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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 4 series overview

Overall, the performance of candidates seemed slightly better than the 2023 cohort, and there were
more Level 5 answers in response both to the 15-mark questions and to the essays than in recent years.
The candidates developed perceptive responses, showing the depth of their knowledge and in many
cases a wonderful engagement with these often challenging ancient texts.

The responses to the shorter comprehension and translation questions were normally excellent.
Candidates had prepared very well in advance and knew the material in detail. At the top end, the ability
to identify complex literary and structural techniques was superb, and the examiners were delighted to
see the close, focused way in which the candidates commented on the impact of the language on an
audience’s enjoyment and appreciation.

Candidates who did less well on this paper
generally:

Candidates who did well on this paper

generally:

used English effectively and were able to
communicate their ideas in clear and
meaningful ways through their choice of
language

structured their responses logically and clearly

showed a very good grasp of the meaning of
the Greek and a detailed understanding of the
context and themes underpinning the
language

used an impressive range of literary
techniques and technical terminology to
assess the impact of the language on an
audience

were able to evaluate the effects of the writers’
literary and structural techniques

quoted the Greek succinctly and commented
on the writer’s use of specific words and
phrases in a granular, precise manner

covered the full extract in 15-mark questions,
starting at the beginning and working through
to the end

referred to stylistic features of poetry, since
this is a verse set text paper — enjambement,
emphatic word positioning, caesura, end stop
all contribute to the powerful effects of the
texts

discussed writers’ techniques that highlight the
sounds of words — metre, types of alliteration,
assonance, sibilance — which reflected their
understanding of the performative and aural
ways in which a contemporary audience are
likely to have been exposed to the texts

considered the very different potential
responses of a contemporary ancient audience
and those of a modern audience.

seemed to find it difficult to express their ideas
in sufficient detail or depth — writing too little
tended to be the biggest factor leading to
student underperformance on this paper

did not know the texts well enough to be able
to analyse them in detail or select particular
pieces of information from them

tended to paraphrase the Greek rather than
analyse the writer’s use of stylistic techniques

limited their stylistic commentary to basic
literary features, such as word positioning
within a line (typically at the start or end of a
line), the use of superlatives and attributing a
great deal of significance to particles such as
Té ... Kadl.... rather than anything more
complex

selected particular parts of an extract in 15-
mark commentary questions without covering
the entire passage adequately

responded to lower-tariff questions by writing
out large sections of translation rather than
identifying specific answers, including
explanations or expanding on the points in any
way

attempted to save time or effort by answering
lower-tariff questions using bullet points and
particularly brief one-word / short phrase
responses when more detail or explanation
was needed

seemed to find it difficult to explain or expand
on their often very valid points: 15-mark and
20-mark questions award marks specifically for
detail and elucidation rather than brevity.

© OCR 2024
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Section A overview

The responses to the Section A texts were strong, reflecting a solid knowledge base and some excellent
skills. There were two distinct approaches taken to answering these questions: the most common was
working through the passage chronologically, line by line, while other candidates instead chose to take a
thematic approach identifying unifying ideas (such as the role of the Suitors and Telemachus’ character
in Question 1 (c) and divine intervention, Ajax’s motivation and his manic actions in Question 2 (a)).
Either way, most candidates covered the main features of content and language well.

In general, however, the responses that worked systematically through the extract tended to score more
highly than thematic-style answers because they were less likely to omit key lines and points.

Misconception

In a 15-mark question in this paper, working methodically through an extract almost line by
line is never a bad approach. The complex, multi-faceted language used by Homer,
Sophocles and Aristophanes means that there will always be plenty to say.

By responding to the question in this way, candidates can demonstrate their ability to identify
the development of a particular idea or theme as the extract continues. They will also gain
marks for full coverage of the passage — omitting sections of the text is the most common
reason for candidates to lose marks in this style of question.

A methodical approach can be particularly helpful for less confident students who may not
know where to start, particularly in the stressful context of an examination hall. Just knowing
that they should begin at the beginning and work carefully through the passage may be
reassuring.

5 © OCR 2024
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Assessment for learning

©

15-mark questions assess a candidate’s ability to ‘Critically analyse, evaluate and respond to
literature’ (H444 specification). Other than knowing how to translate the Greek text, the ability
to discuss an extract in a detailed and exploratory way is the single most important skill that
any candidate can demonstrate in this paper.

The examiners are in no doubt that candidates are very well prepared for their examinations
by their teachers, and also that students of A Level Classical Greek are academically very
able. However, less confident candidates might benefit from developing greater confidence in
their analytical skills for 15-mark questions:

e avoiding a narrative response
o working forensically by looking at individual words and specific phrases
e considering the poet’s use of literary and structural features

¢ in each case highlighting the impact that the words, phrases and features may have on an
audience.

Providing students with checklists of literary and structural techniques and encouraging a
class to identify them and evaluate their effects may seem too basic for A Level Greek
students; it is clear from the responses in this year’s cohort that there are a huge proportion of
candidates who enjoy textual analysis and the challenge of coming up with their own creative
ideas in the spur of the moment. However, less confident students may appreciate a degree
of A Level-appropriate scaffolding; expecting a class to expand their knowledge of critical
terminology from GCSE English to more advanced techniques such as periphrasis, mimesis,
prolepsis, syntactical parallelism and tmesis may enrich the understanding of any student and
give them a greater appreciation of the ancient poets’ skills.

