Question 1

Media Industries and Audiences

1 Explain how films are marketed to a variety of audiences, both nationally and globally.
Use Disney’s The Jungle Book (1967 and 2016 versions) in your answer.

In your answer you must also consider how economic contexts can influence the marketing of
films. [15]

Overall, this question was well answered. Knowledge of the set products was generally sound, allowing
many candidates to access marks in Level 2. Responses to this question tended to be systematic in their
approach, often beginning by explaining why marketing is important to mainstream films, and then
describing the different marketing strategies used by both films; more successful responses integrated
economic contexts throughout.

Typical responses at the top of the mark range often began with an explanation of the importance of
marketing for mainstream films and contextualised this within the two different time periods. There was
strong knowledge of the film industry demonstrated in this series, with candidates exploring how different
techniques and technologies are used by film producers to target audiences both nationally and globally.
Some responses contextualised their discussions by explaining how Disney, as a film conglomerate, has
changed, and how this influenced the range of marketing strategies available to them.

Responses lower in the mark range provided largely ‘learnt’ accounts of the different production methods
used in the two films. While this could have been a successful way to approach the question, only a few
candidates managed to do this successfully. Techniques such as the multiplane camera in The Jungle
Book (1967) and the use of CGI in The Jungle Book (2016) were valid methods of ‘attracting’ audiences,
mainly because they provided something that other films did not and could be considered a USP.

Exemplification was particularly secure in this series, with candidates often providing very specific
examples of marketing, including the use of digitally convergent methods such as the Facebook 360-
degree video and the use of the Snapchat lens in the 2016 version, or the more traditional marketing
approach of using trailers and posters in the 1967 version. Many responses focused effectively on the
use of star appeal, and this was often very well supported in most responses that took this approach.

Economic contexts were, overall, tackled well by candidates. Many considered budgetary constraints
and/or opportunities, costs, and financial returns. The most successful responses used economic
contexts to drive their discussions, underpinning their responses. Less successful responses tended to
either state the economic context at the start or end of the response without really explaining how this
affects the different marketing strategies.

Assessment for learning

@ For the film industry element of this component, candidates must be able to explore how
historical and economic contexts can influence films. Centres may wish to guide their
candidates more closely to make this explicit in their responses.

There were several inaccuracies in this series with candidates confusing budgets and box
office statistics. Many responses incorrectly stated that The Jungle Book (2016) made $100
billion at the box office, which was clearly inaccurate.
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Exemplar 1
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Exemplar 1 is a Level 2 response that starts clearly but drifts into a narrative-based blow by blow
comparison of the films. Explores marketing and economic contexts in places but not consistently
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Question 2

2 Explain how different audiences interpret and respond to radio shows differently.
Use The BBC Radio One Breakfast Show (R1BS) in your answer. [15]

This question was well answered but often not as successfully as Question 1. The question elicited a
wide variety of responses from candidates who approached it in numerous ways. It was pleasing to see
centres responding to feedback about including more specific examples for radio. This was particularly
evident in responses to this series, where candidates used a much broader range of examples to
support their discussions. Candidates often selected examples well and used these to explore
interpretations and responses effectively; on occasion, candidates were still using examples from 2018
rather than contemporary examples.

There were several responses that disregarded the question and read more like answers to a question
on how radio audiences are targeted. Centres may wish to guide their candidates to carefully consider
the focus of the question before they start writing and use topic and clincher sentences to make sure that
their responses are focused and include relevant content.

Responses at the top of the mark range typically explained how different factors, such as age, gender, or
class, influence how audiences respond to and interpret radio shows. Others focused, often more
successfully, on how the changes in the BBC Radio One Breakfast Show were the result of ‘active’
audience feedback and response. Effective exemplification was demonstrated through discussions of the
change in hosts, particularly from Chris Moyles to Nick Grimshaw, and more recently to Greg James.
This often led to successful analyses of how these personas elicited different responses from audiences.
Responses lower in the mark range were typically more generic and not always focused on the question
at hand.

Exemplification was typically strong, and candidates often used examples from social media, the BBC
Sounds app, and an episode they had listened to in class to explain how audiences interpret and
respond to radio shows. It was clear in this series that those candidates who listened to a recent episode
of the radio show, rather than an episode from five or six years ago, often had a wider array of
contemporary examples from which to draw, resulting in much more comprehensive responses.
Candidates often used examples such as the ‘10 Minute Takeover’, ‘Sit Down Stand Up’, and ‘Unpopular
Opinion’, which, to some degree, require audience response to be successful. Responses often
successfully integrated discussions of the Royal Charter and the BBC's public purposes to explain why
the radio show includes celebrities such as John Boyega and Alan Carr in the range of features they
provide.

