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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 44 series overview

Overall centres should be commended for their teaching methods and approaches to this component.
Many candidates demonstrated an understanding of the text and how it could be interpreted for
performance.

The single Assessment Objective to ‘Demonstrate knowledge and understanding of how drama and
theatre is developed and performed’, is examined through how Stockholm is interpreted for performance
to an audience by a director. The directorial approach is central to the response and therefore
candidates must have an in depth understanding of the role of a director to be able to respond
successfully to the question. An understanding of how an audience would interpret the directorial vision
is also key to success.

The sole focus of this component is directorial. Examiners looked for any aspect of the director’s
function, including an overall dream of what a show would look like, the aim of conveying meaning
and/or a message to an audience, staging, blocking, levels, proxemics, semiotics, set design, lighting,
sound, effects, costume, props, stage furniture, genre, technology and contexts.

Successful candidates will have an in depth understanding of:

e the role of a director
o theatre design

e semiotics and how an audience would interpret a directorial vision.

Question 1 gives an extract, which candidates are asked to annotate. Question 2 relates to the whole
play. It is therefore to be expected that the extract from Question 1 may be included in the vision for the
play in Question 2. Each question is marked as a stand-alone, so there is no penalty for that repetition.
However, as the scope of Question 1 and Question 2 is always different then the introduction should be
directly related to the particular question.

In Question 1 some candidates wrote in extensive detail for the first part of the response but then this
detail is missing from the annotations. Candidates should attempt to balance the two parts. The first part
of the question should outline the vision, explain why and give an outline as to how this can be achieved.
The annotations should then provide detailed examples of how this can be achieved.

Confident and excellent papers demonstrate how specific theatrical practices/processes mentioned in
the first part are applied in practice in the annotations.

For Question 2 many candidates wrote about historical, cultural and political contexts around the time
the play was written, social contexts about the central themes and issues, which enabled them to focus
on the demands of the question. Many candidates introduced the extract vision for Question 1 and the
whole play vision for Question 2 using the key words in the question to focus their responses. Some less
successful responses described background and/or biographical information on the play, Bryony Lavery,
first performances, Frantic Assembly and well-known examples of Stockholm Syndrome without linking
to the focus of the question. When this information was made relevant to addressing the question from
the directorial viewpoint it was helpful and insightful.

Successful candidates will:

o focus the introduction on the specifics and key words of each question

e provide detailed annotations for Question 1.
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For Question 2, some very successful responses related their directorial vision to current issues as well
as the historical understanding of Stockholm Syndrome with a clear understanding of abusive and toxic
relationships and the views, behaviours and attitudes of our current society around them and related this
to the choices they would make as a director.

Some successful responses demonstrated a deep understanding of the psychology of coercive control
and manipulation relating to current issues, such as social media and the pressure of presenting a
perfect life and linked this to design and directorial choices in specific moments. Some highly successful
responses discussed how they would demonstrate, through specific staging choices, how modern
technology can exacerbate pre-existing mental health issues, for example, Kali’s paranoia and anxiety.

Successful candidates will:

¢ demonstrate a knowledge and understanding of Stockholm Syndrome and the psychology of abusive
relationships, including recent research and current knowledge of the issues at hand.

Stockholm needed to be deconstructed, analysed, dismantled, exposed, explored, experimented with
and interpreted before being shaped into a credible performance. This requirement led to some exciting,
innovative and unusual ideas for production, locations and genres. While it is not expected that each one
of the four strands in the level descriptors grid will be in evidence in equal measure in both responses,
there were marks given for responses that recognised directing is a layered and usually collaborative
process.

The specification makes clear that production process and theatrical practices should be part of the
learning. For Question 1 many successful responses detailed the practitioner techniques they would use
to work with actors, explaining what and why in specific moments. For example, Frantic Assembly,
Stanislavski, Brecht, Le Coq, Berkoff. Some successful responses described how using specific
techniques would help the director and actors achieve the desired semiotics for an audience to engage
with the extract.

For Question 2, some successful responses referred to productions they had seen and therefore inspired
their own vision and choices, for example, Punchdrunk’s immersive style and lighting design concepts
from practitioners such as Paul Constable.

Successful candidates will:

¢ refer to how and why they would use specific practitioner techniques.

With their learning from the other AS and A Level components, experience of and research into
performances, staging styles and dramatic exploration of the themes, there was an expectation of
inspiration drawn and ideas applied from the work of practitioners, some they’d seen, some they’d
actually studied.

lllustrations of processes and theories could be implicit, if explained. In Stockholm, the influence of
Frantic Assembly is integral to understanding how the play was created and works in performance. The
use of Frantic Assembly’s rehearsing and devising techniques was sometimes vague. Where they were
used and explained as devising and explorative tools, responses were more effective. Some candidates
had been prepared with generalised directorial responses, local settings and political interpretations
before knowing the wording of the questions. While that formulaic or pre-prepared response is
understandable, it limits candidates’ creativity and originality. Centres should not offer candidates ready-
made directorial ideas, but help them work towards finding, exploring and presenting their own.
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Some candidates considered a contemporary audience and set their extract and/or whole play in a
different setting from the playwright. That is perfectly acceptable provided it is justified and examples
from the text support proposed ideas. Many candidates referred to current issues about domestic
violence and abuse.

