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MARKING INSTRUCTIONS

PREPARATION FOR MARKING
RM ASSESSOR

1. Make sure that you have accessed and completed the relevant training packages for on-screen marking: RM Assessor Online Training; OCR
Essential Guide to Marking.

2.  Make sure that you have read and understood the mark scheme and the question paper for this unit. These are posted on the RM Cambridge
Assessment Support Portal http://www.rm.com/support/ca

3. Log-into RM Assessor and mark the required number of practice responses (“scripts”) and the number of required standardisation responses.
YOU MUST MARK 10 PRACTICE AND 10 STANDARDISATION RESPONSES BEFORE YOU CAN BE APPROVED TO MARK LIVE SCRIPTS.

MARKING

1. Mark strictly to the mark scheme.

2.  Marks awarded must relate directly to the marking criteria.

3.  The schedule of dates is very important. It is essential that you meet the RM Assessor 50% and 100% (traditional 40% Batch 1 and 100% Batch 2)
deadlines. If you experience problems, you must contact your Team Leader (Supervisor) without delay.

4. If you are in any doubt about applying the mark scheme, consult your Team Leader by telephone or the RM Assessor messaging sy stem, or by email.

5. Crossed Out Responses

Where a candidate has crossed out a response and provided a clear alternative then the crossed out response is not marked. Where no alternative
response has been provided, examiners may give candidates the benefit of the doubt and mark the crossed out response where legible.


https://url.avanan.click/v2/___http:/www.rm.com/support/ca___.YXAxZTpjYW1icmlkZ2Vvcmc6YTpvOjgxNmJjZDg3NjA2Y2E5MGY3MTE1MTIzM2IxNDdiMDJlOjY6MDhjYTpkMTY3YWUyODg1NzEwYzZkZDQwODFhYWJkZGYxYWMyOGY2NjBiYTdhNTFhNDJjYTAxZTQ5OWVjNTJlZjQwZDE5OnA6VDpO
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Rubric Error Responses — Optional Questions

Where candidates have a choice of question across awhole paper or awhole section and have provided more answersthan required, thenallresponses
are marked and the highest mark allowable within the rubric is given. Enter amark for each question answere d into RM assessor, which will select the
highest mark from those awarded. (The underlying assumption is that the candidate has penalised themselves by attempting more questions than
necessary in the time allowed.)

Multiple Choice Question Responses
When a multiple choice question has only a single, correctresponse and a candidate providestwo responses (evenif one of these responsesis correct),
then no mark should be awarded (as it is not possible to determine which was the first response selected by the candidate).

Contradictory Responses
When a candidate provides contradictory responses, then no mark should be awarded, even if one of the answers is correct.

Short Answer Questions (requiring only alist by way of a response, usually worth only one mark per response)

Where candidates are required to provide a set number of short answer responses then only the set number of responses should be marked. The
response space should be marked fromleftto right on each line and then line by line untilthe required number of responses have been considered. The
remaining responses should not then be marked. Examiners will have to apply judgement as to whether a ‘second response’ on a line is adevelopment
of the first response’, rather than a separate, discrete response. (The underlying assumptionis that the candidate is attempting to hedge their bets
and therefore getting undue benefit rather than engaging with the question and giving the most relevant/correct responses.)

Short Answer Questions (requiring a more developed response, worth two or more marks)
If the candidates are required to provide a description of, say, three items or factors and four items or factors are provide d, then mark on a similar basis
— that is downwards (as it is unlikely in this situation that a candidate will provide more than one response in each section of the response space.)

Longer Answer Questions (requiring a developed response)

Where candidates have provided two (or more) responses to a medium or high tariff question which only required a single (deve loped) response and
not crossed out the first response, then only the first response should be marked. Examiners will need to apply professional judgement as to whether
the second (or a subsequent) response is a ‘new start’ or simply a poorly expressed continuation of the first response.

6. Always check the pages (and additional objects if present) at the end of the response in case any answers have been continued there. If the
candidate has continued an answer there then add a tick to confirm that the work has been seen.
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7. Award No Response (NR) if:
. there is nothing written in the answer space.

Award Zero ‘0’ if:
. anything is written in the answer space and is not worthy of credit (this includes text and symbols).

Team Leaders must confirm the correct use of the NR button with their markers before live marking commences and should check this when
reviewing scripts.

8. The RM Assessor comments box is used by your team leader to explain the marking of the practice responses. Please refer to these comments
when checking your practice responses. Do not use the comments box for any other reason.
If you have any questions or comments for your team leader, use the phone, the RM Assessor messaging system, or e -mail.

9. Assistant Examiners will send a brief report on the performance of candidates to their Team Leader (Supervisor) via email by the end of the marking
period. The report should contain notes on particular strengths displayed as well as common errors or weaknesses. Constructive criticism of the
guestion paper/mark scheme is also appreciated.

10. For answers marked by levels of response:
a. To determine the level — start at the highest level and work down until you reach the level that matches the answer

b.  To determine the mark within the level, consider the following:

Descriptor Award mark

On the borderline of this level and the one below | At bottom of level

Just enough achievement on balance for this Above bottom and either below middle or at middle of level (depending on number of marks
level available)

Meets the criteria but with some slight Above middle and either below top of level or at middle of level (depending on number of marks
inconsistency available)

Consistently meets the criteria for this level At top of level
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11. Annotations

Annotation Meaning

Correct answer; valid point

x Incorrect answer; invalid point
? Point whose relevance is debatable or which is hard to understand
+ Additional credit, e.g. stylistic features (15-mark Qs) OR essay structure & argumentation (20-mark Qs)
BOD Benefit of doubt
Candidate has mistranslated or shown misunderstanding of text (though point may still be valid)
Consequential error
Repeated error
Highlighter To highlight a specific word, phrase or section
x To indicate omission
[—l Major error
Minor error
/ To divide sections of a translation, etc.
BP Blank page
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12. Subject Specific Marking Instructions

Guidance on applying the marking grids for set text translation

The general principle in assessing each section should be the proportion (out of 5) of sense achieved.

One approach for each section is given. Acceptable alternatives will be illustrated during Standardisation, but examiners should assess on its own merits
any approach that satisfactorily conveys the meaning of the Greek — the crucial consideration being the extent to which every Greek word is satisfactorily
rendered in some way in the English.

The determination of what is a “slight” error is only necessary when itis the only error in a section; this distinction will then determine whetheramark of 5 or
4 is appropriate. Where marks of 4, 3, 2, 1 and 0 are applicable, the overall proportion of meaning conveyed in the section is the only consideration. The
term “major” error has been used here to determine an error which is more serious than a “slight” error.

The classification below should be seen only as a general guide, the intention of which is to maintain standards year-on-year. Lead markers should
consider each instance on its own merits in the context of the passage and the section.

The sort of errors that we would generally expect to be considered as “slight” errors would be:

a single mistake in the translation of a verb, for example incorrect person
or tense

vocabulary errors that do not substantially alter the meaning

omission of particles that does not substantially alter the meaning
(although in certain cases the omission of a particle may not count as an
error at all, most especially with pev... d¢)

The sort of errors that we would generally expect to be considered as “major” errors would be:

more than one slight error in any one verb

vocabulary errors that substantially alter the meaning

omission of a word or words, including alteration of active to passive if the
agent is not expressed

missed constructions

alteration in word order that affects the sense
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The final decisions on what constitutes ‘slight’ and ‘major’ errors will be made and communicated to assessors via the standardisation process (after full
consideration of candidates’ responses) and these decisions will be captured in the final mark scheme for examiners and centres.

Marks | Description

Accurate translation with one slight error allowed

Mostly correct

More than half right

Less than half right

Little recognisable relation or meaning to the Greek

Ol R, N| W[ M| O

= No response or no response worthy of credit.

Guidance on applying the marking grids for the 15-mark extended response

This question focuses on candidates’ ability to select relevant examples of content and language from the passage and to structure an answer around
these examples to express relevant points. Therefore candidates will be assessed on the quality of the points made and the range and quality of the
examples they have selected from the passage.

Examiners must use a best-fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response, examiners must
carefully consider which level is the best fit for the performance overall.
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15-mark grid for the extended response question AO3 = 15 marks = Critically analyse, evaluate and respond to literature

Level

Marks

Characteristics of performance

13-15

very good engagement with the question
expresses arange of perceptive points, with very good development, leading to convincing conclusions, based on arange
of well selected, accurate and precise examples from the passage.

The response is logically structured, with a well-developed, sustained and coherent line of reasoning.

10-12

good engagement with the question
expresses arange of relevant points, with good development, leading to sound conclusions, based on well selected
examples from the passage.

The response is logically structured, with a well-developed and clear line of reasoning.

7-9

some engagement with the question
expresses reasonable points, with some development, leading to tenable conclusions, based on a selection of some
examples from the passage.

The response presents a line of reasoning which is mostly relevant and has some structure.

limited engagement with the question
expresses limited points, with little development, leading to a weak conclusion, which is occasionally supported by
examples from the passage

The response presents a line of reasoning but may lack structure.