11 © OCR 2024




A Level Media Studies - H409/02 - Summer 2024 Examiners’ report

Exemplar 2
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Exemplar 2 is a Level 3 response that starts confidently and addresses the question. This candidate
used RAJAR to launch into the question and then goes on to demonstrate a range of knowledge linked

to audiences and the focus of the question.
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Section B overview

This synoptic section allows candidates to explore and compare a US and European (non-English
language) long form television drama. Responses to this section demonstrated some very successful
approaches to tackling the highest tariff question in this qualification. As mentioned previously, there
were marked improvements in the responses to Question 4.
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Question 3*

Long Form Television Drama

3* ‘Intertextuality is essential for long form television dramas to appeal to both national and
international audiences.’
How far do you agree with this statement?

In your response, you must:

+ explain the contexts in which long form television dramas are produced and consumed both
nationally and internationally

« explain how media contexts may have influenced the use of intertextuality in the set
episodes of the two long form television dramas that you have studied

+ refer to academic ideas and arguments

« make judgements and reach conclusions about the reasons for similarities or differences in
how intertextuality is used to appeal to audiences between the two episodes. [30]

Impressive responses were seen to this question. As in other series, Stranger Things and Deutschland
83 remained the most popular television dramas to compare, although responses to all set products
were seen. This question was generally well answered, with many candidates effectively addressing the
key ideas, which this time revolved around intertextuality and the synoptic link of how its use appeals to
national and international audiences. Most responses followed the four bullet points outlined in the
question, resulting in effective and well-structured answers.

Candidates who fully grasped the distinctions of the question were able to produce insightful and
perceptive responses. They selected examples of intertextuality they could discuss in-depth and
explored how these reflected specific contexts. It was important for candidates to recognise that US
dramas often target international audiences, while European dramas typically target domestic/national
audiences, although there was scope to discuss otherwise in all the set products.

Cultural contexts were well addressed, as were economic contexts; candidates who discussed specific
characters often addressed some form of social context. Historical contexts were addressed by most
candidates since intertextuality relies on some form of ‘historical’ influence. As with other series, political
contexts are a clear area where centres could encourage candidates to explore in more detail, as this
was often not addressed as well as the other contexts.

The inclusion of the word ‘essential’ in the question allowed candidates to present arguments from
various perspectives, they could either agree, disagree or ‘sit on the fence’; all these approaches were
plausible and acceptable. Candidates who presented a balanced and well-structured argument generally
achieved the highest marks. Successful responses followed a clear essay and paragraph structure,
including a concise introduction that addressed the economic contexts of production and consumption
and stated a well-articulated thesis. Merely stating this thesis without using it to evaluate points was not
effective — it should be referenced throughout the response.

Some Level 2 responses limited themselves by not referencing specific textual examples or only
superficially mentioning them without any in-depth analysis. Textual examples were sometimes generic
or unrelated to the point being made. It's important to remember that AO2 assesses 'judgements and
conclusions’, so analysis must be made against the statement in the question and the argument
presented at the beginning of the response; this is a major aspect of AO2.
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Exemplar 3 is a Level 2 response that explores a range of contexts but lacks explicit focus on political
and social contexts despite the television dramas discussed clearly lending themselves to this. The
response deals with the question quite logically and explores the relevance of intertextuality in Mr Robot;
the argument that intertextuality is not essential in Deutschland 83 is quite effective and the candidate
explores this with some degree of success.

Question 4

4 Evaluate the usefulness of one of the following theories in understanding long form television
drama:

EITHER
. Butler’s theories of Gender Performativity

OR
*  Gilroy’s theories around Ethnicity and Post-Colonialism. [10]

This question was generally answered well, with Butler being the more commonly chosen theorist. Many
candidates were able to effectively apply their selected theory to at least one, if not both, long form
television dramas. Candidates were well prepared to explain the theory. While many candidates
successfully applied the theory to specific examples from the LFTDs, some struggled when it came to
evaluating the theory. They either made sweeping statements that the theory was not relevant to long
form television dramas or made inaccurate assertions.

The most successful responses were those that confidently explained the theory, applied it to both
LFTDs, and then proceeded to evaluate the limitations of the theory within the context of long form
television drama.
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Exemplar 4 is a Level 2 response that only discusses one television drama but there is some effective
evaluation of the limitations of the theory. More discussion of the other television drama is needed to
access higher marks. The response would have benefited from a more explicit definition of the theory.
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