6 © OCR 2024
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Question 1 (a)

1 Read the following passages and answer the questions.

T 00k dlelg otov kA€og EAAaPe dilog Opéotne

navtac e’ avBowmovg, émel Ektave tatgodovia,

AtyioOov doAounTy, O 0l TATEQA KAUTOV EKTX;

KAl o0, GIAOC, HdAa YA 0" 000w KAAOV TE PEYQAV TE,

aAxipoc €00, tva Tic o€ kat Obrydvwv €L glmm). 5
avtaQ eywv €t vija Donv kateAgvoouat 1on

no’ £tapovg, ol mov pe HAA” AOXAXAOWOL pévovTes:

001 0" AUTQ peAéTw, KAl Epwv Eumdleo pobwv.’

v O av TnAépaxoc memvuuévog avtiov nuda:

‘Eetv’, 1] TOL pév TavTa Glda hoovéwv dryopevelg, 10
(G TE AT @ TADL, KAl 0V TTOTE AT)oOpAL AVT@V.

GAA” Aye VOV EmipeEVov, EmeryOpevoc e 00010,

0P ADECUAUEVOC TE TETAQTOMEVOS TE PLAOV KN,

dWEOV EXwV £l vna KNS, xalowv evi Ouug,

TIUNEV, HAAX KaAOV, & ToL kelpn)ALlov £oTal 15

¢E euen, ola dpidot Egtvol EelvolotL dovat.”

Homer, Odyssey 1.298-313

(a) Translate 1) ovk aiec ... €V et (lines 1-5). [5]

This was answered well, and most candidates achieved 5 or 4 marks. The most common errors were
mistranslation of oiov and omission of pdAa.

Question 1 (b)

(b) avta éywv ... Eetvololdwovot (lines 6-16): what elements of xenia (guest-friendship) are
presented in these lines? [6]

This question appeared more challenging as candidates had to show understanding of the features of
xenia and pick out relevant examples from the passage. However, most candidates rose to the challenge
very well and identified and explained the elements of xenia impressively. Some were only able to
identify three or four examples but many scored 6 marks, and the most thorough responses included
explanations about the types of xenia and cultural expectations that they were able to identify in the
extract. Although in responses such as this it was clearly tempting to simply use bullet points, the
examiners far preferred a brief discussion of the chosen features of xenia to a simple list, as expanding
on their ideas enabled candidates to show off their understanding of the ancient world effectively.

7 © OCR 2024
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Question 1 (c)*

Tov O’ abT Avtivoog mpooédm, Evmeibeog vide:
‘TnAépay’, N paAa dom oe daokovowy Deot avtol
Uparyoonv v Euevat kail OagoaAéwe dyogevey:
un o€ v ev apdidw T0axn BaoiAna Kooviwv

TIOWOELEV, O TOL YEVET) TMATOWLOV E0TLV. 5

Tov 0" ad TnA€paxog memvupévog avtiov nvda:

"AVTIVO’, 1] KL HOL vepeonoeat OTTL KEV €lmw;

Kkat kev tout” é0€AouL Atog ye diddvtoc agéobat

1 P1)c TOUTO KAKIoTOV €V advBpwmowot tetvxOay;

0L PEV YAD TLKAKOV Pacihevépev- alld Té ol dw 10
APVELOV TEAETAL KAL TIUNE0TEQOS AXVTOC.

AAA’ 1) ToL PaciAneg Axat@v elot kat aAAot

noAAoL €v apdraAw T0axn, véor nde maAauol,

TV KEV TIC TOD Exnowy, émtel Odve dtoc Ddvooeve:

AUTAQ €YWYV OLKOLO AVaE ETOM’ NUETEQOLO 15

Kai dpwwv, ovg pot Anicoato diog Odvooeve.’

tov O’ a0t Evpvpayog I[MoAvpov mdic avtiov nida-
"TnAépay’, 1 tot tavta Dewv v yodvaot keltal,
0c TS €V audLdAw T0axn PaoiAevoet Axawv:

KT HaTa O avTOg £X0IS KAl dwpaot 0olo avaooorg. 20

Homer, Odyssey 1.383—402

(c)* How does this extract show Telemachus’ growing confidence in his dealings with the Suitors?

You should refer both to the content and to the language of the passage. [15]

Higher scoring responses referred to all three paragraphs and most candidates were able to do this.
Most picked out the references to boastful and confident speaking in line 3 and many candidates were
able to work through Telemachus’ speech and show how he responded with subtlety to Antinous’ earlier
retort. The references to the benefits of kingship were well discussed and some answers referenced and
explained the subtle and ironic tone of Telemachus’ comments. Eurymachus’ concession to Telemachus’
assertions of kingship over Ithaca was also well covered by many candidates. Many made sensible
attempts to analyse language looking at the powerful effects here of word order, repetition, litotes, direct
speech and enjambement in particular.

Candidates’ responses tended to be detailed and well structured, beginning with a clear but brief
introduction and then working logically through the extract before drawing the ideas together into a
conclusion. Those candidates who explained their points, including phrases such as ‘showing that...’
were able to add evaluation and impact to their ideas.

8 © OCR 2024



A Level Classical Greek - H444/04 - Summer 2024 Examiners’ report

The examiners were expecting comments on stylistic techniques such as litotes, emphatic word choice,
word positioning, periphrasis, patronymics and sibilance, and that the candidates would use them to
consider the likely tone and feel of the extract. Carefully linking points back to the question, such as
adding phrases such as ‘...to underline the force of his argument’ or ‘... displays a greater sense of
confidence...” improved the structure and clarity of the responses.