1-3

very limited engagement with the question
expresses points which are of little relevance and supported with little evidence from the passage

The information is communicated in an unstructured way.

0 = No response or no response worthy of credit.
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Question

Answer

Mark

Guidance

1

(a)

Assess against criteria in the 5-mark AO2 grid (see
above).

oUK dielg olov kAéog EAAaBe dlog Opéotng

TAVTAG €T AVOQWTIOVGS, €TEL EKTAVE TIATQOPOVN AL,
AtyioBov doAduntiy, 6 ol matépa KALTOV ékta;

Kot o0, @lAog, HAAa Y& 0’ 000w KAAOY Te pHEyav T,
AAKLHOG €007, tva TiG o€ kal OPryovwv €V elmm.

Suggested translation:

‘Have you not heard what kind of glory godlike Orestes won
among all men when he killed his father’s murderer, the wily
Aegisthus who slaughtered his renowned father? And as for
you, my friend, | can see that you are very handsome and
tall: be brave so that someone of those yet to be born will
praise you...’

AO2
5

The following examples are intended to exemplify
what might constitute a ‘slight’ or ‘major’ error.

Individual slight errors:

Individual major errors:

(b)

e The guest offers his host advice and information: kat
éuv ¢umdleo pobwv (1)

e The host addresses the guest politely, calling him “Eetv”
(1)

* ¢ te matnE @ mawdl: The host thanks his guest for his
advice, showing respect for his age and experience (1)

e The host praises his guest: kai o0 mote Afjloopat avT@V
(1)

e The host asks the guest to stay for longer than he intends
(1)

¢ He offers the guest the chance to bathe (1) and relax (1)

e He offersthe guest a lavish (uaAa kaAdv) gift to take
away with him (1)

AO2

1 mark per point

Accept any reasonable response which shows
knowledge and understanding of the details
included in these lines.

9
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e ol @lot Eetvol Eetvolot dwovor the host makes

reference to the rules of xenia, demonstrating his
adherence to them (1)

1 (c) Assess against criteria in the 15-mark AO3 grid (see AO3 Answers should focus on detail from the passage
above). 15 and choose arange of examples from the set lines
to exemplify the points being made.

This extract shows a turning point in Telemachus’ attitude
towards the Suitors. Buoyed up by Athene’s support,
Telemachus begins to assert his authority and has already
told the Suitors that he plans to ask themto leave the palace.
Here he speaks boldly and the leaders of the Suitors
recognise his more powerful and confident approach.

Examples of points to be included might be:

e The fact that the leader of the Suitors, Antinous, has
recognised a change in Telemachus signifies the
significance of hiswords, eventhough he uses paAa
to disparage him

e Homer’s use of direct speech for this interaction is
significant as it adds emphasis and immediacy to the
dialogue

e Antinous clearly recognises that Telemachus is
becoming more forceful and attributes his changed
attitude to the gods: oe dwdaokovow Oeot avtot; the
assumption is that Telemachus himself would not
have had the courage to behave in this way without
divine support

e The rhyming Oeot avtol placed in a prominent
position at the end of the line highlights his potentially
god-given attitude

e The lexis of powerful public speaking is brought out
by the way in which V{payoonv and dyopevery frame

10
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the line, heightened by OapoaAéws. This signifies
that the Suitors can see a change in Telemachus
from boy to man, and potentially from prince to king
or at least statesman — seeing this change from the
Suitors’ perspective is important as it shows that not
only does Telemachus feel inwardly emboldened by
Athene / Mentes, but it is outwardly recognisable to
others too, even those who are abusive towards him
appudAw TO4ak) ‘sea-girt Ithaca’ is the focus of line
4, perhaps to stress the island’s desirability and the
fact that its sovereignty is at stake

un o€ ... PpacAna Kooviwv ... moujoetev: Even
though Antinous is supposedly mocking Telemachus
in front of the other suitors, this fear for the future
must surely carry some weight with them all as he
identifies Zeus as the source of Telemachus’ future
power on Ithaca; his use of the optative mood here,
while being part of hisimprecation, also has the effect
of making Telemachus’ kingship look like a very
remote possibility

0 tot yeven matwiov éotiv: Antinous recognises
Telemachus’ lawful claim to the throne of Ithaca,
surely contradicting the Suitors’ rights to behave as
badly as they have done

TnAépayxoc /| memvupévog avtiov nbda: We see
Telemachus described in statesman-like terms,
again focusing on his oratorical powers, while the
epithet memvoupévog shows him to be wise rather
than hot-headed or foolish

Avtivo’, 1 kal pot vepeonoeat OTTL KeV el
Telemachus is seemingly willing to take on Antinous
in public debate in a way that he was reluctant to do
before; his use of the pronoun pot contrasts with his

11
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direct address ‘Avrtivo’, amost as if he is squaring
up to him

toUT €0€Aout Aldg ye dddvTog dpéoBal we see
that Telemachus is now considering future kingship
in a way that we have not seen him do before,
signifying the change that Athene / Mentes has had
on him.

The genitive absolute Awoc ye 0wWovtog shows
Telemachus’ reservation — he would only accept it if
Zeuswere to offerit- and his hesitation is heightened
by the optative ¢0éAoyu at the centre of the ling;
nonetheless he is confident enough to articulate this
thought in public

He is clearly weighing up the pros and cons of
assuming the role of king, and the audience can see
him starting to think logically about it

Although it seems obvious that being king would be
a positive factor in his life, he has witnessed years of
others taking his father’s wealth for granted and
abusing the role in Odysseus’ absence, in a way that
gives him a more nuanced perspective of kingship
Telemachus has started to challenge the suitors, and
his direct question 1 @1)c ... tetvxOay reflects a
growing confidence, supported by the confident
answer which he supports with details

The use of polyptoton indicates a reduction in risk
from superlative (kaxiwotov) to adjective (kaxov)
suggesting that Telemachus is growing less
overwhelmed by the thought of the role

Starting the line with aip& suggests that there are
immediate benefits from being king, and the

adjectives a@vewov... tTiunéotegog reinforce the
advantages, particularly the comparative adjective

12
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tiunéotegog Which suggests that the honour will
grow

We see an increased maturity from Telemachus here
as he considers potential rivals for the throne of
Ithaca, and this is heightened by the enjambement of
aAdot / moAAol év aueuiA and the rounded,
rhyming sounds of the words in this phrase.

The caesura after augpudAw may perhaps indicate
that Telemachus is pausing to consider this fact or
even hinting that some of the suitors could take on
the role themselves

véonde maAatotindicates a wide range of potential
applicants

emeilBave dlog Odvooevgshows Telemachus starkly
acknowledging the fact of his father’s death, the use
of the epithet diog serving to remind his audience of
the previous king’s greatness

He contrasts his potential dreams with reality using
avta, focusing on his current situation using éywv
... éoop’... NueTéQoLo

Having explored the advantages of being king of
Ithaca, we now see Telemachus narrowing down his
future options and focusing more on his immediate
life inthe palace, with fuetépowo atthe end of the line
stressing what is already his, and rhyming with oikowo
placed in the centre of the line as if to establish
ownership

The repetition of dlog Odvooevs once more at the
end of the line reinforces the sense that Telemachus
is back in his father’s shadow, particularly Anicoato
which reminds us of Odysseus’ past conquests and
heroism

13
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e tavta Oewv €v yovvaol keltat ... Pacdevoel

Axawwv: Eurymachus’ words show the perspective
of another leading suitor; unlike Antinous, he may be
suggesting that control of Ithaca may lie in the gods’
hands rather than be Telemachus’ by birthright,
which could pose a future threat

e The emphatic ktuata d” avtog €Xolc Kat dwpaaot
oolowv avaooolg uses the assonance of repeated -

oL sounds to stress his point: Telemachus has so far
been cowed by the suitors’ presence and failed to
show much control over his own property;
Eurymachus’ use of the optative perhaps indicates
that the likelihood of Telemachus having the
presence of mind to run his own household is remote
or could be a polite way of hoping for the future

Question Answer Mark Guidance
2 (a) Assess against criteria in the 15-mark AO3 grid (see AO3 Answers should focus on detail from the passage
above). 15 and choose arange of examples from the set lines

to exemplify the points being made.

In this extract from the play’s Prologue we see Athena
describing Ajax’ rage-filled slaughter of the cattle and sheep
and the risk that he would have posed to the Greek leaders
had she not intervened.

Sophocles shows a confused Odysseus asking questions
and Athena responding in certainty, providing exposition for
the audience. Athena’s divine certainty contrasts effectively
with Odysseus’ mortal confusion in this extract — he cannot
understand what has happened or believe that his fellow-
soldier Ajax would have behaved in such a way

14
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The structure of this extract is significant — after a detailed
and fast-paced Q&A that reveals the extent of Ajax’ actions
as well as Odysseus’ confusion, a longer speech details
Athene’s protective measures, indicating that the Greek
leaders are safely protected. Sophocles allows the story to
unfold line by line, and the stichomythia allows for a gradual
revelation of the plot. In each case, Athenadirectly answers
Odysseus’ questions and provides a brief explanation which
allows for suspense.

