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Introduction 

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 

examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidates’ performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

A selection of candidate answers is also provided. The reports will also explain aspects which caused 

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 

technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from OCR. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version?  

Did you know that you can save this PDF as a Word file using Acrobat Professional?  

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 
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Paper 5 series overview 

The 2024 paper appeared to be very accessible to the vast majority of candidates with its wide variety of 

musical genres and its mix of question-styles. There were excellent responses from many candidates 

who clearly understood the musical styles which were included in this paper. There were some very 

straightforward questions as well as some appropriately challenging ones which together provided very 

good differentiation.  

As always, candidates were required to respond to the music that they heard in the examination rather 

than writing down their learnt answers or expected features. While there did appear to be some 

improvement in the candidates’ understanding of specific musical terms and in their instrument 

recognition, there were still a significant number of candidates who struggled with both. These points 

were raised as areas for improvement in last year’s Examiner’s report as well. Some candidates were 

very confident with the genres from Area of Study 3 and others who struggled to recognise the specific 

features which the extracts contained to lead them to the correct styles.  

Candidates who did well on this paper 

generally: 

Candidates who did less well on this paper 

generally:  

• understood the musical vocabulary within the 
paper 

• answered with specific focus on the music 
heard in the extracts 

• recognised instrumental timbres 

• gave clear, detailed and concise responses 

• listened, read and responded to questions 
accurately  

• wrote with clear prose and chronology in 
Question 3 

• had a clear understanding of the features 
within the Area of Study 3 genres. 

• did not understand the musical vocabulary 
used in the paper 

• answered with learnt information rather than 
features heard in the extracts 

• did not recognise instrumental timbres 

• gave vague responses that lacked clarity 

• did not appear to listen to or read questions 
carefully enough 

• wrote in bullet points or in prose which was 
just a list of features lacking in chronology 

• did not recognise the features within the Area 
of Study 3 genres. 
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Question 1 (a) (i)  

The vast majority of candidates wrote the correct answer of either ‘trumpet’ or ‘Frech Horn’. There were 

a few who wrote the incorrect answer of trombone, an instrument that does not generally play at that 

pitch.  

 

Question 1 (a) (ii)  

A good proportion of candidates gained the full 2 marks for ‘major arpeggio’ and ‘repeated notes’. A 

significant number gained one mark but also ticked one incorrect box.  

Misconception 

 

There were those candidates who did not read or listen to the instruction to tick two boxes 

and only ticked one box resulting in the loss of a potential mark.  
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Question 1 (b)  

Articulation was one of the terms that was not understood by a significant number of candidates. Of 

those candidates who did understand the term the correct answer of ‘staccato’ was seen most 

frequently, with ‘accented’ also being seen. There was a wide variety of incorrect answers such as fast 

and major.  

 

Question 1 (c)  

A good proportion of candidates gained the full 2 marks here for the recognition of correct percussion 

instruments, for example ‘timpani’, ‘cymbal’ and ‘triangle’. Incorrect answers were seen where 

candidates just wrote drum or drums where the name of a specific drum is required. Candidates must 

learn to group the orchestral instruments in sections and not to give answers from outside the percussion 

family. While ‘snare drum’ was an acceptable answer, ‘drum kit’ is not from the classical genre and so 

not appropriate here.  

 

Question 1 (d)  

Successful candidates were often able to identify a correct tempo, ‘fast’, a correct dynamic, ‘loud’, a 

correct tonality, ‘major’, and then make reference to ‘repeated rhythms and/or melodies’. Other popular 

answers were ‘thick texture’, ‘homophonic’, ‘crescendo’ and ‘accented’. Less successful candidates were 

not specific enough in their responses, for example references were made to the music being textured 

but not stating how. Other responses stated that it sounded like horses’ hooves but did not say what in 

the music made them think that, for example ‘fast notes’.  
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Question 2 (a)  

Many correct responses of ‘Palestine’, ‘Israel’ and other Arabic countries were seen. However, there 

were also a significant number of incorrect answers, the most popular being India and Greece. A good 

proportion of those candidate who gave incorrect answers here were able to gain good marks for the rest 

of this question.  

 

Question 2 (b)  

The instruments in this extract were the ‘oud’, ‘darbuka’, and ‘ney’. These instruments, or variants of 

them, were seen often. Many other instruments were also accepted where the sounds were similar, so 

those candidates who wrote a wrong answer in part (a) were able to gain marks here. Answers most 

often credited were ‘bouzouki’, ‘guitar’, ‘toubeleki’, ‘flute’, ‘bansuri’ and ‘floyera’. Sitar was not credited 

because there was no aural evidence of sympathetic strings, nor was mijwiz which is a reed instrument.  
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Question 2 (c)  

It appeared that many candidates chose the country and then wrote everything they knew about that 

style while not really listening to the extract to hear features from the music and then decide on the style. 