9 © OCR 2024
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Question 2 (a)*

2

Read the following passages and answer the questions.

AOnva
Odvooeic
AOnva
Odvooeic
AOva
Ddvooevc
AOnMva
Odvooeig
AOnva
Odvooeic
AOnva
Ddvooeivc

AOnva

WS £0TIV AVOQOC TOLDE TAQYX TAVTA TOL.
KAl TROC T dLOAGYIOTOV WD’ 1)Eev Xé0x;
XOAw Paguvieic twv AxiAelwv OmAwV.

Ti Ot Motpvals Tvd émepmintel Aoy,
dor@V &v DLV xetoa xoatveobat pove.

1 Kal 10 PovAgvp’ @g €’ Agyeiolg Tod 1v;
KAV EEemOdénTt, el KATNUEAN O €Y.
ToLALOL TOApAIC Tatode Kal Gpoevav Oodoe;
VUKTWQ € VPAS DOALOG OQUATAL LOVOG.

1 Kl TaQEoTn KAT TéQU APIKETO;

KAl dn ‘mi dooaic Nv otoatnyiow moAaig.
KAl TG ETETXE X QX pALpUwaay GOVov;
Eyw o’ AmelQyw, dOLOPGOPOLE £ OUUAOL
Yvwuac BaAovoa, TS AVNKEOTOU XAQAG,
KAl TOOC T€ TOIUVAG EKTOEMW CUMMIKTA TE
Aglac adaota POUKOAWVY phovopaTa:
&vO’ elomeowy Ekelpe MOAVKEQWV POVOV
KUKAQ@ QaxiCwv- kKddOkeL pev €00 Ote
Olooove ATReldac avTOXELQ KTelvewy EXxwy,
O0T” aAAoT” aAAov éumitvewy oteatnAaTtwy.

Sophocles, Ajax 39-58

Examiners’ report

10

15

20

(a)* How does this extract emphasise the danger that Ajax posed to the Greek leaders?

You should refer both to the content and to the language of the passage.

[15]

In the commentaries on this question there were some good discussions of such features as
stichomythia, the conditional clause that has been reversed for effect in line 7, the word order of line 9,
the oxymoron in line 14 and the combination of graphic vocabulary and harsh sounds in line 18. Again,

most candidates knew the passage well and engaged with the question effectively.

Successful responses combined clear language and communication of ideas with excellent stylistic
analysis. When a candidate identifies a particular stylistic technique, they invariably outline its effect on
the audience, such as a reference to the impact of stichomythia or Sophocles’ particular word choices.
Style points include metaphor, the placement, choice and order of words and the use of alliteration, and
the candidate comments on the effect of these features on the audience in light of the question.

10
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Question 2 (b)

Alag XWOW TROC €QYOV- 00L OE TOUT £diepat,

TOLAVD el HOL TUOUUAXOV TTAQEOTAVAL.

AOnva ooac, Odvooey, TV Bewv oxLV OoN;

TOUTOV TIC AV 00L TAVOQOC 1] TEOVOVOTEQOS

1 dpav apeivewv N0EEON T kKaloL; 5
Odvooeig Eyw HEV OLDEV’ 01D+ EMOIKTIOW OE VIV

OVOTNVOV EUTIAC, KALTIEQ OVTA OVOUEVT,
00ovver’ At oVYKATECEUKTAL KAKT),
0VOEV TO TOUTOL HAAAOV 1) TOVHOV OKOTTWV:
00 YAQ NHAC 00dEV OVTAC RAAO TTAT)V 10
eldwA’ 6ooLteg Cawplev 1) KOOONV OKLAV.
AOnva TOLAVTA TOVLV EL00QWV VTTEQKOTIOV
pHNdév Mot elmmc avTtog €ic Oeovg €mocg,
pNd’ Gykov an undév’, el tvog mAEov

1] xetot Poibeic 1) paxoov mAovToL Pabdet. 15

Sophocles, Ajax 116-130

(b) Translate ywow OGS ... T kKaipwx (lines 1-5). [5]

Mostly translated very well. The most common error was the omission of col.

Question 2 (c)

(c) &yw pev ovdév ... mAovtov PdOet (lines 6—15): what lessons should Odysseus learn from the
gods’ punishment of Ajax? [6]

Most candidates scored 5 or 6 marks for this question. The passage was quite difficult, but candidates
understood the premise of the question and were able to pick out relevant detail. More successful
responses were made up of statements in the candidate’s own words; less successful responses
basically relied heavily on a translation of the Greek, leaving the examiners to select salient points to
award the marks.

11 © OCR 2024
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Section B overview

Candidates typically responded very well to the extracts in this section and demonstrated some
impressive analytical skills. Successful responses made thorough, in-depth reference to the text at all
times and included accurate translations of the Greek whenever it was quoted. To gain full marks in the
shorter, lower-tariff questions, candidates should make full use of each line of a given extract, thus
ensuring that they do not omit key points.