Both forms of structure highlight Ajax’ madness and
‘otherness’ from the rest of the Greek forces. Odysseus’
incredulity and Athene’s reassurance indicate that Ajax has
gone too far and poses a significant threat to his former
comrades.

Examples of points to be included might be:

e Avdog tovde: Athene definitively confirms that Ajax
was responsible for the slaughter of the beasts, but
responds in single-line answers rather than
explaining the context. This allows Sophocles to use
fast-paced dialogue between the two characters in
stichomythia that effectively works as Q&A to set the
scene

o Odysseus’ repeated questions indicate his confusion
in a way that is relatively rare for a character famed
for his strategems and clever wiles

e TQEOG Tl dLTAGYIOTOV WO’ NEev xéoa: the use of
dvoAdylotov ‘incalculable’ or ‘inconceivable’ with its
prefix duo- indicates that Ajax’ powers of decision-
making have beenterribly compromised —we see the
peripeteia of a great hero brought down and all his
powers of reasoning diminished

15
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XO0Aw PBaouvOeic: Athene finally gives a clear reason
for Ajax’ behaviour, and the use of the aorist passive
participle indicates that the strength of his rage
robbed him of all agency or control and led him to
behave in such a catastrophic manner

twv AxiAAelwv OTtAwv: the assonance of repeated -
wv sounds adds a mournful, heavy feel to the line
noipvaug: ‘the flocks’ are prominentin the line and it
is possible that Sophocles is trying to highlight
Odysseus’ incredulity and inability to reconcile Ajax’
murderous rage with the mass slaughter of innocent
cows and sheep

énepmtintec this verb suggests that Ajax fell upon the
beasts in a frenzy; at this stage the audience do not
yet realise what the beasts represent, but the verb
indicates a significant level of violence that is
unwarranted and remains unexplained

Finally Athena reveals the true purpose of Ajax’
slaughterous rampage: Ookwv €v VHiv Xeloa
xoatveoOal @ovw. The emphatic positioning of
doxwv shows the extent of Ajax’ temporary madness
and slowly allows for dramatic irony

The scale of violence in év vuiv xeloa xoatveoOat
@ovw is highlighted by the harsh alliteration of ¥,
while the fact that Ajax had intended to literally wash
his hands in his former companions’ blood is both
horrific and graphic

0 BovAevu contrasts Ajax’ intention with the crazed
reality, tying in with the doxcav in the previous line:
we see Ajax’ plans compared with the chaos that he
has caused; Ajax’ poor decision-making is shown to
be all the more flawed in the audience’s eyes since it

16
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contrasts with that of Odysseus, famous for his
cunning

kav éEempalart, el katnNUéANo’ €yw: we now see
Athena’s intervention in Ajax’ plan and her
involvement in the scene. She starts the line with the
apodosis kav éfempdéat’ to emphasise the risk
posed to the Greek leaders, and the caesura
provides a pause for the impact of the danger Ajax
posed to sink in.

el katnuéAno’ éyw: the assonance of soft vowel
sounds contrasts with the harsh consonants of kav

eEempd&at which help to create asense of safety in
the face of danger

Odysseus’ incredulity is heightened by the
assonance of the -at diphthong in moiaiot toApaug
Tao0E

@oevwv Opdoer the phrase once again shows
Odysseus calling Ajax’ decision-making into question
and Odysseus’ repeated questions extend the sense
of incredulity

The line vOktwp €@’ Vuag dOAL0G dppaTAL HOVOS IS
particularly dramatic, showing Ajax’ criminal intent;
the sinister night-time setting adds to the sense that
Ajax had planned his murderous spree carefully and
d0Alog and povog both indicate a clear sense of guilt
By placing ¢¢’ Opag ddAwoc at the centre of the line,
Sophocles indicates the Greeks’ vulnerability and
suggests that harming them was Ajax’ sole intention
N kal mapéotn kami téou agiketo; This line
highlights the dangers that the Greek leaders faced
— Ajax was a great warrior and without divine help, it
would have been likely that he would have achieved
his aims. Although Odysseus knows that no humans

17
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have been slaughtered, his question encourages the
audience to think carefully about the way in which the
attack must have started.

‘mt dlooaic Nv otoatnyiow moAaic: this line is
interesting in two ways — firstly that Ajax was nearly
successful in his mission, and also that the Atreidae
tents are protected by gates, which calls into
guestion both the nature of the security in the Greek
camp but also the level of importance that
Agamemnon and Menelaus may have attributed to
their own status; this arrogance in itself may have
contributed to Ajax’ rage against them

XEa papwoav eovou: this is a powerful phrase,
giving the audience the sense that Ajax was right on
the point of killing the Greek leaders when Athena
finally intervened. The effect of pawwoav clearly
shows Ajax’ eagerness for revenge

The change of structure from stichomythia to
Athena’s longer speech allows for the goddess to
explain precisely what happened

Eyw o’ amelpyw — the caesura after this phrase
echoes line 7 where once again Athena is able to
reassure Odysseus that she had taken control of the
situation; she reiterates her own involvement using
the emphatic placement of ¢y in the line
dLOPOQOVG ... YVWUAS ... TNG AVNKEOTOL XAQAGC —
these phrases contribute to a picture of Ajax as a
crazed killer, delighting in his crimes

We see Athena’s direct involvement in the central
placement of moiuvac éktoénw. There is perhaps
some pathos in the description of the herds as
OVHUIKTA ... adaota —the beasts were in arandom,
chaotic order and perhaps more vulnerable to attack

18
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e The description of Ajax’ bloodthirsty slaughter is
powerful and disturbing enough when applied to
innocent animals, but the audience would have been
mindful of the intended victims and the effect that this
would have had on the Greeks

o &0 elomeowv Exege: the alliteration adds to the
power of Ajax’ actions. In eiomeowv there are

parallels with emeuninterin line 4, aimost giving a
sense of the power of gravity — Ajax finally falls onto
the beasts and slaughters them

e moAVkepwv adds to the pathos of the scene where
the different types of animal victims are simply
described by this single epithet

e  KkUKAw Qax(Cwv: this phrase heightens the level of
violence in the description and this is emphasised by
the caesura which in itself brings out the sense of
cutting and slashing in the Greek

o kadoker Athena repeats the lexis of belief and
thinking that has run through this extract comparing
what Ajax thinks he’s doing with the reality — the
audience is able to enjoy the horrific dramatic irony
of the scene

e dwoooug Atpeidag:echoesline 11, only thistime Ajax
is no longer at their gates but believes that he is
actually slaughtering the Atreidae; the use of
avtoxelp almost indicates the joy and pride with
which he is doing it

e Ot aAdot’ aAldov: the repetition could partly signal
Ajax’ madness and confusion as he believes that he
is slaughtering many different Greeks

2 | (b)

Assess against criteria in the 5-mark AO2 grid (see
above).

AO2

The following examples are intended to exemplify
what might constitute a ‘slight’ or ‘major’ error.

19
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Afag XWEW TEOG £€QYOoV: 00l d¢ ToLT E@lepal,
TOWAVO' del HoL COUUAXOV TTAQECTAVAL

ABnva  6pag, Odvooey, v Bewv loxLV 6o1);
TOVTOV TIG AV 00L TAVOQOG 1) TEOVOVCTEQOG
N dpav dpelvwv NUEEON Ta Kalox;

Suggested translation:

Ajax: | am going off to work; | give you these orders — always
stand by me as an ally in this way!

Athena: Do you see, how great the power of the gods is,
Odysseus? As far as you are concerned, who has been
found who is either more sensible than this man or better at
doing what is appropriate?

