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Introduction 
Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 
examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidates’ performance, identify technical aspects 
examined in the questions and highlight good performance and where performance could be improved. 
A selection of candidate answers is also provided. The reports will also explain aspects which caused 
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 
technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 
highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from OCR. 

Would you prefer a Word version?  
Did you know that you can save this PDF as a Word file using Acrobat Professional? 
Simply click on File > Export to and select Microsoft Word 
(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 
If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 
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Paper 2 series overview 
This was the fourth full live assessment for the reformed specification, with very limited numbers in the 
autumn series of 2020 and 2021 following this issuing of CAGs and TAGs. In last summer’s series there 
was a noticeable improvement in the quantity and quality of candidate responses and overall, in this 
summer series, that higher standard of work has been maintained.  

The availability of past exam papers and mark schemes - including the two papers from the autumn 
series in 2020 and 2021 - means that centres and their candidates have a substantial and growing body 
of assessment materials to practise the knowledge and skills needed to be successful in this 
assessment.  

While this series maintained the previous series' improved standards, there of course remain 
opportunities for further improvement. The commentaries to each of the questions are designed to help 
centres to drive performance in their own cohorts. The question commentaries are all designed to 
highlight what the features of the most effective responses were in combination with a reflection on the 
component parts of each of the questions and what examiners were looking for in candidates’ 
responses. 

All of the sections of the paper require detailed knowledge of the films studied and this needs to be 
frequent and explicit in candidate responses. It is imperative that centres continue to teach the films and 
create learning and assessment opportunities for their candidates to develop the skills needed to 
respond effectively. Candidates need to be able to discuss sequences and/or key characters from the 
films and be able to focus on either of these, depending on what questions they are answering. Clear 
and consistent focus on the question chosen remains of the highest importance and candidates need to 
be guided and supported to understand the different constituent parts of the questions across all three 
sections. They also need to be cautioned against attempting a generic response to questions, as this will 
inevitably lead to aspects of the set question not being addressed in their responses.  

Centres need to continue to guide candidates away from writing descriptive accounts of film studied in 
examinations as this will not be a way to secure marks in the higher bands - this tendency has been 
further reduced in this examination series. Besides such guidance, candidates need frequent 
opportunities to practise and develop the academic skills needed to construct effective responses to the 
type of questions they will face on this paper.  

Legibility of handwriting is a growing concern among the team of examiners. Centres are advised to 
consider carefully how they can best support their students to make sure that they are in a position to 
present their ideas most effectively in response to the questions. 
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Candidates who did well on this paper 
generally: 

Candidates who did less well on this paper 
generally: 

• demonstrated good or better knowledge and
understanding of the films studied - 
specifically: the narrative/key characters/the 
genre(s) in which the film can be situated/key 
creative personnel and organisation involved 
in the film’s production. These details are 
important in their own right and can be 
incredibly useful for helping to construct 
analytical writing in response to some 
questions and generating counter-points 
which can effectively challenge the terms of 
the questions - as was possible with 
Question 1, for example 

• demonstrated good or better knowledge and
understanding of the micro-elements of film 
form which was applied in the service of 
answering the question chosen 

• addressed all parts of the questions chosen
and applied the material they had learnt to fit 
the demands of the questions - and 
consistently, paragraph by paragraph, 
engaged with the question throughout their 
responses 

• were able to support points with evidence
from the chosen films and in so doing 
construct a clear line of argument through 
their responses. 

• relied on describing elements of the
narratives of the films studied rather than 
seeking to apply knowledge and 
understanding and analyse films and issues 
presented 

• were not able to fully engage with the entirety
of the question; this was sometimes an issue 
with performance in Question 3 and the 
sound questions in Section C 

• wrote relatively brief responses which were
not able to address the whole of the 
questions chosen 

• ran out of time on the final response - a less
widespread issue than the previous series 

• attempted to use material which would have
been well suited to previous questions from 
previous papers but had not been sufficiently 
adapted in the light of the questions 
presented on this paper - the ability to adapt 
in quick circumstances is a fundamental 
exam skill. 
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Section A overview 
Regardless of which question candidates answered in this section, the majority had clear knowledge and 
understanding of the films studied. Almost all were able to offer at least some direct textual evidence 
from the chosen films to the issue in the question, and in many responses there was substantial quantity 
and much quality of textual examples driving analysis and demonstrating knowledge and understanding 
of the film(s).  