Question 3 (a)

3 Read the following passages and answer the questions.

KAL TAC HEV DAV TTIOTAROV TIRQX dvevTa

TOWYELV AYQWOTIV HEAMDEN: Tl & AT’ Amjvng

elpata XeQoiv EAOVTO Kal €0P0OQeOV pHEAaV DOWO,

oteipov d’ &v Pébpotot Bowg Epda mpodégovoat.

avta émet TADVAV TE KAONEAV TE QUM TAVTAQ, 5
£Lelng métaoav aga Oiv’ AAOG, XL pAAloTa

Aavyyac moti xeooov anonAvveoke OaAaocoa.

Qi d& Adoggoapeval ki Xoloapevat Alrt’ éAxio

detmvov émell’ eldovto mag’ dxOnowv motapoio,

glpata O NeAIOI0 HEVOV TEQOTUEVAL AUYT). 10
aUTaQ et olitov TP Oev dpwal Te kKai avT),

odaion tal d do’ Emaulov, Ao kENOeuvVa BaAovoat

ot 0& Navomaa AeUKwAEVOS NOXETO LOATINC.

0inN " AQTEMIC El0L KAT OVQER LOXEXLOQ,

N katx Tnlyetov meouyunketov 1} Egupaviov, 15
TEQTIOMEVT) KATIQOLOL KL WKEMS EAddolor

™ 0€ 07 Apa vopdat, kovgat ALOg atyloxoLo,

ayopovopot ailovot, yeynbe € te poéva Antw:

AoV O’ VTEQ 1) ye kAN EXeLNOE péTwna,

Oeld T doryvwtn méAetal, kaAal dé Te maoar 20
WS Y apduroAowot petémpeme nabévog adung.

Homer, Odyssey VI.89-109

(a) xaitac pév ... amomAvveoke OdAaooa (lines 1-7): what tasks must Nausicaa and her maids
perform before they can relax? [4]

This was answered well and most scored full marks. Ideally, candidates should answer in their own
words rather than simply write out a lengthy translation of the extract, but they were not penalised for
doing so.

12 © OCR 2024
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Question 3 (b)

(b) Translate ai d¢ Aocoodpevar ... kondepva patovoar (lines 8-12). [5]

The passage was well known by virtually everyone and most scored full marks. A few candidates missed
out AiTT” ‘richly’.

Question 3 (c)

(c) ™oirde Navowaa ... mapOévoc aodounc (lines 13-21): what information do these lines provide
about Nausicaa and her companions? [5]

This question was a little more demanding as it required making a link between the epic simile and the
situation described. Some candidates provided only a virtual translation but still received full or almost
full marks as the details about Nausicaa and the maids at the start and end of the passage were enough
to gain sufficient credit. Those candidates that delved deeper into the simile made appropriate links.

13 © OCR 2024
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Question 3 (d)*

‘apdinodor, 00 oUtw AdnomEobev, 0P £yw aTOg

APV wpouy droAovoopat, Apudtd eAaiw

xoloouat 1 Yo d9Moov Ao XQ0og 0TV aAowdn.

AvTIV 0’ 0UK AV €yw YE Aoéooopar aldéopat Yo

youvovolat kovonowv evrtAokdpotot peteAlwv.” 5

Ws Epad’, ald” amavevbev loav, elmov ' dpa KOLET).

QAVTAQ O €K TTOTAMOL X0 ViCeto dlog Odvooevg

AAPMV, 1) Ol VT KXl €VQENS AUTTEXEV WHOUG,

EK KePAANC O EopNXEV AAOC X VOOV ATQUYETOLO.

aUTAQ €Tel O mavTa Aoéooato kal A’ dAewhev, 10
apdi d¢ eipata Eooal’ & ot mope mapEévoc adunc,

OV uev AOnvain Onkev Alog exyeyavia

HECOVA T  elodéev Kal mAooova, Kad O kAonTog

ovAag Nke Kkopac, vakvOive avOel opoiac.

WS O OTE TIC XQLOOV TEQLXEVETAL AQYVQW AV 15
o1e, Ov Hpawortoc dédaev kat NaAAac AOvn

TEXVIV TAVTOINV, Xxaolevta 0¢ £gya teAelel,

WS DA TQW KATEXEVE XAOLV KEPAAT) TE KL WHOLL.

ECet Emert’ anavevbe kwwv emi Oitva Oadaoong,

KAAAE kal xaoot otiAPwv- Onetto d& kKoven. 20

Homer, Odyssey VI.218-237

(d)* How does Homer reveal Odysseus’ positive qualities in this extract?

You should refer both to the content and to the language of the passage. [15]

The quality of responses to this question were particularly strong. Candidates were well engaged and
picked out many of Odysseus’ positive features — his modesty and embarrassment at his nudity and
general griminess, his heroic features, his beauty enhanced by Athene. Candidates backed up their
points with good and often perceptive analysis of language and content. The double-loaded epic simile
was a good discriminator: the best answers offered perceptive ideas on the specific effects of the
comparisons to hyacinth petals, gold over silver and the artisan’s divine inspiration. Several strong
responses focused on the slow-motion way in which Homer depicts Odysseus cleaning himself of brine,
revealing his true beauty. Candidates were expected to consider the impact that Odysseus’ changed
appearance clearly had on Nausicaa.

Candidates tended to do well if they worked systematically thorough the extract and commented in detail
on the stylistic features of the Greek that make this such an enduring passage. The logical ‘golden
thread’ of the response was highlighted by use of an introduction and conclusion.

14 © OCR 2024
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Question 4 (a)

4

Read the following passages and answer the questions.