Individual slight errors:

Individual major errors:

¢ Odysseus recognises that nobody was more adept at
doing the right thing at the right time than Ajax (1)

e The gods are all-powerful because they have destroyed
him (1)

e Ajax is worthy of sympathy (1)

e Athene caused himto go mad (1)

e He reflects on Ajax’ punishment (1)

e Odysseus could suffer Ajax’ fate (1)

o Lifeisillusory (1)

¢ Men'’s lives are just moving shadows (1)

e Odysseus and Ajax are equals (1)

¢ Men should never show hubris towards the gods (1)

e Odysseus should not say anything arrogant that will
offend the gods (1)

¢ He should never boast about his strength (1) or wealth (1)

AO2

1 mark per point

Accept any reasonable response which shows
knowledge and understanding of the details
included in these lines.
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e Things can change in a single day (1)

Questio Answer Mark Guidance
3 (a) e Drive the mules towards the water (1) AO2 1 mark per point
e Ensure that the mules have suitable grass to graze 4
on (1) Accept any reasonable response which shows
« Lift the clothes (out of the wagon) (1) _knowledg_e and un_derstandlng of the details
included in these lines.
e Carry the clothes over to the water (1)
¢ Tread down the clothes (in the deeper pools) (1) Since this is taking place on an estuary, allow
e Wash the clothes / rinse the dirt off them (1) riverside or the seashore
e Spread the wet clothes out on the beach to dry (1)
e Select the cleanest part of the shingle on which to
spread the clothes (1)
3 (b) Assess against criteria in the 5-mark AO2 grid (see AO2 The following examples are intended to exemplify
above). 5 what might constitute a ‘slight’ or ‘major’ error.

al d& Aoeoodpeval kal xolodpevat Al éAaiw
detrtvov €meld’ elAovto map’ 0xOnoLv motapoto,
elpata d' neAtoto pévov tegonpevat avyn.
avTaQ €mel oltov TapEOev duwal te kKat avt),

opalon tald’ & émallov, amo kErdepva Parovoat:

Suggested Translation:

Having washed and anointed themselves richly with
olive oil, they then ate their lunch by the banks of the
river, and waited for the clothes to dry by the light of the
sun. However, when she (Nausicaa) and her maids had
enjoyed their food, they threw off their headdresses and
played with a ball

Individual slight errors:

Individual major errors:

21




H444/04

Mark Scheme

June 2024

3 | (©

Nausicaa Is described as AevkwAevog (1)
suggesting that she is both beautiful and wealthy
— the paleness of her skin indicates that she
does not need to perform hard manual labour
outdoors

noxeto poAmng indicates that Nausicaa is very
much in charge of the other girls (1); it also
suggests that both she and her companions
enjoy singing and dancing

Nausicaa is leading the girls in the singing &
dancing (1)

The fact that she is compared to Artemis (1) in
an extended simile tells the audience that
Nausicaa is young, beautiful and virginal (1)
Kkt ovpea toxéatpaindicates that, like Artemis,
Nausicaa enjoys spending time outdoors (1) and
being active — this is supported by the fact that
she enjoys playing ball games, drives her own
mules, dips herself in the water, dances and
hunts

TEQMOMEVT) KATIQOLOL KAl wkelng éAd@otot: this
represents Nausicaa as swift, focused and agile
(1) since Artemis is shown taking pleasure in
hunting swift beasts like boar and deer; it also
indicates that she is powerful and independent

AO2
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e Her maidservants are similarly compared to
divine nymphs, reflecting their youth and beauty:
vOopgal, kovpat Atog atytdxoto (1)

e Nausicaa Is recognisable, even when
surrounded by her maids (1)

e We see Homer describe Artemis’ mother Leto as
delighting in the superior beauty and stature of
her daughter, indicating that Nausicaa outshines
her maids in appearance (1)

e mapOévog adung reinforces Nausicaa's purity
and innocence, as well as highlighting the fact
that she may need a husband (1)

3 | )

Assess against criteria in the 15-mark AO3 grid (see
above).

This extract from Odyssey Book 6 enables the audience to
look at Odysseus through the eyes of an admiring woman.
Unlike Calypso, Nausicaa is younger, mortal and more
honest about her feelings and in these lines we see her
reaction to his changed appearance and status from
wretched shipwreck survivor to handsome potentid
husband. Through imagery Homer indicates Odysseus’
value and beauty, making him appear all the more attractive
for Nausicaa.

Examples of points to be included might be:

o “aueimolor, 0tnO’ oVtw anompobev: Odysseus’
use of the imperative otn0’ makes him appear

masterful, and the way in which he addresses
Nausiacaa’'s maids as augimtoAot suggests that he

AO3
15
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can be commanding, even though he is in such a
vulnerable situation

We see precisely why he wants them to move away
in lines 1-3 as he explains his desire to remain
modest and to behave appropriately in their
presence 0@Q’ éyw ... Xoloopat the fact that he is
showing respect towards the girls is likely to attract
Nausicaa who can be seen to be very aware of
other people’s reactions or criticism of her own
behaviour

The emphatic position of avtog indicates that he
wishes to wash himself and suggests a degree of
embarrassment about his appearance

The assonance of avtog / dAunv wpouwv
amoAovoouay apgt may reflect his wish forthemto
stand back in some way

He uses language that indicates a desire for privacy
over his own body together with verbs in the first
person singular emphasising his need to clean
himself: copouv dmoAovoopat ... xoloopat ... €yw
ve Aoéooopay; this also demonstrates his
independence

We see the extent of Odysseus’ humiliation in
Homer’s use of aidéopat

He flatters the girls by using the epithet kovonov

évmAokdpotoy, indicating that although he may look
dishevelled, his manners are still impeccable; there
is clear antithesis between his matted, briny hair
and the girls’ beautiful locks

The repetition of words associated with oil and
cleansing ¢éAaiw ...xoloopat ... aAowpn)...
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Aoé¢ooopat may indicate to the girls that Odysseus
is cultured and Greek — he behaves as Greek men
should, using olive oil as part of his bathing routine
Line 5 is framed by Odysseus’ sense of horror at
being seen naked, with yvuvovoOat ... peteAbwv
in prominent positions at the start and end of the
line, contrasting with the kovpnowv évtAokapoloL a
the centre

elmovd’ dpa kovEM: the reaction of the maidservants
in rushing back to tell Nausicaa about what he has
said hints that she may be interested in his response,
indicating his importance

Homer uses the epithet diog to describe Odysseus,
indicating his quasi-divine status

The poet zooms in on Odysseus’ bathing, giving the
audience aview that was denied to the maidservants
- he uses a tricolon to indicate the slow-motion
attention to physical detail — his back, shoulders and
head

Odysseus’ shoulders are described as evpéag to
emphasise his manly physique

The verb éounyev stands at the centre of line 9
perhaps to focus the audience on the fact that
Odysseus s finally able to get clean after his ordeal
naviaAoéooato katAin’ dAeupev:the alliteration of
A sounds give this phrase a rounded sound,

emphasising the importance of the cleansing process
after spending so long in the sea, and the pleasing

rhyme of Airt” &Aenpev reinforces this
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appt d¢ elpata éooad’ The slow-motion picture of
Odysseus finally dressing himself after a long time
may stress his return to civilised society

Homer refers to Athene’s prompting of Nausicaa to
wash clothing as a means of securing a potentia
husband, showing cyclical structure within Book 6:

The tautological phrase a0 évog adur|g reminds us
of Nausicaa’s youth and readiness to marry,
prompting questions about Odysseus’ suitability
We now see Athene’s further intervention to ensure
Odysseus’ continued safety while he is so far from
land, her divine status & power emphasised by the
phrase Awog éxyeyavia - thisin turn reflects well on
Odysseus as she considers him worthy of her
attention

Homer uses a number of descriptive adjectives to
stress the physical change in Odysseus: line 13
starts with the comparative peiCova which is echoed
by maocoova indicating that his appearance is being
divinely enhanced; later in line 14 Homer places
oVvAag at the start of the line to emphasise the
change in his hair

The harsh alliteration of k sounds in kai, kad d¢
Kapnrog... ke kopag is emphatic, perhaps alerting
the audience to a significant process of change
vakwvOivw avOet opoiag: the simile of a flourishing
hyacinth is unexpected, contrasting with the chaos
and suffering seen in the previous book when
Odysseus enduresthe shipwreck.Now he is made to
look attractive like a flower which serves little purpose
other than to look beautiful and be admired for its
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appearance and scent. It stresses his physical
beauty which will attract Nausicaa when she finally
sees him

Homer's extended second simile reinforces the
perception of Odysseus as desirable, valuable and
beautiful to look at — he is a work of art

The valuable metals xovoov ... agyvow emphasise
his value, while the portrayal of a skilled craftsman
T ... avne / o working on this exquisite
metalwork indicates that Odysseus’ appearance is
being enhanced

His importance is stressed by the references to the
Olympian Gods "Heatotog ... [TaAAag AO1jvnywho
have given the craftsman his superior skills

The extent of the craftsman’s skill is highlighted by
the emphatic rhyming phrase téxvnv mavtoinv
xaotevta 0¢ €oya teAeler reflects Odysseus’
improved appearance and the fact that the work to
restore him to perfection is now complete

There is a clear contrast between Odysseus’ head
and shoulders before he bathed them and their new
divinely enhanced status

In a way that echoes his behaviour on Calypso’s
island in Book 5, Odysseus withdraws himself and
sits alone é&Cet’ émert’ amavevde klwv € Ova
BaAdoong;

Homer describes the way in which he sits, using
alliteration to highlight the picture: kdAAel kat xaowot
otiABwv: even as a man he is aimost gleaming like
the craftsman’s metalwork in lines 15-17
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o We finally see Nausicaa’s reaction to the stranger
who is so greatly changed now that he has been able
to clean and dress himself: Oneito d¢ koveM. The
phrase is short and emphatic in its simplicity,
emphasising the effect that he is having on her

Question

Answer

Mark

Guidance

4

(a)

Assess against criteria in the 5-mark AO2 grid (see
above).

el Cov AXIAAEVE TV OTTAWV TV @V TTEQL
Kkolvely €pueAde KQATOG &QLOTElG TLVL,

oVK &V TS avt’ éuapPev &AAAOG &vT’ €Uov.
VOV O’ alT’ ATQedAL PWTL TAVTOVOYQ POEVAC
érnpalav, avdOOG TOLD ATIWOAVTES KQATN.