Candidates who erroneously adjudged that the music was Greek went on to write about harmonising the 

melody in 3rds, tremolo on the bouzouki and even sometimes the use of the voices, clearly not 

responding to the actual music.  

Some candidates incorrectly chose India as the country but were able to gain marks for hearing that the 

music was ‘syncopated’, had an ‘irregular time signature’, used ‘improvisation’ and was ‘fast’.  

Once again it was possible to gain full marks for part (c) even if the answer to part (a) was wrong.  

Exemplar 1 

Exemplar 1 is an excellent response. There is use of appropriate language, for example ‘heterophonic’, 

with an added explanation of how this texture is heard between the two melodic instruments. 

‘Microtones’ and ‘portamento’ only receive 1 mark, but the addition of the ‘Maqam’ and ‘narrow range’ 

provides a response that has 5 accurate points. Other responses were far too vague, for example, the 

music is relaxing and calming or just the word percussion. 
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Question 3*  

Some excellent responses were seen to this question. Candidates appeared to identify well with the 

extract. Many candidates recognised a lot of subtle detail in the music and communicated this 

confidently and accurately.  

The question told candidates that it was a rock ‘n’ roll song; there were those who wrote about typical 

features but did not really describe the music that they heard. This did restrict their mark.  

Some candidates who gained marks at the lower end of the mark bands gave accurate general features 

including ‘major’, ‘4/4’, ‘fast’ and ‘loud’. These responses were not able to access more than the bottom 

of the middle band, but responses that added more specific detail were able to move into the higher 

bands.  

A significant proportion of candidates were able to hear lots of detail from the extract and give a very 

good chronological account of the music. Many heard the ‘electric guitar riff’ at the beginning, which was 

‘repeated several times’ during the extract. Strong responses included detail about the riff and way it was 

used, alternating with the ‘male vocalist’. A good proportion of the candidates also heard that the ‘drum 

kit entered after one playing of the riff’ and that there was a drum ‘fill’ before the vocals started. The 

‘bass guitar’ entered with the voice with a ‘walking bass line’ and the drum kit played a ‘swing’ rhythm 

and a ‘backbeat’ to accompany them.  

Good responses were seen about the guitar ‘solo’ ‘at the end’ and how it had an ‘improvised’ feel. Strong 

responses were able to add appropriate detail.  
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Question 4 (a) (i)  

A very good proportion of candidates recognised this style correctly as ‘Bhangra’. Inaccurate answers 

were often too vague, writing just Punjab or India.  

 

Question 4 (a) (ii)  

More than might be expected did not include ‘Punjab’ in their answer and instead just wrote India or 

Pakistan. Without the specific area of ‘Punjab’ the mark could not be awarded.  

 

Question 4 (b)  

As always with this type of question the name of an appropriate group is accepted; it is not necessary for 

candidates to know the actual group that sang this song. While the correct answer of ‘Jassi Sidhu’ or 

‘B21’ was seen, the most popular correct answer was ‘Panjabi MC’. Incorrect answers such as Ravi 

Shanker were seen quite often showing a lack of aural awareness of the style in the music heard.  
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Question 4 (c)  

Many candidates demonstrated close familiarity with this style and they were able to write about the core 

musical features in the extract and were often able to describe them in impressive detail. Asking for them 

to write a variety of features in their answer did appear to help candidates communicate their full 

understanding of the style and many candidates were able to achieve the full five marks for their 

responses. 

Correct responses most often seen were ‘fast’, ‘loud’, ‘4/4’, ‘chaal rhythm’ on the ‘dhol’ drum, ‘Punjabi’ 

language and use of a ‘synthesiser’.  

Weaker responses were, once again, often vague with statements like quiet to loud or use of technology 

but not writing what the technology was, for example, ‘sampling’ or ‘reverb’.  

Other responses were inaccurate with words such as major being given. Some candidates mistook the 

extract for Indian Classical music and so incorrectly wrote about the raga and tala.  