The number of candidates able to express ideas about the films with accurate reference to textual 
evidence has developed well over the lifecycle of this specification and this has helped to drive the 
standards of candidates’ work which was evident across this examination cohort. A minority were able to 
substantiate this textual evidence by recalling details from a range of sequences or scenes from their 
chosen film. Knowledge of the micro-elements of film form was generally good in response to these 
questions. 

 

Question 1*  

Further to the Section A overview commentary above, all of those points manifested themselves in 
answer to Question 1. Of the two questions in this section, the majority opted for this question, although 
many candidates did attempt Question 2. 
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Candidates could very clearly demonstrate knowledge and understanding of the films and film form and 
offer some meaningful points about the structuring impact of genre on character types and character 
traits. Many candidates identified the opportunity to discuss issues regarding gender, with some relating 
this to social and production contexts. For example, many candidates who had studied Star Wars: The 
Force Awakens were able to open up discussions of the role and status of different characters - such as 
Rey - and offer comparisons back to Princess Leia. Similarly, many who had studied Ex-Machina were 
able to enter into similar types of discussions regarding Ava, Kyoko, Nathan and Caleb.  

Candidates were free to use a range of descriptors for genres - it was equally allowable for films such as 
Skyfall or The Dark Knight Rises to be labelled as action films, superhero films, spy films - the 
assessment focus is always on how the candidate uses the genre to which the films has been ascribed 
to drive points relating to characters. There was no penalty for placing a film in a different genre to the 
one that examiners may ascribe.  

 

Assessment for learning 

 

While it was clear that candidates knew the films they had studied and could present relevant 
material from the chosen films, it wasn’t always clear how that material directly engaged with 
the terms of the question. Without that clear and consistent engagement with the question 
chosen, this will be a constraint on the ability of candidates to perform well on this paper. 
Analysis of characters and/or scenes from the films is necessary but this must be applied in 
relation to the question. 

 

Question 2*  

This was a less popular choice than Question 1, although a significant number of candidates attempted it 
and many constructed thoughtful responses which made clear and insightful connections between the 
films studied and the society and surrounding culture in which those films were produced.  

Pride remains a very popular choice for many centres in this section. The more successful responses 
focused not only on the historical issues presented in the film but also related that to the current era; they 
reflected on changing social norms and values which in part enable such films to be produced and to 
continue to attract an audience, as these films are widely available on streaming services.  

Elsewhere, other candidates who wrote about The Dark Knight Rises, Skyfall, Guardians of the Galaxy 
and Star Wars: The Force Awakens were able to make sophisticated points about terrorism and 
capitalism (TDKR), Britain’s status in the global order (Skyfall), gender politics and the impact of MeToo 
(GOTG and SW:TFA). 

The least effective responses were generally characterised by the responses being too insular to the 
films and not being able to forge connections to wider social contexts.  
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An appropriate focus on relevant examples from the chosen films often meant that candidates were on 
the right path, but in these cases, more work needed to be done to fully engage with the question to 
access higher mark bands. 

Assessment for learning 

 

As flagged in the preceding general commentary, there remains an issue with some 
candidates not applying the material presented to the full demands of the question. This was 
an issue for some candidates with this question. 

Some candidates focused on analysing the films and were not able to make connections to 
the wider social context - this was a significant limitation in such responses and this a clear 
example of where just focusing on the film in an exam at the expense of the wider question 
will undermine overall candidate performance on the paper. 

Exemplar 1 

  



A Level Film Studies - H410/02 - Summer 2024 Examiners’ report 

10 © OCR 2024 

Exemplar 1 is a good example of some of the high level discussion of social issues which a number of 
candidates presented in their responses to Question 2. The response makes clear and consistent links 
between events in The Dark Knight Rises and real world events and concerns. The candidate argues 
that the attack on the Wall Street Stock Exchange foregrounds the inequalities in capitalist societies. 
This illustrates how making such connections between the films (AO1) and applying them to the issues 
presented in the question (AO2) can be done with a high degree of success. 
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Section B overview 
Almost all candidates were able to demonstrate secure knowledge and understanding of their chosen 
documentary and make sustained connections to relevant theoretical elements as determined by the 
question. Regardless of the question chosen, most candidates were able to discuss theoretical concepts 
relating to documentary films - deriving from the work of Nichols, Pennebaker and Grierson mainly.  