Suggested translation:

If Achilles, while he were alive had been going to award the
prize of his own weapons for excellence to someone,
nobody else would have taken hold of them except me. But
now the Sons of Atreus have handed them over to a man
who is wicked in his heart, and the mighty deeds of this
man have been thrust aside.

AO2

The following examples are intended to exemplify
what might constitute a ‘slight’ or ‘major’ error.

Individual slight errors:

Individual major errors:

(b)

e Ajax’ mind (1) and eyes (1) had been befuddled (1)

e Athene has made him mad (1)

e He had been prevented from carrying out his plan (1)

e The sons of Atreus had survived (1) and made an unfair
decision against him (1)

AO2

1 mark per point

Accept any reasonable response which shows
knowledge and understanding of the details
included in these lines.
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¢ Athena had thrown him off course (1)
¢ His hands had been soaked in the blood of animals (1),
rather than that of the Greek leaders (1) as he had
intended
4 (c) e Having escaped death at his hands, he is being mocked AO2 1 mark per point
by the Atreidae (1) 5
e If the gods are against a man, even a coward can Accept any reasonable response which shows
escape stronger opposition (1) knowledg_e and un_derstandlng of the details
e He is uncertain about what he should do next (1) included in these lines.
e He feels hated by the gods (1)
e The whole Greek army hates him (1)
e Troy (1) and the fields of Troy (1) hate him
e He wonders whether he should try to leave? (1)
¢ Should he go home? (1)
¢ Should he abandon his ships at Troy? (1)
e Could he dare to face his father Telamon? (1)
4 (d) Assess against criteria in the 15-mark AO3 grid (see AO3 Answers should focus on detail from the passage
above). 15 and choose arange of examples from the set lines

In an emotional scene that may remind the audience of
Hector’s meeting with Andromache and their baby on the
walls of Troy in lliad Book 6, Ajax talks to Tecmessa and
cuddles his young son Eurysaces.

This extract acts as a brief interlude between scenes of
suffering and violence and allows the audience to see a
different, gentler side to Ajax than we have thusfar, although
he is clearly extremely tense and emotional.

Tecmessa has begged him not to kill himself and abandon
both her and Eurysaces, and the way in which Ajax speaks
to the child suggests that he does care about what will

to exemplify the points being made.

29



H444/04

Mark Scheme

June 2024

happen to him in future. However, the use of foreshadowing
and a distinct sense of foreboding throughout the extract
suggests to the audience that he will act against her wishes.

We see Ajax to be a very traditional hero in the Homeric
model — authoritative and aggressive towards others, rigid in
his thinking, obsessive about the way in which his enemies
see him and determined for his baby son to be reared
harshly, as he was. This may well have appealed to a
contemporary audience in 444BC, but is more problematic
for modern audiences 2,500 years later

Examples of points to be included might be:

e alp’ avtdv, aige devgo: these brusque instructions
given to the baby’s nurse shows an abrupt, authoritative
side to Ajax, and the instructions are heightened by the
repeated assonance of ai- and aU- sounds. The caesura
that follows clearly signals the point at which Ajax is
finally able to cuddle the baby

e Thereis pathos in the way in which Ajax is so desperate
for his baby son to follow in his footsteps and be a brave
warrior — paradoxically, it is precisely this warlike
arrogance that has caused his downfall and will lead to
his inevitable suicide

e The language he uses is violent and associated with
fear: tappnoeL yop o0 ... veoopayn ... @dvov which
contrasts with the gentle context of the scene. This could
perhaps indicate that Ajax himself is at odds with the
world around him, focused only on heroism and fighting
in a way that makes him stand out from his family or the
Chorus. A modern British audience with little direct
experience of warfare might find this conflict of interest
challenging, although an ancient Athenian audience
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around 444BC would have had more experience of the
battlefield

elme dkaiwg €0t’ €uog tax mateobev: the focus on
€u0G at the centre of the line stresses Ajax’ fatherly pride
in Eurysaces and the tatpd0ev connects with tatoog
in the following line

Ajax is authoritative towards Tecmessa, giving her
instructions about how she should rear the baby so that
he can follow in his footsteps and be suitably warlike:
aAA” avtix’ suggeststhat Ajax is impetuous and forceful
by nature, and the echoing, mournful diphthongs in
WHOLS avTOV €V VOouoLS mateog make him appear rigid
in his thinking — as if this heroic lifestyle is the only
desirable future for his son

det mMwAodapvely ka&opoovobat pvowv: Ajax’ horse
training metaphor, coming after the emphatic det makes
him appear both forceful and brutal, particularly in the
context of parenting a young baby

The use of apostrophe @ mat is powerful for the
audience, especially as we know that Ajax has decided
on suicide — he seems a little more affectionate in his
approach

Yévolo mateog evtvxéotepos: Ajax’ wish for Eurysaces’
future is wistful and full of pathos - he uses the optative
mood which suggests that this future is a remote
possibility, and the comparative adjective evtuvyéotegog
with its repeated vowel sounds (evtv and -xéotep-)
involve one sound following another much as Ajax wants
Eurysaces to follow his own path.

This comparative also highlights Ajax’ own bad luck after
such a successful military career which is stressed by T«
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O &AA’ dpowocr and a caesura that encourages the
audience to reflect briefly on the meaning of his words
Kal Yévol av ov kakog: we see Ajax’ self-confidence
and the pride he takes in his own identity

We feel Ajax’ sadness that, unlike the baby, he is able
to recognise the human suffering around them tvd’

emawbavetkakawv; there is pathos in an adult feeling
envy towards their own child’s innocence

Having seen Tecmessa begging Ajax not to kill himself
earlier in the play, the audience may fear that the
orphaned Eurysaces will learn all too quickly about pain
and loss; Ajax is able to perceive the suffering that
affects him but his sense of shame (aiddg) makes him
unable to defend his family from future troubles or see
an alternative to suicide

Ajax’ statement that life is sweetest when a person
knows no joy and pain may be consistent with his desire
for the numbness of death where he would not need to
feel sharp emotions any more — if this is the case, the
audience may sympathise with his suffering and longing
to be at peace

The antithesis in this phrase is effective, contrasting joy
and suffering €wg t0 xatpev kat t0 AvTteloOa p&ong
and has an almost gnomic quality to it in a way that may
resonate with the audience

Otav O’ (kn mog Ttovto: Sophocles uses foreshadowing
at this point, as Ajax now looks further into the future to
a time when Eurysaces is a young man and may need
to assert his own identity. The use of d¢1 o' echoes his
previous instructions to Tecmessa in line 5 and
reiterates the idea that he will not be presentto ensure
that these things are done
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Omws matEog / dellelg év éx0poic ...: Ajax’ hopes that
his son will avenge his reputation and prove his enemies
wrong are palpable here and remind the audience of the
bitterness he feels at the way in which he has been
treated. Arguably the enjambement in this line could
reinforce the sense of Ajax’ heroic wrath and bitterness
spilling over.

olog &£ olov ‘tpagng links back to Ajax’ instructions to
Tecmessa on how Eurysaces should be brought up,
once again indicating that he will not be there in future
KoV@OLS TveLuaoty Bookov: Ajax suddenly changes
from bitter to gentle in his approach in a way that is
unexpected — he uses the metaphor of softbreezes and
young life véav / Ypuxnv ataAAwv and expresses his
hope that Eurysaces will bring joy to his mother pnrtot
™mde xappovr)v. In these lines that contrast heavily with
much of what he has already said, Ajax shows a more
tender approach to both the baby and Tecmessa, and
speaks without referring to himself, envisioning a very
different future to the ones he has already hoped for
This future for Eurysaces does not include being
mocked by his enemies, and Ajax provides reassurance
that, even in his absence - ovd¢ xwolc OVt éuov: Clear
evidence that he is committed to his plan for suicide —
Eurysaces will not be humiliated by other Greeks
because of his father’s reputation. The line focuses on
his use of oida, which once again reiterates Ajax’ long-
standing confidence in his own identity despite his
current shame

Further foreshadowing of his death comes in Ajax’ use
of the future indicative Ae (pwin the context of his brother

Teucer, suggesting that although he will no longer be
with Eurysaces, Teucer will protect him. From this we
see that Ajax takes his role as protector and parent
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seriously to the extent that he is making provision for his
son in the event of his death

e The final line of the extract suggests that Teucer, like
Odysseus at the start of the play, is tracking his enemies
and this adds to a sense of uncertainty and danger

Questio

Answer

Mark

Guidance

5

(a)

Assess againstcriteriain the5-mark AO2 grid (seeabove).