There were also less successful candidates who simply wrote a list of things they knew about Bhangra 

without listening to the extract, for example, shouts of hoi was seen quite often and this did not occur in 

this extract.  
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Exemplar 2 

Exemplar 2 is one of the excellent responses seen. While point 2 repeats the instruments mentioned in 

point 1 there is more than enough in the other areas of this answer to receive the full marks – ‘chaal’, 

‘tumbi’, ‘dhol’ (nothing for synthesiser on line 2 because only 2 marks were given for just naming 

instruments), ‘4/4’, ‘melismatic’, ‘main vocalist’ (solo), ‘backing vocals’ and ‘call and response’.  

 

Question 5 (a)  

The vast majority of candidates were able to gain at least some marks in this question although few 

candidates gained the full 7 marks. Fewer candidates each year leave this question blank and the quality 

of the notation has improved, with notes being far more precisely placed than in previous years. Many 

marks were gained from correct shapes even when much of the notation was actually wrong. Some 

candidates copied bars from earlier in the piece which was obviously incorrect but often shape marks 

could still be awarded. There was quite a lot of stepwise movement in this notation and it contained one 

sequence. More successful candidates did appear to recognise this and so were credited with several 

marks for shape even if the overall placing of the notes was too high or too low.  
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Exemplar 3 

In Exemplar 3, only one note in this notation required a leger line but it caused problems in a number of 

cases. The example above is very good one with 7 correct notes in it, only the second and seventh notes 

are wrong. The second note needed a leger line and it does not have one. The note is just hanging 

above the stave and as a consequence it cannot gain credit.  

Students need to be careful when practising this skill and remember how to apply leger lines to notes 

that occur above or below the stave.  

 

Question 5 (b)  

A significant number of candidates gave the correct answer, ‘turn’. Some candidates incorrectly thought 

that they heard a trill or a mordent. There were also a number of candidates who did not understand the 

term ornament and so wrote inappropriate answers such as the name of an instrument or words such as 

fast or slur. There is often a question pertaining to ornaments on this paper so practice of the aural 

recognition of them is of vital importance.  
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Question 5 (c)  

A good proportion of correct answers was seen here but once again a significant number of candidates 

did not understand the term ‘cadence’. Of those that did, the most popular answer was ‘perfect’, although 

all of the other cadences were seen. As in part (b) answers such as ‘fast’, ‘loud’ and an instrument name 

were given.  

The recognition of a cadence is also a question that is seen regularly and so time should be spent on 

listening to them within the music that is studied.  

Assessment for learning 

 

The understanding of musical terminology is vital for many questions in this paper. From the 

responses in this question to the words ornament and cadence, the following question to 

tonality, articulation in Question 1 and dynamic in Question 7, it is clear that significant 

numbers of candidates do not remember or understand these terms. Using the Language for 

Learning throughout the course and then as part of their structured revision process is very 

important. 

 

Question 5 (d)  

A good proportion of candidates appeared to hear the change from major to minor and so gained a mark 

here.  
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Question 5 (e)  

Vague answers such as ‘adds harmonic feeling’ and ‘thickens the texture’ were seen in weaker 

responses. Candidates often do not explain what the instruments do in order to add texture or harmonic 

support. The recognition that the orchestra was quiet was seen most often but successful responses 

referred to the ‘staccato’, ‘arpeggios’ or ‘broken chords’, the ‘sustained notes’ or ‘chords’ that were 

‘legato’ and also ‘triplets’.  

Some responses spoke of call and response or playing when the soloist stops, which have been 

answers to similar questions in the past, but were not present in this extract. Learning to listen to each 

specific extract and not to just repeat learnt information is essential to ensure success.  

 

Question 6 (a) (i) and (ii) 

The responses for 6 (a) (i) and 6 (a) (ii) were accurate in most cases. Tonality appeared to be better 

understood than other musical terms, however, there were candidates who wrote incorrect answers such 

as ‘high’ or ‘fast'.  
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Question 6 (b) (i) and (ii) 

The correct answer of ‘Baroque’ was seen most often, with Classical and Romantic being seen as well.  

Candidates were often able to give good reasons as to why they felt the music was from the Baroque 

period. The most popular answers were ‘harpsichord’, ‘small orchestra’ and ‘terraced dynamics’. 

Candidates who wrote the wrong answer for part (i) did sometimes still gain marks for part (ii) but more 

often they wrote answers that were not true for the extract they were listening to.  
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Question 6 (c)*  

The two extracts in this year’s paper had more similar features than different ones and some candidates 

seemed not to be satisfied to just state what linked the two extracts but rather tried to find differences 

which really did not exist, for example that one was a solo concerto and one was a concerto grosso. 

There was a wealth of similar features such as both extracts were ‘fast’, had a ‘violin’, ‘solo’, they both 

used ‘sequences’ and had ‘fast running passages’. Many of these features were seen in candidates’ 

responses.  