 

Question 3*  

Most candidates who attempted this question had clear knowledge and understanding of their chosen 
film; they were clearly able to explore and analyse examples of the chosen film with reference to a range 
of micro-elements of film form. Most were able to discuss specific elements of performance and the role 
this plays in constructing the spectator’s understanding of reality. 

One of the features of more successful responses was the ability to focus on performance and then bring 
in references to other aspects of micro-elements as appropriate and relevant to the documentary 
discussed. The greater the attention to detail on specific characters/people and/or to specific moments or 
sequences within the film, the greater the chances of constructing an effective response to the question. 

Less successful responses often did not discuss performance, but were a more generalised textual 
analysis of aspects of the film. As noted in the opening comments, it is essential that candidates can 
address the specifics of the question they have chosen. 
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Question 4*  

This was the more popular and more effectively answered question in this section. The large majority of 
candidates who attempted this question had clear knowledge and understanding of their chosen film and 
so were clearly able to explore and analyse examples of the chosen film with reference to a range of 
filming and editing techniques. Most candidates were able to discuss specific elements of mise-en-
scène, cinematography and editing to demonstrate their understanding of the spectator’s opinions and 
attitudes. 

The amount of coverage on filming or editing techniques somewhat varied depending on what film was 
being discussed. For example, with Stories We Tell and Searching for Sugarman, many candidates 
focused on filming techniques but also discussed the structuring of the films - so bringing editing 
techniques into play - and on some occasions referencing techniques such as the Kuleshov effect. There 
were also meaningful comparisons to the filming and editing approaches exhibited by Grierson and 
Pennebaker, and how these had been deployed in the studied film. 

The least effective responses were ones which could not identify specific examples from the films to 
discuss either filming or editing techniques and instead opted to present a more descriptive retelling of 
the events of the film. 

 

  



A Level Film Studies - H410/02 - Summer 2024 Examiners’ report 

 13 © OCR 2024 

Exemplar 2 
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Further to the commentary provided on Question 4, Exemplar 2 is an extract from a response that 
demonstrates aspects of the discussions about filming and editing techniques which were to be found in 
the good and comprehensive responses to this question. 

The full response gives a consistent, paragraph by paragraph focus on filming and editing techniques 
and gives developed points connected to different examples from the chosen film.  
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Section C overview 
Overall, successful responses were able to manage the different elements of analysing the chosen films 
in line with the theme, offering meaningful comparisons between them and an explicit focus on the issue 
in each of the two questions. However, while addressing the chosen theme needs to be an integral part 
of the responses this cannot be at the detriment of the other aspects of the question. While supporting 
evidence from sequences discussing specific aspects of micro-elements of film form is necessary to 
develop points, this textual analysis cannot come at the expense of dealing with the issue presented in 
the question - in the case of this year's questions - narrative and sound. 

Responses which focus on offering a general textual analysis applied to the chosen theme will be 
credited for the relevant knowledge and understanding demonstrated, but such responses will not be 
able to access the upper mark bands. Candidates must address and answer the question chosen - this 
is an overarching fundamental issue in completing examined work 

Overall, the narrative question (Questions 5/7/9) was answered more successfully than the sound 
question (Questions 6/8/10) with greater precision and focus being brought to the majority of the 
narrative answers.  

 



A Level Film Studies - H410/02 - Summer 2024 Examiners’ report 

 16 © OCR 2024 

Question 5*  

Questions 5/7/9 were more popular than the other available questions and most candidates who 
answered this could engage with the concept of narrative meaningfully.  

At the upper end of the mark range, candidates would focus on each film and apply theoretical concepts 
and ideas (most centring on Levi-Strauss and binary oppositions, Todorov’s stages of narrative and 
Propp’s character types). The most successful responses discussed such theoretical concepts with 
precision in relation to scenes/characters from the chosen films.  
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Within the time constraints of the exam, the concepts of Todorov, Propp or Levi-Strauss are not all 
expected but some are needed in order to construct a response which is meaningfully engaged with the 
question. 

The least effective responses to the question were marked by a limited or minimal engagement with 
such theoretical concepts. This meant that responses were typically focused on textual analysis and 
comparisons of the film in relation to the chosen theme. Answering the question set is, as ever, a vital 
academic skill, and candidates self-penalise by not doing so. 

 

Question 6*  

The majority of candidates who answered this question (Questions 6/8/10) did have secure knowledge 
and understanding of the chosen films; many of these candidates could offer comparisons between the 
three films to some extent. However, a common limitation in responses to these questions was on the 
under-developed points relating to the use of sound.  