Pheidippides:
€Te0V, W MATEQ,
T dvokoAaivels katl otEé@el TV vVOXO' OANV;

Strepsiades:
ddxvel L€ TIC DNUAQXOG €K TWV OTOWHATWV.

Pheidippides:
ooV, @ dALUOVLE, KaTtadaOelv Tl He.

Strepsiades:
oL O’ 00V KAOeLDdE T d¢ xpéa TavT {00’ OTL
elg TV KepaAnv dnavta v onv teéPetal.

Suggested translation:

Ph: Really, Dad, why are you in a bad mood, (tossing and)
turning all night?

St: A magistrate from the bedspreads is biting me

Ph: Allow me to get some sleep, you fool!

St: You get back to sleep then. But be aware that these debts
will all weigh (turn) on your own head.

AO2

The following examples are intended to exemplify what
might constitute a ‘slight’ or ‘major’ error.

Individual slight errors:

Individual major errors:

(b)

e Strepsiades used a matchmaker to find himself a wife (1)

¢ He wishes that he hadn’t (1) and hopes that the matchmaker
dies a painful death (1)

AO2

1 mark per point
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¢ He used to live arural life (1) which he describes as being Accept any reasonable response which shows
very sweet (1) knowledge and understanding of the details included in
¢ He enjoyed being unwashed (1), unswept (1) and lying these lines.

around as he pleased (1)
¢ He had an abundance of bees (1), sheep (1) and olive cake

(1)
S (c) e He then married a wealthy girl (1) while he was a poor farmer | AO2 | 1 mark per point
(1) 5
e His wife was well-born — she was Megacles’ niece (1); we Accept any reasonable response which shows
assume that Strepsiades was not knowledge and understanding of the details included in
e She came from the city (1), while he came from the these lines.
countryside (1) _
e His new wife was haughty (1), lived a life of luxury like The response should directly compare the husband and
Coesyra (Megacles’ mother) (1) wife throughoutthe response. A candidate should not get
e Strepsiades compares himself to his wife using smell: more than 3 marks for simply listing the wife’s qualities

e When he came to bed with her (1), he smelt of wine must (1), or what she smelled like

dried fig (1) and wool in abundance — all associated with a
rustic, frugal lifestyle

e By contrast, his wife smelt of expensive perfume / myrrh (1),
saffron (1) and deep kisses (1), extravagance (1), greed (1),
Colias (Shrine of Aphrodite) (1) and Genetyllis (Goddess of
Childbirth) (1), associated with an expensive, sensuous
lifestyle

e His wifewas not lazy (1), whereas we have seenin the earlier
section (line 11) that he enjoyed lying around

e She was good at weaving (1) to the extent that as her
husband he had to tell her to use lesswool (1) in order to save

money
5 (d) Assess against criteria in the 15-mark AO3 grid (see AO3 | Answers should focus on detail from the passage and
above). 15 | choose arange of examples from the set lines to

exemplify the points being made.
In this extract, Strepsiades is gently showing Pheidippides the
Reflectory with the intention of somehow encouraging him to
enrol there as a student. The audience sees the character of
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Strepsides subtly change from encouraging, slow-speaking
parent to wily farmer to wheedling desperate old man using
emotional blackmail to get his own way. Likewise, Pheidippides
changes from sulky teenager who wants to go back to sleep to
intrigued toddler and then back to being a young man who will
not obey his father’s wishes because he knows his own mind.

Much of the humour in this passage would have come from its
live performance in a festival context — thousands of people
seated in the audience would have added to the excited
atmosphere. Nonetheless, even 2,500 years later there is
genuine humour to be found even simply in the script
Aristophanes uses a range of different forms of humour to
powerful effect — visual and physical, word play, contemporary
references to real people known to the audience, stereotyped
characterisation, parody of tragedy, incongruity and contrast
between fantasy and reality.

Examples of points to be included might be:

e devEO vuv amoPAeme: Aristophanes uses visual and
physical comedy in this line, where Strepsiades first
shows Pheidippides the Thinkery building. He gently
lures him across the stage to see what he is pointing at

e 00ac t0 OVooV TovTo Katl Tk dv; The slow, gradual
revelation also draws in the audience as we know no
more about Strepsiades’ plan than Pheidippides does

e TwkdOV: the use of the diminutive may be an attempt by
Strepsiades of reducing the burden of the task that he
has in store for Pheidippides; the actor playing
Strepsiades may be pointing at a door in the stage
building to heighten the effect of this moment

¢ We see Pheidippides being gradually drawn in to the
plan: 0p@. Tl o0v ToLT E0Tiv €TEOV @ TAtTeQ; his
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language is very polite to his father, which contrasts with
his earlier more teenage behaviour, and makes the
audience wonder precisely what Strepsiades wants him
to do

TOUT  E0TL (POOVTIOTHOOV ... &VOIKOUO  (VOQEG:
Strepsiades continues to use simple, childlike language
and introduces the main concept of the play; the
audience’s knowledge of contemporary Greek
philosophy and philosophers would add to the humour
here

poovtiotripolov: the word play that Aristophanes uses to
denote the ‘Reflectory’, ‘Thinkery’ or ‘Think Tank’ allows
for gentle humour

The first of a number of examples in the play where
characters describe the types of research carried out in
the Reflectory. In each case, the aim of the research is
shown by Aristophanes to be ridiculous and pointless
which adds to the comedy of the scene

TOV 0VEAVOV ... €0ty viyevg: In the case of this first
example of the work conducted in the Reflectory,
Aristophanes takes a genuine philosophical theory and
adapts it for comic purposes. Part of the humour lies in
the incongruity of an old, rustic farmer trying to explore
the theory of existence in mock-philosophical language
Theimagery of the oven with charcoal inside it is one that
the audience could visualise, but the short phrase fueic

O &vOpakec without explanation makes the concept
seem ridiculous

KAOTWV TteQL NUag ovrtog: this continues Strepsiades’
childlike description of a complex philosophical theory
ovToL ddAcKovLo ... Strepsiades now moves on to the
true reason for his interest in the Reflectory

apyvolov 1v tig dq: this adds a quick note of cynicism,
suggesting that the philosophers will do anything for
money, and this contrasts with the earlier sense of
philosophy being somehow on a higher plain of thinking.
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Any audience (ancient or modern) will recognise this
feeling of being taken advantage of, and it acts as a very
inclusive comment

Aéyovta vikav kal dikata kadwa: Finally, we get to the
real reason for Strepsiades’ interest in the Reflectory.
Aristophanes’ use of anithesis dixax kadwka is effective
Depending on how it is performed, Pheidippides

question elolv d¢ tiveg; could indicate that he is still
under his father’s spell, fascinated by what is behind the
door; alternatively he may have reverted to his original
character and been particularly dismissive

oLk 010’ dkoBwe tovvopa: this ties in with Strepsiades’
rustic bumpkin persona, suggesting that he doesnt
understand the workings of the Reflectory — he could
potentially highlight the dxotBcwc to play down his level of
confusion; in this respect he is like the audience who are
also in the dark

HeQLuvogpovtiotal Aristophanes uses a neologism
here to contrastthe nature of these philosophers as fussy
and obsessive thinkers with the true definition of
artistocratic gentlemen kaAloi te kayaOot; that either
conceptis being explored by an old debt-ridden farmer
creates humour

aipot, movneoly’, oda: Finally, the penny drops for
Pheidippides and he realises who the thinkers are. The
realisation is highlighted by the disjointed phrasing and
the emphatic placement of aifot at the start of the line
and oida which is immediately before the caesura for
dramatic effect

oG AAalOVaC /TOLG WXQLWVTAGS, TOVG AVUTIOTOUG :
the use of anaphora is effective here as Pheidippides
explains his dislike for the philosophers in a way that
graphically describes them as imposters who are pale-
faced and walk barefoot. This would instantly enable the
audience to visualise and categorise them into a
particular type for entertainment — much in the same way
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that members of a modern audience might laugh at
groups such as ‘vegans’, ‘students’ or ‘Guardian
readers’, making stereotyped assumptions about their
values and appearances

Aristophanes names the famous contemporary thinkers
0 Kkakodaipwv Twkedtne kat Xawepwv which would
make the audience laugh as these men were red
Athenians whom many would have known or seen

N 1), owmna allows for pantomime-style acting for comic
effect

unodév eimng vrjriov: we suspect that Strepsiades has a
plan that will involve Pheidippides; vijrtiov links to the
way in which he slowly and gently introduced the idea of
the Reflectory earlier in the extract, but that level of
childishness now appearsto be inappropriate for the plan
Suddenly Strepsiades makes his plan clear, introducing
it with some emotional blackmail: &AA™ el T1 k1)det Tawv
natewv dA@itwv. The use of aAgitwv adds a
powerful note of pathos, suggesting that his father hasnt
got enough food to eat. Strepsiades has gone from
patient father talking slowly to his child to a vulnerable,
hungry old man in the space of 13 lines, and this ties in
with the Aristophanic trope of the wily old countryman
tricking others into doing his bidding

tovTwV Yevoyu pot the use of the imperative shows
Strepsiades’ control of the situation, and the placement
of tovtwv could be accompanied by elaborate gestures
pointing at the Reflectory or perhaps the audience for
comic effect. To add to the emotional power of the
request, Strepsiades uses pot