There were many candidates who simply repeated the answers they had given in part (a) or (b) (ii) which 

is something that should not be done. Some appeared to spend too much time repeating answers and 

then did not have enough time to write about other features which were plentiful. It is general exam 

technique to avoid repeating responses that have been given elsewhere and it has been mentioned in 

several previous reports for this paper. Some candidates, however, were able to expand on their 

previous responses and describe accurately the modulations later in the extracts or describe the role of 

the harpsichord within the continuo section.  
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Question 7 (a) (i)  

The correct answer was seen here most often. Quite a wide range of tempi were credited from ‘slow’ or 

other music terms to ‘moderately slow’ and ‘andante’.  

Misconception 

 

Some candidates wrote more than one word here and so lost marks. For example credit 

cannot be given for a candidate who writes ‘slow’, the correct answer, and then writes smooth 

next to it. Smooth is incorrect and so ‘slow’ cannot be credited.  

 

Question 7 (a) (ii)  

Many correct answers of ‘violin’ were seen here although some opted for an instrument that was too low 

like cello. 

 

Question 7 (a) (iii)  

A good proportion of candidates gained the mark for the correct answer of ‘cymbal’, although a number 

of incorrect answers were seen such as timpani or bass drum. Some candidates did not know what a 

percussion instrument was and wrote the name of instruments from other families.  
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Question 7 (b) 

Quite a wide range of dynamics were seen here and responses were credited from ‘piano’ through to 

‘mezzo forte’ allowing about half of the candidates to gain credit. Some chose forte, which was too loud, 

and others diminuendo or crescendo, neither of which occurred here.  

 

Question 7 (c)  

Most candidates gave a woodwind instrument as their answer although responses such as violin were 

seen. A good proportion were correct with either ‘flute’ or ‘oboe’, however, a significant number of 

candidates gave the incorrect answer of clarinet.  

 

Question 7 (d) 

It appeared that many candidates followed the score but did not take into account the written music 

when answering this question. While this is a paper that relies heavily on candidates’ aural skills, there 

are times when the use of the score is essential as well and this was one such question. The time 

signature changed in bar 15 but the crotchet pulse did not change. When the music got to bar 17 there 

was an immediate increase in the tempo that was made easier to hear by following the score. Many 

candidates did hear correctly that the music ‘got faster’ but many felt that it had slowed down which was 

not correct.  

There were also a few candidates who did not understand the term tempo and so answered 

inappropriately.  

 

Question 7 (e)  

Many candidates did not hear that there was a ‘crescendo’ at this point in the music. Many opted for just 

the end of the long note and wrote forte or loud which was not good enough to gain credit.  
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Question 7 (f)  

Successful candidates heard a variety of features in the extract including the fact that there was a ‘large 

orchestra’, that the music was ‘legato’, that the ‘strings’ used ‘vibrato’, the music was ‘homophonic’ and 

used ‘sustained notes and chords’. Many candidates repeated answers given higher up in the question, 

despite being told not to here, however, in this case some candidates benefited from credit where the 

answers they gave in other parts of the question were wrong.  

Once again there was a tendency to use single words without clarification, like romantic and/or make 

vague statements like varied dynamics or tempo, a mixture of pitches or includes timbres. Responses 

need to have specific detail to be able to gain credit and the detail needs to be accurate to the extract 

they are listening to.  

 

Question 8 (a)  

The vast majority of candidates gained a mark for the correct answer of ‘4’ here.  
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Question 8 (b)  

Successful responses were able to state an instrument such as ‘flute’ and then go on to explain some of 

the features it played, i.e. that it was ‘high’, ‘legato’ and ‘soft’. Others heard that the instruments came in 

‘one by one’ and played a ‘repeated phrase’. Vague responses such as ‘a variety of instruments’ cannot 

gain credit - once again candidates must be encouraged to be specific.  

Misconception 

 

Some candidates did not read or listen to the question carefully enough and wrote about the 

drum kit which was not part of the melody. It is very important for candidates to focus on the 

question and not lose marks by giving responses that do not answer the specific question. 

There were also those who wrote about the voice which did not sing at this point in the music.  

 

Question 8 (c)  

Many candidates correctly identified that the ‘texture was thicker with the addition of strings’. Successful 

responses were able to add that they played ‘long notes’ or a ‘countermelody’, were ‘louder’ and ‘legato’. 