The most effective responses to this question were ones that compared the three films in some detail, 
offering suitable examples from the chosen films and accurate discussion of both diegetic and 
nondiegetic sound and how this influences spectator understanding.  

The less effective responses to this question were ones which were unable to meaningfully engage with 
the issue of sound. This had the effect of making such responses overly generalised - discussing sound 
without being able to discriminate between diegetic and nondiegetic and so without being able to isolate 
the different creative uses of sound to influence spectator response. This left such candidates reliant on 
film analysis and comparison which then lacked sufficient consistent focus on the entire question and so 
impacted their marks accordingly. 
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Question 7*  

Questions 5/7/9 were more popular than the other available questions and most candidates who 
answered this could engage with the concept of narrative meaningfully.  

At the upper end of the mark range, candidates would focus on each film and apply theoretical concepts 
and ideas (most centring on Levi-Strauss and binary oppositions, Todorov’s stages of narrative and 
Propp’s character types). The most successful responses discussed such theoretical concepts with 
precision in relation to scenes/characters from the chosen films. 

Within the time constraints of the exam, the concepts of Todorov, Propp or Levi-Strauss are not all 
expected but some are needed in order to construct a response which is meaningfully engaged with the 
question. 

The least effective responses to the question were marked by a limited or minimal engagement with 
such theoretical concepts. This meant that responses were typically focused on textual analysis and 
comparisons of the film in relation to the chosen theme. Answering the question set is, as ever, a vital 
academic skill, and candidates self-penalise by not doing so. 

 

Question 8*  
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The majority of candidates who answered this question (Questions 6/8/10) did have secure knowledge 
and understanding of the chosen films; many of these candidates could offer comparisons between the 
three films to some extent. However, a common limitation to answers to these questions was on the 
under-developed points relating to the use of sound.  

The most effective responses to this question were ones that compared the three films in some detail, 
offering suitable examples from the chosen films and accurate discussion of both diegetic and 
nondiegetic sound and how this influences spectator understanding. 

The less effective responses to this question were ones which were unable to meaningfully engage with 
the issue of sound. This had the effect of making such responses overly generalised - discussing sound 
without being able to discriminate between diegetic and nondiegetic and so without being able to isolate 
the different creative uses of sound to influence spectator response. This left such candidates reliant on 
film analysis and comparison which then lacked sufficient consistent focus on the entire question and so 
impacted their marks accordingly. 

Question 9* 

Questions 5/7/9 were more popular than the other available questions and most candidates who 
answered this could engage with the concept of narrative meaningfully.  

At the upper end of the mark range, candidates would focus on each film and apply theoretical concepts 
and ideas (most centring on Levi-Strauss and binary oppositions, Todorov’s stages of narrative and 
Propp’s character types). The most successful responses discussed such theoretical concepts with 
precision in relation to scenes/characters from the chosen films. 
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Within the time constraints of the exam, the concepts of Todorov, Propp or Levi-Strauss are not all 
expected but some are needed in order to construct a response which is meaningfully engaged with the 
question. 

The least effective responses to the question were marked by a limited or minimal engagement with 
such theoretical concepts. This meant that responses were typically focused on textual analysis and 
comparisons of the film in relation to the chosen theme. Answering the question set is, as ever, a vital 
academic skill, and candidates self-penalise by not doing so. 

Exemplar 3 
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Exemplar 3 demonstrates the level of detail that some candidates offer in relation to the conceptual 
ideas which they use to construct the skeleton of the response. The remainder of this response 
continues in a similar vein and so offers a fully comprehensive response to this question.  
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Question 10* 

The majority of candidates who answered this question (Questions 6/8/10) did have secure knowledge 
and understanding of the chosen films; many of these candidates could offer comparisons between the 
three films to some extent. However, a common limitation to answers to these questions was on the 
under-developed points relating to the use of sound.  

The most effective responses to this question were ones that compared the three films in some detail, 
offering suitable examples from the chosen films and accurate discussion of both diegetic and 
nondiegetic sound and how this influences spectator understanding.  

The less effective responses to this question were ones which were unable to meaningfully engage with 
the issue of sound. This had the effect of making such responses overly generalised - discussing sound 
without being able to discriminate between diegetic and nondiegetic and so without being able to isolate 
the different creative uses of sound to influence spectator response. This left such candidates reliant on 
film analysis and comparison which then lacked sufficient consistent focus on the entire question and so 
impacted their marks accordingly. 
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