Alac el Cov AXIAA VS TV OTTAWY TWV WV TTEQL
KQLVELY EpueAde KOATOC AQLoTELAC TV,
OUK AV TG avT Epaoev AAAOS vt Euov.
vOv O’ alt’ Atoeldat Gwtl mavtovgy@ Gpoévac
Emoa&av, dAvdQOg TOLD ATWOAVTES KOATN.
Kel un 100 Oppa kai poéves driaotoodot
YVWUNC AT EAV TNG €UNG, OUK AV TTOTE
diknV kAt &AAov hwtoc wd” élmdroav.
VOV 8 1] A0 YooywTc dddpatoc Oei
non U’ €1’ avToig XeilQ' émevbvvovT Eurv
todnAev, éuparovoa Avoowdn vooov,
WOT €V TOL0L0dE XEag atpaéal Botolg:
KEWVOLD émeyyeAwoty ékmedevyoteg,
EUOV HEV OUY EKOVTOC €1 0 T Dev
BAGTTOL GPUYOL TAV X KAKOC TOV KQELOTOVA.
KAl VOV Tl xon doav; 6oTic eudavag Beolg
éxOaigopat, poet 0¢ u ‘EAANvov otoatog,
Ex0e ¢ Toola maoa kal wedin Tde.
TOTEQA TTIQOG OLKOVS, VALAOXOUS ATtV €D0aG
uovoug T Atoeldac, méAayoc Alyaiov meQw;
KAl OOV O A TaTol ONAwow daveig
TeAapwvy

Sophocles, Ajax 442-463

(a) Translate ¢i Cwv ... dmwoavteg koAt (lines 1-5).

10

15

20

Examiners’ report

[3]

Most responses scored very good marks in answer to this question. Marks were slightly more variable in
comparison to the other translations on the paper, and some candidates seemed to struggle to
remember certain parts of the translation, although everyone provided accurate translation of at least two
or three lines.
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Question 4 (b)

(b) el un Tod ... atpdiar Botoic (lines 6-12): what unfair events does Ajax relate to the Chorus in
these lines? [4]

As in Question 4 (a), marks were slightly more variable in comparison to similar questions on the paper.
The question was clear and straightforward to interpret; perhaps some candidates did not know the
material quite so well. There were a number of points that could be made in response to this question
(10 in the mark scheme), so candidates who worked through the lines and effectively paraphrased their
meanings were rewarded for their methodical approach.

Question 4 (c)

(c) ketvord’ émeyyeAwowv ... TeAapwvi (lines 13-22): what aspects of his situation are a source of
concern to Ajax? [5]

Virtually all candidates scored full marks in answering this question. The mark scheme was generous
and the list of those that supposedly hated Ajax in particular provided ample opportunity to secure
marks.
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Question 4 (d)*

Alag QR avTOV, alpe deLEO* TAPPNOEL YXQ OV
VEOODAYT) TTOL TOVOE MROOAEVTTWV POVOV,
elmeQ dkalwg 0T’ €UOS TA TTaTtEO0eV.
AAA” aUTIK WUOIC AUTOV €V VOIS TTATEOS
det mwAodapvely kalopowvobal poowy. 5
W TAL, YEVOLO TATEOG EVTLUXEOTEQOG,
T O AAA’ Gpoloc: kat yévol av ov kakoc.
KATOL 0€ KL VUV TOUTO Ye CnAovv €xw,
00ovvek’ ovdEV VO ématobdavel Kakwv:
&v 1@ Goovelv yao punodév fdiotog Piog, 10
TO U1) GOOVELV YAQ KAQT AVWOUVOV KAKOV
£wc TO xatoev kat to AvmtetoOar paone.
Otav d' (k1) TEOG TOVTO, OEL T OTWS TTATQOG
dei&erg ev €x0poig, olog €€ olov ‘Toadnc.
TEWS 0& KOVPOLIE TVEDUAOLY POUKOV, VEAV 15
PuxnV AtdAA @V, unToi tde Xapuovnyv.
ovtoL 0" Axatwv, oda, pn Tic DRELoT
OTUYVALOL AWPALS, 0VOE XwWEIS OVT €uov.
TOLOV MLAWEOV GLUAaKka TevkEOV dpudi oot
Aelhw TQOdNC dokvov Euna, Kel TAVOV 20

TNAWTOC OLXVeL dvopevay Onoav éxawv.

Sophocles, Ajax 545-564

(d)* What does this extract reveal about Ajax’s character?

You should refer both to the content and to the language of the passage. [15]

Most candidates coped with this question well. Many discussed effectively Ajax’s cruelty in making
Eurysaces view the carnage he had created and expecting him to adopt his ways, and the more
reflective content and tone of the middle part of the passage was also commented upon. The most
successful responses picked out and analysed a range of linguistic techniques as well as content and
the passage offered many opportunities to do this.

In many cases, less successful responses included a number of excellent points but simply did not
capitalise on them. Candidates could have done this by explaining and evaluating the point clearly,
translating all quotations and considering the effect of the point in light of the question. As an example,
some candidates focused on small, easy words such as pr) ... ook and used them to demonstrate the
negativity in Ajax’s approach without referring to other more challenging words or phrases in the extract
that could have stressed this valid idea more effectively.
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High quality answers commented on this extract as a piece of live theatre and thus reinforce an
understanding of the visual as well as the verbal impact of the scene. They considered the tone of Ajax’s
words as well as simply their meaning, which enables the reader to gain a greater understanding of his
character in the extract. Reference to linguistic and literary techniques such as Sophocles’ use of the
optative mood, litotes, tautology, word positioning and repetition for effect were crucial here. Successful
responses included frequent reference to the Greek, which should in every case be translated for clarity.