Less successful candidates wrote about the voice rather than the accompaniment or only wrote one 

point rather than two. While they were asked to describe the difference between the verses, the mark at 

the end of the question should have alerted them to the fact that more than one piece of information was 

required.  
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Question 8 (d)  

The question asked for answers relating to two aspects relating to the singer, that of the vocal style and 

then also of the melody itself. A number of candidates wrote about features that did not pertain to the 

voice and so could not receive credit. Others chose one or other aspect to write about and appeared to 

run out of steam. Popular correct responses for the vocal style were ‘soft’, ‘breathy’, ‘legato’, syllabic’ and 

‘slides’. A number of candidates wrote ‘melisma’ which was not a feature of this extract and ‘high voice’ 

which was also not the case. Features of the vocal melody credited most often were ‘repeated melody’, 

‘syncopated’ and ‘change of key’.  
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many times as you need.

Which courses are available?
There are two types of online course: an 
introductory module and subject-specific 
courses.

The introductory module, Building your Confidence 
in Internal Assessment, is designed for all teachers 
who are involved in internal assessment for our 
qualifications. It covers the following topics:

• the purpose and benefits of internal assessment

• the roles and responsibilities of teachers, 
assessors, internal verifiers and moderators

• the principles and methods of standardisation

• the best practices for collecting, storing and 
submitting evidence

• the common issues and challenges in internal 
assessment and how to avoid them.

The subject-specific courses are tailored for each 
qualification that has non-exam assessment (NEA) 
units, except for AS Level and Entry Level. They 
cover the following topics:

• the structure and content of the NEA units

• the assessment objectives and marking criteria 
for the NEA units

• examples of student work with commentary and 
feedback for the NEA units

• interactive marking practice and feedback  
for the NEA units.

We are also developing courses for some of the 
examined units, which will be available soon.

How can you get support and 
feedback?
If you have any queries, please contact our 
Customer Support Centre on 01223 553998 or 
email support@ocr.org.uk.

We welcome your feedback and suggestions on 
how to improve the online courses and make them 
more useful and relevant for you. You can share 
your views by completing the evaluation form at  
the end of each course.
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Need to get in touch?

If you ever have any questions about OCR 
qualifications or services (including administration, 
logistics and teaching) please feel free to get in touch 
with our customer support centre. 

Call us on 
01223 553998

Alternatively, you can email us on
support@ocr.org.uk

For more information visit
 ocr.org.uk/qualifications/resource-finder
 ocr.org.uk
 facebook.com/ocrexams
 twitter.com/ocrexams
 instagram.com/ocrexaminations
 linkedin.com/company/ocr
 youtube.com/ocrexams

We really value your feedback

Click to send us an autogenerated email about  
this resource. Add comments if you want to.  
Let us know how we can improve this resource or 
what else you need. Your email address will not be 
used or shared for any marketing purposes. 

          

OCR is part of Cambridge University Press & Assessment, a department of the University of Cambridge. 

For staff training purposes and as part of our quality assurance programme your call may be recorded or monitored. © OCR 2024 Oxford Cambridge and 
RSA Examinations is a Company Limited by Guarantee. Registered in England. Registered office The Triangle Building, Shaftesbury Road, Cambridge, CB2 8EA.  
Registered company number 3484466. OCR is an exempt charity.

OCR operates academic and vocational qualifications regulated by Ofqual, Qualifications Wales and CCEA as listed in their qualifications registers including A Levels, 
GCSEs, Cambridge Technicals and Cambridge Nationals.

OCR provides resources to help you deliver our qualifications. These resources do not represent any particular teaching method we expect you to use. We update 
our resources regularly and aim to make sure content is accurate but please check the OCR website so that you have the most up to date version. OCR cannot be 
held responsible for any errors or omissions in these resources.

Though we make every effort to check our resources, there may be contradictions between published support and the specification, so it is important that you 
always use information in the latest specification. We indicate any specification changes within the document itself, change the version number and provide a 
summary of the changes. If you do notice a discrepancy between the specification and a resource, please contact us.

You can copy and distribute this resource in your centre, in line with any specific restrictions detailed in the resource. Resources intended for teacher use should not 
be shared with students. Resources should not be published on social media platforms or other websites.

OCR acknowledges the use of the following content: N/A

Whether you already offer OCR qualifications, are new to OCR or are thinking about switching, you can request more information using our Expression of Interest form.

Please get in touch if you want to discuss the accessibility of resources we offer to support you in delivering our qualifications. 

Please note – web links are correct at date 
of publication but other websites may 
change over time. If you have any problems 
with a link you may want to navigate to that 
organisation’s website for a direct search.
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