We see Strepsiades’ fantastical plan take shape — that
by learning the skills of philosophical discourse, one
could avoid repaying debts by clever talking. Many
members of the audience are likely to have been in debt
or at least short of money in 444BC, and to be able to
extricate oneself in_such a painless way would have
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seemed incredible, much like creating a city in the air
away from human misery in Birds or going down to
rescue someone from the dead and return them to the
world of the living in Frogs

oxaocdauevog tnv inrukrv: the final blow for
Pheidippides may have been accompanied by some
comic physical theatre. The harsh-sounding consonants
in the phrase would also enable Strepsiades to express
his intense dislike of the sport

Pheidippides’ response is instantaneous and emphatic:
ovK av pa tov Avvuoov. He swears by Dionysus as he
did at the start of this scene in a way that might lend
power to his refusal, given that the play was being
performed in Dionysus’ theatre at his own dramatic
festival. It may also have provided the audience with a
chance to cheer or celebrate the god in some shared way
eLdolng yé pot/ tovg Paotarvolg ovg Toépel Aewydoas:
a joke that would have had resonance with an Athenian
audience but makes it clear that under no conditions will
Pheidippides give up horses; it adds to the comic
incongruity of the scene - a very poor farmer serving up
expensive food, contrasting with the pathos of aAgitwv
in line 16 and also enables Aristophanes to make
contemporary references

We see Aristophanes parodying phrases from tragedy in
10, avtifoAdw o', @ pidtat’ dvOownwv euot: the line is
disjoined in a way that could express his deep emotion
or stress; once again he uses an imperative (i0 ) together
with éuot as a means of trying to persuade Pheidippides
and assert his control over his son; by now the audience
has recognised that Pheidippides knows his own mind
and is unlikely to give in to his father’s demands

He uses a superlative @ piAtat’ avOownwv in a way
that may be designed to show Pheidippides’ physica
failings, depending on his costume and stance
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e Strepsiades uses a final, desperate imperative éAOwv
dwaokov to encourage Pheidippides to go into the
Reflectory for him. For amodern as a well as an ancient
audience this may have echoes of parents sending their
children to school for the first time and trying to provide
encouragement. In this context we know that
Strepsiades’ attempts at persuasion will be unsuccessful
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Guidance on applying the marking grids for the 20-mark extended response

Two Assessment Objectives are being assessed in Questions 6, 7, and 8 — AO2 (Demonstrate knowledge and understanding of literature) and AO3
(Critically analyse, evaluate and respond to literature). The two Assessment Objectives are equally weighted.

Examiners must use a best fit approach to the marking grid. Where there are both strengths and weaknesses in a particular response,
particularly imbalanced responses in terms of the assessment objectives, examiners must carefully consider which level is the best fit for the
performance overall. For example, you should not be able to achieve a mark of 14 made up of AO2 = 11 and AO3 = 3.

Responses are credited for AO2 for the detail and accuracy of the knowledge of the set text they deploy and for their understanding of the set
text(s) as well as the social, historic and cultural context for the set text.

Responses are credited for AO3 for how well the response addresses the question, for candidates selecting relevant examples from the set
texts they have studied and drawing and expressing conclusions based on the selected examples in relation to the question posed.
Candidates will be assessed on the quality of the conclusions and points they argue and the range and quality of the examples they have
selected.
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20-mark grid for the extended response question AO2 =10 marks = Demonstrate knowledge and understanding of literature

AO3 = 10 marks = Critically analyse, evaluate and respond to literature

Level |Marks Characteristics of performance
very detailed knowledge and a thorough understanding of the material studied including, where appropriate, the social, cultural and
historic context (AO2)
an excellent response to the question containing awide range of relevant points, which are very well supported by examples selected
S 17-20 | with precision from the material studied, leading to cogent conclusions (AO3)
The response is logically structured, with a well-developed, sustained and coherent line of reasoning
detailed knowledge and a sound understanding of the material studied including, where appropriate, the social, cultural and historic
context (AO2)
4 13-16 a good response to the question containing arange of relevant points, which are well supported by examples from the material studied,
. leading to appropriate conclusions (AO3)
The response is logically structured, with a well-developed and clear line of reasoning
some knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic context (AO2)
a reasonable response to the question containing some relevant points, which are generally supported by examples from the material
3 912 studied, leading to tenable conclusions (AO3)
The response presents a line of reasoning which is mostly relevant and has some structure
a limited knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic context
(AO2)
5 58 a limited response to the question containing some points, which may be narrow in scope, which are occasionally supported by
a examples from the material studied or are unsupported assertions, leading to a limited conclusion (AO3)
The response presents a line of reasoning but may lack structure
very limited knowledge and understanding of the material studied including, where appropriate, the social, cultural and historic context
(AO2)
1 1=4 |little or no engagement with the question and any points made are of little or no relevance (AO3)
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The information is communicated in an unstructured way

0 = No response or no response worthy of credit.
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Question Answer Marks Guidance
6 ‘Growing up was challenging in the ancient Homeric world’. 20 made up | Examiners should look for the quality of

of argument and the use of evidence within the

Based ontheexperiences of Nausicaainthe books of The Odyssey that argument, as well as a clear range of

you have read, how far do you agree with this statement? AO2 =10 | relevant examples.
&

Assess against criteriain the 20-mark grid (see above). AO3 =10 | An AO2-heavy response may focus on

Candidates should express their own opinions and reach their own
conclusions — there are no fixed responses expected. However, they must
show a logical structure to their work and express a coherent argument that
makes detailed use of examples from the play in its entirety.

Nausicaa faces several challenges as she grows up. Her life spent living in a
palace as a member of the Phaeacian royal family indicates that she is not
short on the basics of food, drink or luxuries but nonetheless she is unable to
live precisely as she might wish — she must be aware of the expectations of
her community and her royal duty. Nonetheless, she is being brought up by
two supportive parents and enjoys the respect of her community.

Responses should include reference to one or more books of the Odyssey:

Arguments may include:

Yes, growing up was challenging in the ancient Homeric world
Odyssey Books 6-7

e Athene in disguise as Dymas appears to Nausicaa and tells her that
as a future bride, Nausicaa is expected to prepare wedding clothing
not only for herself but also for her bridal retinue

¢ As ayoung girl she will be judged on this, and must work to maintain

details from the material studied but not draw
many valid conclusions. This will limit the
level at which this work can be rewarded, as
detailed in the ‘Guidance on applying the
marking grids’ section above.
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a positive reputation with men and keep her parents happy

We see Nausicaa announcing that she will do the family laundry and
although she is supported to complete this task with the wagon and
maids, she is still expected to do the laundry rather than anything
more interesting

In her interaction with Odysseus, Nausicaais keen to avoid attracting
negative attention from the Phaeacians and clearly spends time
worrying aboutwhat others may think — as the princess her behaviour
is under public scrutiny which would have been challenging

She is unable to honestly voice her opinions and desires as she is too
shy and remains concerned about how others might perceive her
She mentions the need to avoid ‘evil gossip’ or the mockery of certain
Phaeacians, to the extent that she quotes an imaginary comment

No, growing up was not challenging in the ancient Homeric world

Odyssey Book 6-7

Inorderto protect Odysseus, Athenashows her support forNausicaa,
and as a result her thoughts and actions are positively influenced, as
is the way in which she is treated by others.

She is mindful of the need for a husband but keeps this private from
her family, in a way that is instantly recognisable to most people —she
comes from a supportive home butis sufficiently free to have her own
thoughts and dreams

As the princess of Scherie of marriageable age, Nausicaa is
particularly desirable and is treated well by her own family as well as
by others on the island

Thefactthat Nausicaa is allowed to take the laundry to the beach with
a picnic and her maids shows that she is routinely granted her own
independence

The quality of the picnic indicates that she and the maids have plenty
of food to eat and that it is easy to come by
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The girls have time to play a ball game while the laundry soaks or
dries, which indicates that their workload is not too onerous, and they
have the chance to enjoy some physical, team-based activity
Nausicaa is confident when dealing with the shipwrecked Odysseus,
and in this respect she contrasts with the maids who run away at the
sight of him; such confidence may come from her wealthy royal
status, but perhaps also comes from the supportive background that
she has enjoyed

She advises Odysseus on how to get to the palace and who to
approach once he gets there — she singles out her mother Arete as
the person that he should address first, suggesting that Scherie is not
a completely patriarchal island but that the opinions of women are
actively sought out

Alcinous and Arete come across as a couple who are close and act
together on almost equal terms. They show generous hospitality to
Odysseus even though the Phaeacians are wary of strangers, and
they listen carefully to his stories. Growing up with such rational and
kindly parents would have been relatively easy for Nausicaa

In Book 7 we see that Eurymedusa, Nausicaa’s old nurse, is still
working in the palace which indicates that she has a very settled
home life, with plenty of people to care for her

The palace is precisely as Nausicaa has described, indicating that life
on Scherie is well-ordered, polite and efficiently run. Within the poem
it provides arare insightinto a harmonious and productive community
with family at its heart
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Question Answer Marks Guidance
7 ‘Heroism is shown to be a particularly positive quality in Sophocles’ | 20 made up| Answers which argue for or against the
‘Ajax’. of importance of the theme of heroism should be
equally rewarded. Examiners should look for
To what extent do you agree with this viewpoint? AO2 =10 |the quality of argument and the use of
& evidence within the argument, as well as a
AO3 =10 | clear range of relevant examples.