Question 5 (a)

5 Read the following passages and answer the questions.

Dedintmiong ETEOV, W TATEQ,
Ti dvokoAaivelc kat oteéder v vox0 0Anv;

Yroednaodng DAKVEL UE TIC ONUAQXOC €K TWV OTQWHATWV.
Pedimmiong Eoov, @ dapovie, kKatadaOelv Ti pe.
Lroeadng oL O 0UV kADeLdEe- T D€ X TavT 100" b1 5

£lg TV KEPAATV ATTavTa TNV OT)V TOEPETAL

dev.

€10 wdeAd’ 11 moopvroTol” dmoAéoOat kakwe,

ATIC He YN ETNQE TV 0NV pUNTéQa

£UOL YOO TV AYQOLKOS T)OLOTOS Blog, 10
EVOWTLWYV, AKOQNTOC, ELKT) KELUEVOC,

POVWV peAlTTAIC KAl TEOPATOLS Kal OTEUPVAOLC.

gmert’ Eynua MeyaxkAéovg tod MeyakAéovg

ADEAPLONV AyQOIKOC WV €€ AoTEWC,

TEUVITV, TOLDPOAV, EYKEKOLOVQWUEVTV. 15
TAUTNV 0T EYAPOLY, CUYKATEKAVOUNV éY@

OCwV TOLYOC, TOAULAC, €QLWV, TLEQLOVUIAC,

10" av pvEOV, KEOKOU, KATAYA®TTIOUATWY,

daravng, Aaduypov, KwAwkdog, I'eveTuvAAdoC.

00 UV €00 Y’ WS aQyos NV, aAA” éomtala, 20
Eyw O av avtn Dolpdtiov detkvic TodL

Teodacty Ehackov, ‘@ yoval, Alav ortabag.

Aristophanes, Clouds 35-55

(a) Translate étedv, © mateQ ... v ofv toéetan (lines 1-6). [5]

This extract was usually accurately translated, and in many cases the candidates took care to make their
translations as fluent and colloquial as possible.
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Question 5 (b)

(b) dev ... kat otepdVA0LC (lines 7-12): what do we learn about Strepsiades’ past in these lines? [4]

There was a very wide range of points available for these marks and most candidates secured 4 marks
on this question, showing a detailed understanding of the challenging text.

Question 5 (c)

(¢) émert’ &ynua ... Aiav onaOac (lines 13-22): what differences does Strepsiades identify between
himself and his new wife? [5]

Candidates were expected to show a direct comparison between Strepsiades and his wife, and in most
cases they were able to do so with accuracy and clarity.
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Question 5 (d)*

Lroeadnc DeVEO VLV ATOPAETE.

00ac 0 OVELOV TOVTO KAl TWKIOLOV;

Pedinmiong 0. TL OOV TOUT €0TIV €TEOV W TTATEQ;
Lroenddne Puxwv 0oy ToUT €0TL GEOVTIOTHQLOV. EVTav’
EVOLKODO  AVOQEC, OL TOV 0VQAVOV AéYOoVTEg 5

dvamelovoy wg 0TV TVIYEDS, KAOTIV TTEQL TJUAS

oUtog, Nueig 0" dvOpakes. o0ToL ddATKOVO,

AOYVOLOV MV TIC D1OW, AEYOVTA VIKAV Kl dikax

KAdKA.
Pedinmmiong glotv O¢ tiveg; 10
Lroeddne 0UK 010" AKQIBWC TovVopQ-

peopuvodoovTiotal kaAot te kayabol.
Pedimmione aipot, Tovnot y’, oda. Toug aAalovag,

TOUC WXOLWVTAC, TOUSC AVLTIOONTOVC AEYELS,

WV O KAKODAIUWV ZwKQATNG Kal XaQedh@v. 15
Lroeudne 1 1), ClOma: UNdEV LTINS VI TTOV.

AAA” el TL kNOEL TV TATOQWV AADLTWY,

TOUTWYV YEVOU HOL, OXATAUEVOS TNV LTITUKT)V.

Dedimmiong OUK &V P TOV ALOVLOOV €L d0INC Y€ pot
touc Paoavoie ode Tédel Aewyooac. 20
Lroeuxdng (07, avtipor@ o', @ didtat’ avlowmwv €uol,

eAOwv dLoaakov.

Aristophanes, Clouds 91-111

(d)* How does Aristophanes engage his audience in this extract?

You should refer both to the content and to the language of the passage. [15]

Most candidates knew this passage well and were therefore able to dig deeper into the content and
stylistic features of the Greek in order to answer the question. Pleasingly, many showed awareness of
the subtleties of Aristophanes’ use of language as well as discussing other features of this scene. Points
relating to the humour created by the contrast of the two characters, the visual nature of the scene and
the satirical tone and content were often very well made.

