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1 As adirector, describe and justify your vision for directing the actors in this extract to create
character dynamics and explore emotions. Annotate the script to show how you would do this.
[30]
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FREYA looks at PETER.
Freya: Peter. What's going on?
Peter: What?
Freya: You don’t make sense, following me.

Peter: | register very high on the autism
spectrum. It's the sort of thing I'd do.

Freya: You're not even that convincing.
Shouldn’t your voice have broken by
now?

Peter: Yes, that’s true, it should’ve broken
by now.

Freya: Right. So. Peter. What's going on?

Peter: | think | have some kind of purpose.
Maybe it's to do with the earthquake.
Sometimes people imagine a figure who
represents death, the bringer of bad
news, a man who will guide them from
this life into the next. | could be Peter, at
the gates of heaven.

Freya: My version of death is a sullen
fourteen-year-old boy with behavioural
difficulties?

Peter: He takes many forms.

FREYA walks away, upset.
Peter: Or | maybe I'm a herald.
Freya: What am | supposed to do?
Peter: Peter Rabbit. At the rabbit hole.

Freya: | don’t know why I’'m here, or where
| am, | don’t want the baby —

Peter: Miss —

Freya: —but | can’t get rid of it, my family
hate me, not a single friend has called
me all week.

Peter: Miss —

Freya: I'm a fuck up, a fuck up, on my own.
A complete fucking MESS.

She looks at her belly.
| don’t want you! Little fucking ...
She punches it.
Peter: Miss! | can feel it.
Freya: What?
Peter: It's time.
Freya: Peter, I've had enough!
Peter: I'm a carrier signal.
Freya: Awhat?
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Peter: Someone wants to talk to you and
they’re using me to get through.

This is the moment when ... The time
has come. This is the moment.

Freya: The moment?

PETER starts to remove his hoodie and
his glasses.

Peter: This is the moment when | ...

Who are you thinking of most?

The moment when | ...

Who do you think of all the time?
Freya: |1 don’t —
Peter: Who are you thinking of right now?
Freya: Emily.
Peter: Emily, yes.

PETER /et his hair down.

Now revealed is a sixteen-year-old girl.
Emily: Hello Mum.

A long pause.

They look at each other.

FREYA starts to cry. Horrified. She
backs away.

Emily: Mum —

Freya: 1 don’t... — Oh god ... you're all
grown up. Oh god.

EMILY looks upset.

FREYA pulls herself together and tries
to smile.

Freya: Sorry.
Sorry.
Your hair.
It's a bit like mine.
Emily: I've got dad’s nose apparently.
Freya: Yeah.
Emily: His sense of direction too.
They look at each other.
Freya: 1look shit to you, probably.
Emily: Well ...

FREYA reaches out and touches her on
the arm.

What are you doing?

Freya: Maybe we could, have a coffee. Do
you like coffee?

Emily: We don’t have time.
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Freya: But that’'s what mums and
daughters do. They have a coffee
together. They talk. Don’t have time
before what?

Emily: No, we should go.
FREYA follows EMILY.

JASMINE and COLIN are walking along
the river.

Jasmine: Five.
Colin: Shut up.

Jasmine: Five girls so far, checking you
out.

Colin: Right.
Jasmine: How many before today?

Colin: When | was twenty a girl came up
to me pinched my bum she obviously
thought I looked good from behind but
when she turned me round and saw my
face she went urrgh, and walked away.

Jasmine: You've had a tough life haven’t
you?

Colin: Fuck it.

Jasmine: Exactly, you know where we’re
supposed to be going?

Colin: The South Bank. This way.

A woman walks past and checks COLIN
out.

Jasmine: Six.
Colin: !

She chases after him.

FREYA and EMILY.
Freya: What are you into?
Emily: What?
Freya: For fun. With your friends.
Emily: 1 ...
Freya: ?
Emily: Football.

FREYA tries to smile.
Freya: That’s good.
Emily: Mum | —
Freya: Do you have a boyfriend?
Emily: Am | gay you mean?
Freya: No. | just.
Emily: | play football so | must be gay.
Freya: No. | didn’t mean that.
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Emily: Yeah / okay.

Freya: What do you want to do when you
grow up?

Emily: Tl finish school, get a job
somewhere probably, | don’t know.

Freya: Ambitions ...?

Emily: No point is there? | mean there’s
nowhere to go. You don’t understand.
Look at you. Thought when you were
younger you’d look better.

Freya: What have | done? Why are you
being like this?

Emily: Are you joking?
Freya: ...

Emily: When you’ve been drinking, you sit
on the sofa and apologise again and
again. ‘I'm sorry, I'm sorry Emily’. Then
you fall asleep, spill it everywhere. |
have to put you to bed.

Freya: What about your dad?

Emily: Dad left ages ago. Only see him
Saturdays.

Come on.

Freya: What?

Emily: We don’t want to be late.
EMILY escorts FREYA onwards.
STEVE is on the South Bank.

A JOGGER jogs past on the way to
work.

Steve: Excuse me.
She comes to a stop.

I’'m ... meeting someone by the theatre,
where’s the ... theatre?

Jogger: The theatre? | don’t know.
Steve: Oh, okay —

Jogger: | don’t go to the theatre.
Steve: Okay — | just ...

Jogger: Why would | go to the theatre?
Steve: It doesn’t matter.

Jogger: It’s just like TV. But more
expensive. And further away.
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2 As adirector, explain and justify how you could stage a performance of Earthquakes in London to
highlight the historical, social and cultural context of the play. [30]
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END OF QUESTION PAPER
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EXTRA ANSWER SPACE

If you need extra space use these lined pages. You must write the question numbers clearly in
the margin.
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