Candidates should express their own opinions and reach their own
conclusions — there are no fixed responses expected. However, they must
show a logical structure to their work and express a coherent argument that
makes detailed use of examples from the play in its entirety.

An understanding of the Homeric concept of heroism can help a modern
audience to appreciate Ajax’ character as without it, his behaviour can be
challenging to comprehend. It would be advisable for candidates to define
the concept of heroism at some stage in their response; key qualities of the
Homeric hero may include:

e The desire to fight bravely and to surpass others in glory
The need to show outstanding courage in the face of adversity
A horror of being mocked by one’s enemies
A desire to support and reward one’s friends
The need to make one’s father proud of one’s military prowess
The ability to articulate one’s opinions and argue persuasively

Assess against criteria in the 20-mark grid (see above).
Arguments may include
Yes, heroism is seen as a positive concept in the play

e Ajax’ erratic behaviour was triggered by the fact that he was not
recognized for his fighting prowess after Achilles’ death, indicating
that he felt that his heroic identity was being called into question

¢ The factthat he was temporarily driven mad by Athena and directed
to slaughter farm animals adds to the sense of professional shame

An AO2-heavy response may focus on details
fromthe material studied but not draw many
valid conclusions. This will limit the level at
which this work can be rewarded, as detailed
in the ‘Guidance on applying the marking
grids’ section above.
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that Ajax feels, particularly because he was initially so very proud of
his achievements and the revenge that he thought he had wrought on
the Greeks commanders

Ajax’ unyielding determination to die rather than continue to suffer
such humiliation shows himto be courageous. Although an Athenian
audience may have considered suicide to be a disgraceful act, there
is little doubt that Ajax’ behaviour aims to secure the best future
possible for his son and to put a stop to the mortification that he is
suffering

Odysseus’ sympathy for Ajax’ suffering and his subsequent defence
of him against Agamemnon and Menelaus suggests that their
treatment of him has been unfair

No, heroism is not shown to be a positive quality in the play

Ajax’ hubris - his confidence in hisown heroism- is shown as reckless
and deserving of punishment

Ajax shows that being overly obsessed with one’s image and the
opinions of others can be damaging

If Ajax had simply accepted the awarding of Achilles’ armour to
Odysseus, he would not have risked being seen as a traitor for
attempting to kill the Greek commanders or suffered humiliation at the
hands of Athene - paradoxically, his need to be publicly
acknowledged as the best warrior results directly in his being publicly
mocked by gods and men

The prologue of the play introduces Athena’s opinion of Ajax and her
intervention to prevent his wholesale slaughter of the Greek leaders;
the way in which she and Odysseus talk together about Ajax’
madness may make the audience sympathise with him — we see that
an overpowering desire to prove oneself can result in being mocked
by the gods.

Tecmessa and Teucer both beg Ajax to show moderation and think
of others. Their love for him tempers the hard and unyielding image
that he promotes throughout the play, although his treatment of
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Tecmessa and his attitude towards her does not show him in a
positive light

¢ The factthat Ajax wants the same heroic lifestyle for Eurysaces that
he has lived himself suggests that his outlook may be outdated and
lacks the awareness that an obsession with heroism s the reason for
his own disastrous situation

¢ Where other charactersinthe play may have reacted differently to the
humiliation, Ajax’ sense of heroism drives him to suicide in away that
shows him to be extremely resistant to advice or entreaties.

Question

Answer

Marks

Guidance

8

‘Clouds explores serious messages and therefore cannot be
considered a comic play.’

To what extent do you agree with this statement?

Candidates should express their own opinions and reach their own
conclusions — there are no fixed responses expected. However, they must
show a logical structure to their work and express a coherent argument
that makes detailed use of examples from the play in its entirety.

Thethemesthat the play addresses are potentially serious (fathers & sons;
parenting teenagers; arguments between right & wrong; concerns about
debt and money; the value of philosophical thinking). These themes are
also timeless, exploring fundamental aspects of the human condition in a
way that could be perceived as grim, but in Clouds the tone of the play
remains humorous and light-hearted throughout.

Candidates can reach any conclusions they wish, but one key factor in the
success of ‘Clouds’ is the way in which Aristophanes utilised a huge range

20 made

up of
AO2 =10
&
AO3 =10

All approaches towards this question should be
equally rewarded. Examiners should look for the
quality of argument and the use of evidence
within the argument, as well as a clear range of
relevant examples.

An AO2-heavy response may focus on details
from the material studied but not draw many
valid conclusions. This will limit the level at
which this work can be rewarded, as detailed in
the ‘Guidance on applying the marking grids’
section above.
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of comedic styles to achieve a light-hearted, entertaining performance

Candidates should consider the differencesin the way modern and ancient
audiences might receive the play.

Assess against criteria in the 20-mark grid (see above).

Arguments may include:

Yes, Clouds does explore serious themes...

Theatre should be thought-provoking and challenging. ‘Clouds’
explores various themes that have to potential to be serious, and
approaches them by using different forms of humour to add impact
The overall play satirizes Socrates, the Sophists and philosophy in
a way that was thought to have had a negative impact on the public
perception of Socrates for years to come

Questions associated with the existence of the gods have the
potential to be very serious indeed and could call into question the
whole structure of Greek life

The constant conflict between tradition and modernity, or old and
new values is instantly recognizable, and one that could be
stressful in reality

The personification of arguments for right and wrong make the
concepts easier to comprehend and provide a visual interpretation
of traditional moral conflicts

The stress of being in significant financial debt is a serious matter,
both in the ancient and the modern world, and is one which the
audience would readily understand. In this context, Strepsiades
trying to use sophistry to avoid paying up is fantastical and comic,
but the underlying theme is significant nonetheless

The relationship between Strepsiades and Pheidippides constantly
changes through the play — Pheidippides goes from being a
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spendthriftteenagerto aphilosopher who pays no attention to basic
moral values; again, this almost serves as a parable to show the
audience the potential damage that can be done by clever sophistry
and moving away from traditional values

But the play is still a comedy

Aristophanes makes a great deal of use of physical theatre,
slapstick and visual effects, such as Socrates appearing in the
basket over the Reflectory

The play includes sexual innuendo, particularly when Strepsiades
thinks back to the early days of his marriage, the references to
traditional education in the Agon between Right and Wrong, or the
parabasis that refers to a leather phallos designed to win cheap
laughs from the audience

Aristophanes’ characters are fairly one-dimensional and he makes
use of stereotypes so that the audience can easily identify them:
the wily old rustic, the lazy & spendthrift son, the pale philosophers
who waste their time researching useless theories

Many jokes are made at the expense of real Athenians, such as
Megacles, Cleon and Socrates which the audience would have
enjoyed; Athens was a small city and people would have known
each other. As male citizens the audience would also be very
familiar with contemporary political figures and would have well
understood the power of clever oratory in meetings of the Ekklesia
or the lawcourts

Aristophanes focuses on naturalistic elements of daily life for many
Athenians in a way that would have appealed to the audience
arguably far more than the elevated emotions of tragedy —
problems with rearing teenaged sons, dealing with debt or longing
for the past

The word-play and puns that Aristophanes includes can be clever,
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although it can be quite challenging for amodern audience to fully
appreciate this type of ancient humour, particularly in translation.
Nonetheless witty puns on words such as ‘the Reflectory’ or
phrases coined for the play would have appealed to his ancient
audience

Aristophanes incorporates fantasy which makes a good story and
encourages the audience to imagine what would happen if ....
Exploring imaginative ideas, even completely impossible ones, is
creative, thought-provoking and humorous for an audience of any
time period

There are examples of parody of tragedy which appeals to the
particularly theatre-literate audience and acts as an effective
contrastto the reality of the actors playing poor rustic characters on
stage

The parabasis focuses on Aristophanes’ failure to win first prize in
the first performance of Clouds; it is probable that the audience
would be made up of many of the same people that saw the original
production and would appreciate the mock criticism from the
Coryphaios
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Question Distribution of marks for each Assessment Objective
Section A AO1 AO2 AO3
1b,c
or2ab - 11 -
la
or2c B B 15
3ab,c
ordb,c,d - 14 —
or5ab,c
3d
orda - - 15
or5d
6,70r8 - 10 10
TOTAL - 35 40
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