Scripts that focused carefully on the question being asked were more successful than those that
provided a narrative account of the extract. Careful reference to the text is important and candidates
should translate the Greek selected for quotation. Responses should make clear reference both to the
contemporary 5" century BC context as well as the more specific staging of Clouds. Aristophanic
techniques such as the use of neologisms, diminutives, imagery, word play, contrast, juxtaposition,
polyptoton and tricolon were discussed and their comic effects identified.
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Section C overview

The majority of essays were completed to a particularly high standard, and the examiners were very
impressed by both the candidates’ knowledge of the wider texts and their means of conveying that
understanding through effective essay writing techniques. Most candidates did not waste time retelling
the story of their set text, thereby avoiding a response that only achieved a maximum of 10 marks (the
ones available for AO2).

Candidates were expected to structure their responses to the 20-mark questions carefully and to include
an introduction that outlined the aims of the essay and a conclusion that drew the ideas together at the
close. Within the main body of the essay, there was no expectation for candidates to quote directly from
the English text, although many did. What was required was a clear line of argument that ran from start
to finish with examples provided to support the various ideas under discussion. As with the 15-mark
responses, less successful essays tended to be too brief and candidates did not expand on some points
that would have had real potential, had they been explained adequately.

Question 6*

6* ‘Growing up was challenging in the ancient Homeric world.’

Based on the experiences of Nausicaa in books 6 and 7 of The Odyssey, how far do you agree
with this statement? [20]

This question was one that the candidates clearly enjoyed answering. Many wrote at length and in an
engaged fashion, balancing the positives and negatives of Nausicaa’s experience. Many wrote well
about the challenges she faced regarding marriage and her reputation and sensitively analysed her
mature response to being faced with a vulnerable Odysseus in a remote setting. This was balanced with
discussion of the benefits of being a princess in the idyllic land of Phaeacia; successful responses
included an explanation of the locus amoenus topos that is so evident in books 6 and 7 of The Odyssey.
Other popular areas for discussion included the importance of gender in Nausicaa’s role and the
significance of perceived societal opinions.

The examiners were expecting some degree of argumentation in the essay — those candidates who
made the assumption that Nausicaa’s wealth precluded her from any challenges tended to do less well
than those who recognised that although money and prestige can help most situations, they can’t solve
all problems. Many candidates chose to compare Nausicaa’s experience of growing up with Telemachus’
and their essays were all the richer for that additional dimension to the topic.

Exemplar 1 below is clearly structured and includes a detailed introduction that outlines the direction in
which the essay will go. The candidate makes sure throughout that they link their response to the
question and does this overtly. They are able to demonstrate an understanding of societal mores in the
heroic world through making careful references to other parts of the text that do not appear on the paper.
Particularly valuable points include the potential symbolism of the girls throwing off their veils and the
detailed discussion of Nausicaa'’s rhetorical confidence. This response was deemed worthy of full marks.
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Exemplar 1
Nausicaa's experiences in Book 6 and 7 in many ways depicts that growing up was easy; she lives
in luxury with influential parents and is able to have fun in nature with friends her age. However,
it is made apparent that this lifestyle is not all as easy as it seems as Nausicaa often has to worry
about various stressing factors. It is also important to note that Nausicaa, as a princess, would
have grown up in_ far more favourable conditions than a farmer's daughter, for example, and as a
girl specifically her gendered duties hinder her ability to remain innocent for long.

Homer makes it evident that Nausicaa lives a life of luxury, and hence her growing up
was not challenging in this way. The palace of her father is described as being completely distinct
and easy to recognise, which makes clear the majestic grandeur of the building Nausicaa inhabits.
Indeed, the scene Odysseus walks in on as he is shrouded in mist in Book 7 shows the wealth of
the family as so many people are there feasting richly together. Clearly Nausicaa's parents are
generous and benevolent and thus we can imagine her childhood must have been an easy one.
Indeed, although the Phaeacian people seem to possess a kind of xenophobia, Nausicaa's parents
obey the custom of xenia and listen carefully to Odysseus' pleas for help, and eventually Alcinous
says he will fix up a boat for Odysseus in the morning. Thus, the characterisation of Nausicaa's
royal parents and the emphasised grandeur of her living conditions show her growing up was not
challenging; although it is important to note that the royal lifestyle was not indicative of how the
rest of society grew up--Nausicaa's upbringing, of course, is distinct in this regard.

However, the high status of Nausicaa does not come without its troubles. She informs
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Odysseus of her worry about the sour gossip of the Phaeacian people, as she worries that they.
will spurn her for bringing in a foreign man such as Odysseus and goes as far as to organise a
circumspect route for Odysseus to take to the palace due to this extreme caution. Indeed, the
feﬁr Nausicaa has for the dangerous consequences of gossip is palpable and her intensive care to
keep to seperate her public association with Odysseus indicates she has many things to keep in
mind as a princess. Indeed, it is not as though the relationship with her parents is wholly perfect.
Although her father wordlessly understands her desire to wash her clothes in the preparation for
marriage eligibility, her mother is sharply suspicious of how Odysseus comes to the palace
wearing clothes she recognises; such an observant and hypervigilante mother, one that holds so
ml.fch.power in this specific provincial hierarchy, must not be an easy thing for a young girl like
Nausicaa to deal with. Thus, although having loving, powerful parents and being in a position of
influence, it is clear that Nausicaa has a lot of anxieties to cater to as a growing woman.