Successful candidates will:

¢ have a creative theatrical concept that they can relate to the focus of the question

¢ have an in depth understanding of the work and methodologies of Frantic Assembly.

The understanding of how staging underpins a performance was generally well understood. Whether to
use a proscenium arch, thrust, traverse or in-the-round layout was crucial to realising the vision.

The handwriting of a small minority of candidates presented a challenge for examiners and it was noted
that several opted to type their work, although most of the annotations needed in Question 1 were
handwritten. Centres may wish to give thought in future sessions to advising candidates on handwriting
or word processing.

The play is rich in layers of psychological complexity. The central theme of the supposed perfect couple
and the surprising twist as to who is the abuser in the toxic relationship was understood by most
candidates. The captor/captive relationship and the fluttering moth were generally understood. The more
perceptive responses probed this syndrome.

Candidates who did well on this paper Candidates who did less well on this paper

generally: generally:

e considered that the directorial purpose is to ¢ wrote generalised comments such as ‘| would
convey meaning to an audience use V effect’ without justifying how and why

o frequently used examples from the play to e gave a general commentary on directorial
support their discussion and ideas choices and did not focus the response for

Question 1 on how they would direct the actors
to show the character dynamics and explore
emotions

¢ demonstrated learning from directorial and
practitioner practices and processes, methods,
techniques and applied them accurately

¢ discussed text as a piece of literature rather

* commanded the language of drama and than an explorative tool for performance

theatre knowledgeably and with
understanding. ¢ demonstrated little knowledge and
understanding of theatre practitioners.

Assessment for learning

@ e Work through a number of Frantic Assembly techniques, exclusively from the directorial

viewpoint. Evaluate the success of communicating meaning.

¢ Use techniques and ideas from a wide range of practitioners such as Brecht, Stanislavski,
Boal, Artaud, Grotowski, Berkoff, Katie Mitchell and Punchdrunk to interpret a particular
section. Evaluate the effect the different techniques have on communicating meaning.

¢ Direct your peers in particular sections and try them out in front of an audience. Evaluate
the success of the techniques used.
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OCR support

The OCR resources for this component including for Stockholm can be found on Teach
Cambridge.

Resources

An additional resource that you might find useful is Frantic Assembly’s own resource on their
original production of Stockholm.
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Question 1

1 As a director, describe and justify your vision for directing the actors in this extract to create
character dynamics and explore emotions. Annotate the script to show how you would do this.
[30]

This question is not in two distinct parts, the explanation and the annotations are marked holistically.
Annotations should generally support and expand on the account of the vision described in the opening.
The question asks for a description and a justification of the directorial vision. It requires specific focus
on exploring emotions and character dynamics. The annotations should demonstrate how the vision
would be brought to life on stage, from page to stage. If examiners felt as they read the response that
they could visualise the extract on stage, that it worked, that it achieved the directorial vision and
demonstrated the requisite emotions and character dynamics and that it was a series of credible ideas,
then they gave marks for responses accordingly. How directors’ creative and artistic choices influence
how meaning is communicated should be demonstrated in this response. Some candidates drew lines
across page from text to note. Some used annotations to mention influences from practitioners they’d
studied. The explanation needed a justification of the vision, using evidence from the text to support their
argument for their interpretation of character dynamics and ways of exploring emotions. The annotations
should support and may add to their concept.

Question 2

2 As adirector, explain and justify how you could stage a performance of Stockholm to highlight the
historical, social and cultural context of the play. [30]

Question 2 asked for an explanation and a justification for demonstrating the historical, social and
cultural context in staging a performance of Stockholm. Some candidates discussed the original
performance context, some discussed the relevance of the themes and issues of the play for a modern-
day audience, some approached the question as a mixture of past and present. All of these approaches
were absolutely acceptable. A wide range of staging styles were presented with a wide range of focus
from set to costume to rehearsal techniques used with actors to stage specific moments. Some of the
key issues and themes highlighted were retrospective jealousy, control, manipulation, love, obsession,
entrapment, power and abuse. If they were discussed through their staging ideas, then learning and
cross fertilisation of ideas were well placed and could be given marks. In many cases candidates had
been taught to focus on three or four scenes, which may include the given extract, to represent the
whole play to answer Question 2. This is entirely acceptable. For success we needed an explanation of a
vision to direct the whole play, a justification for the vision using text evidence to support their argument,
how the whole play is to be staged and a justified view on historical, social, cultural and political context.
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A confident introduction outlining the historical context of Stockholm Syndrome directly linking to their
directorial vision of using physical theatre for staging and how this will highlight Todd’s entrapment in the
relationship. Placing the actor and audience relationship in the discussion from the outset, demonstrating
how staging choices influence the experience of the audience. Set design ideas linked to and reflect
contextual influence of being trapped by captors. Physical theatre semiotics are discussed as to how and
why the director has chosen specific moves for the actors in order to communicate the context and
message to the audience. The discussion of traditional gender roles and how this would be subverted
through the use of levels demonstrates confident understanding of the social and cultural context of the
play. Lighting ideas are justified and demonstrate an understanding of how these can be used to
highlight issues and communicate meaning to an audience. Contextual influences are discussed and
there is some confident understanding of how the play is constructed and may be staged. The argument
is supported by references to the text and was given Level 4.
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