That being said, there seems to be time for fun for the young maidens and Nausicaa
herself. The mundane task of washing clothes is elevated to a pleasurable activity through firstly
the luxury Nausicaa completes it in--she has many handmaids to help her, a wagon and mules to
transport her to the river, rich olive oil for annointing herself and the watertanks at the river are
described as "ample." Indeed, the locus amoenus created by Homer in his description of the idyllic
meadow, with the flowing streams of the river, the mules grazing on honey-sweet grass, and the
waves washing pebbles on the shore, allows for a tranquil environment for the young girls to
spend time in. This domestic duty of clothes washing and ordering about handmaidens, is
something a growing girl should get used to doing. Nausicaa is permitted to indulge in her own
childlishness away from the prying eyes of the public or her family, and the way she and her
maidens throw away their veils is symbolic of them casting to one side the strict rules young

women had to follow in ancient Greeece. They are allowed to play at ball together in a beautiful
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setting, thus implying that growing up was a joyful thing in the ancient Homeric world.

However, this idyllic scene is shattered by the arrival of the naked, brine-covered
Odysseus. The simile of him being like a mountain-bred lion driven by hunger indicates the fear
you r;;g,;ulnerable women must hé&e had for an approaching adult male. It serves as a reminder
of the dangers of being a growing young girl; rape was not an uncommon occurence, eveh among
female goddesses. it is a great relief that Odysseus is overtly modest, otherwise the scene
would've become rather dire. Indeed, this scene also allows us to see how Nausicaa's
precccupation with appearances and societal values means she really can not act as carefree as
mogt young children. She is initially disdainful of Odysseus' appearance but after Athene glorifies
hi’_". she suddenly holds him in higher regard. In addition, at the beginning of Book 6 Athene plays
on the young girl's anxiety surrounding appearances to get her to go down to the river and find
Odysseus; the fact that a girl so young needed to constantly think about the way she looked and
dre__s_séd shows being a growing young woman is a challenging thing indeed. Marriage is on her
mind so young, and from her words to both her maidens and to Odysseus it seems she is rather
preoccupied with it; she wistfully longs for a man such as Odysseus to be called her husband, a
worrying ideal considering their extremely large age gap. Thus, the ancient Homeric world was a
dangerous and stressful environment for a growing young woman to be in.

Nausicaa's marked intelligence and wisdom implies that she can navigate the world
with tentative ease; her skill in rhetoric is repeatedly made apparent. Firstly, she is able to
convince her father to let her go down to the river to wash clothes, mentioning the impertance of
clean garments for people as important as her father and bachelor brothers. Next, she uses
various wise maxims when talking to Odysseus, acknowledging that fate is outside of human

control and it is necessary to endure hardships when the gods make them happen. Her

description of the city with its neat vignettes on various locations shows an impressive verbosity
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and her astute intelligence and caution allows her to create a scheme by which Odysseus can
enter the palace without causing her a problem, and even shows awareness of her mother's
distinct influence and the necessity of winning her over. Thus, Nausicaa's burgeoning intelligence
allows her to successfully interact with a strange man, convince her father the king to comply with
her wishes, and ultimately contrive a successful, peaceful interaction for Odysseus with yet
another new land of people.

tn conclusion, as an intefligent and powerful young lady, growing up was in many ways
easy for Nausicaa. However, her high status and societal gendered pressures leave her little room

to be joyful and playful, and thus | agree with the statement, although to a small extent.

Question 7*

7*  ‘Heroism is shown to be a particularly positive quality in Sophocles’ Ajax.’

How far do you agree with this viewpoint? [20]

This question required a clear definition of heroism as a basis for discussion. Some candidates
intelligently balanced Homeric and modern attitudes, while others discussed a purely Homeric model.
Less successful responses did not show a clear idea of what heroism is and so did not go into enough
depth of discussion. Several answers perceptively identified a difference between the outdated Homeric
ideals of heroism as exemplified by Ajax and the more nuanced, progressive 5" century attitudes of a
character like Odysseus. Most responses were fully engaged, and many were able to balance the
nobility of Ajax’s ideals with his failure to live up to them, as well as showing how other characters had
heroic sensibility despite their status or gender.

Exemplar 2 below (which scored 20 marks) maintains that the concept of heroism is extremely nuanced
— a positive in some contexts but a negative in others. The candidate shows a clear understanding of the
play’s Homeric overtones and contrasts Ajax’s glorious past with his pathos-filled present. The essay
considers the damage that heroism can do through a subjective perception of honour and outlines the
consequences that the misguided pursuit of such honour can have on a hero’s family and friends.
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Exemplar 2
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Question 8
8" ‘Clouds explores serious messages and therefore cannot be considered a comic play.’

To what extent do you agree with this statement? [20]

This essay question was typically answered well. Responses identified a range of serious messages and
showed sensitivity to their satirical presentation. Virtually all answers showed a good understanding of
Aristophanes’ comic techniques and were able to provide concrete examples from the text as illustration.

As a response that was awarded full marks, Exemplar 3 below includes all the key features required in a
strong Aristophanes essay: the candidate outlines Aristophanes’ primary purpose as entertainment and
over the course of the response includes a wide range of types of humour, ranging from physical
comedy and scatological jokes to word play and contemporary political references. The essay highlights
particular themes that could be considered serious were they not depicted by Aristophanes — inter-
generational conflict and the dangers inherent in sophistic discourse. The candidate is able to
demonstrate a strong grasp of contemporary Athenian society and illustrates their reading of the whole
play through a range of examples.

Exemplar 3

Fe & nampee fped Ippe g o foaidionts
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