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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate answers is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from OCR.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 2 series overview

The style of the paper is well established with single questions on each of the novels and poetry
collections based on extracts from the works. Although more often candidates would admit to being
challenged to a much greater extent by having to analyse poetry than writing on a prescribed prose text,
it is the case that the passage-based task on a studied novel is in practice not necessarily the easier of
the two test areas.

Performance seemed similar to previous sessions and the small number of texts studied has not grown
despite the appearance of two new poetry collections chosen to meet the need to offer more diverse
literature. For the Prose, centres chose between The Great Gatsby, Jane Eyre and Things Fall Apart
and ignored the other options. The number of collections studied for Poetry was also just three: selected
Emily Dickinson, Blake’s Songs of Innocence and Experience and Rapture by Carol Ann Duffy.

As the tasks are equally weighted on the paper, both marked out of 25, it is essential that candidates
spend the same amount of time on each section and in the main that was the case. However, the format
of the Poetry section seemed less of a surprise to candidates: there were several candidates who found
responding to a novel by addressing two bullet points in relation to a set passage something of a trial.

Teaching of close reading skills

Possibly because of the way poetry is taught in the classroom, candidates concentrated on the two
poems provided with greater focus than the passage from the novel. There was a tendency for
responses to the prose texts to look at some features in detail, but to go for general concerns and larger
themes too quickly. On the evidence of scripts seen, there could be more attention given to extract
study from novels to meet the demands of the task and the challenge of the Assessment Objectives.

Candidates who did well on this paper

Candidates who did less well on this paper

generally: generally:

e focused soundly on the tasks e wrote on the text(s) without channelling their ideas

e were able to use a range of contextual throughout via the given task

features

led with points about the passage rather
than whole text material in Question A

were able to connect points so their
responses possessed cohesion

had mature or at least clear and considered
expression

were able to move deftly between poems in
Section B

used terminology and identification of
features as a way to explore effects

used what was given to them thoroughly.

stuck to one contextual idea rather than moving
through a range such as social-historical-political;
biographical; genre

used the passage as a springboard to whole text
concerns without enough close analysis of the
given extract

moved from one thing to the next without much
consideration of order or priority

expressed themselves in a loose, maybe colloquial,
fashion with surface errors present

had clumsy transitions between poems in their
discussion

feature-spotted

were unbalanced in their treatment of bullet points
(Section A) or the two poems (Section B).
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Section A overview

Most candidates knew their novel but did not have much strategy in terms of how to address the
question, which was surprising given it is a standard formation. Many candidates started at the
beginning, worked through the middle and finished towards the end of the piece. This going-through
approach is acceptable, but too often the sense of the ways in which the story is told is somewhat taken
for granted rather than explicitly focused upon even though writing about these ways is the main
instruction for the task. Perhaps somewhat inevitably, some answers lacked some merit as a line of
attack, but rather privileged plot. It would be useful to give candidates a basic structure where they look
at description, action and dialogue — these three aspects supplying an entry into ‘ways’ the story is
conveyed. These are broad areas but do allow a focus on the first bullet point, ‘techniques’. In most
instances the prescribed passage will have such material and this three-part format will prove useful.

The second bullet point was better handled and, for better candidates, did not need to be a second
section, but could be integrated in the answer to the task as a whole where narrative techniques are
explored. Some candidates were happier with this invitation to use whole-text knowledge and achieving
the right balance between the two bulleted strands became their challenge. The marking was responsive
to writing that used the passage as an entry into a larger consideration of the novel’s story or embedded
response to the extract as part of the wider exploration of story; but candidates need to be careful not to
be seen to be avoiding the passage in favour of some pre-learnt agenda which dominates their answer
booklet. Prior preparation is desirable, but offloading what has been revised and only superficially
employing the board-selected material or using it well for only a rather short section of their answer goes
against the notion of a prescribed passage for comment.

Misconception

There is a misconception that whole-text knowledge trumps close reading skills. Too often
candidates moved away from the passage to whole-text concerns, which -- while relevant --
were more to the candidates’ interests, but not really satisfying AO2. An extract that is
provided should be thoroughly explored and its fine detail interrogated.
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Question 1

1 Charlotte Bronté: Jane Eyre
Write about the ways in which Charlotte Bronté tells the story in this extract.
In your answer you should:
+ explore the narrative techniques used in the extract

» consider the extract in the context of the novel as a whole and its genre. [25]

This question was well done overall, although there were not many centres picking up this option.

There was plenty of description of Rochester to consider; Gothic elements to explore; a relationship
starting to build towards the end of the passage creating anticipation after the reflective section. There
was also speech that could be looked at, although that was often glossed over as candidates were more
interested in this first encounter with Rochester and his looking over Jane and not revealing who he was.
Only the most adept considered the notions of power and judgement running through the piece.

The passage was so rich that candidates managed not to skew their answers overly towards the second
bullet point and were able to comment on matters relating to the genre that were integral to the extract:
Gothicism, social position, romantic attraction.

Question 2
2 F Scott Fitzgerald: The Great Gatsby
Write about the ways in which F Scott Fitzgerald tells the story in this extract.
In your answer you should:
+ explore the narrative techniques used in the extract

» consider the extract in the context of the novel as a whole and its genre. [25]

Most of the candidates wrote on this text and it was handled in different ways. Some had the appropriate
focus on the extract; some were keen to respond to the mention of Daisy to write about doomed love and
of the swimming pool as a hint of Gatsby’s demise. These are points worth making, but when treated for
too long unbalanced some answers, with the result that the wealth of material in the passage was not
always discussed.

Candidates who considered dialogue often made large and broad claims about interactions between
Nick sand Gatsby when this exchange was from early in their relationship and benefitted from close
reading.

Some candidates did too much with the initial description of the house, showing the need to have a plan
or strategy covering several bases.
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Exemplar 1
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Exemplar 1 responds to Section A (Question 2) producing clear and developed work overall, despite
some technical solecisms (e.g. “meer” for “mere”) and a loose structure at times (the second paragraph
for instance moves between a range of points — light, time and fire). It has terminology (AO1); addresses
meaning (AO2); and demonstrates relevant contextual understanding (AO3). Its security in Level 5
seems unarguable, but it could be sharper in terms of organisation.
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Question 3
3 Chinua Achebe: Things Fall Apart

Write about the ways in which Chinua Achebe tells the story in this extract.
In your answer you should:
« explore the narrative techniques used in the extract

. consider the extract in the context of the novel as a whole and its genre. [25]

There were some responses to this task. Candidates were often very knowledgeable about the text, but
less able to stay with the passage and integrate their whole text information with what had been provided
for comment. Big ideas such as colonisation and the need to move away from a somewhat stereotyped
traditional view of African race and culture at times dominated answers.

Often candidates were happier with the start of the passage rather than what came later.

The storytelling focus really needs strong emphasis on this text, given its ideological impact has clearly
been an important part of the teaching. It might be helpful to differentiate between the purpose of the text
and the purpose of the extract and to stress that, while both are important, the extract should not just be
treated as a springboard to more conceptual thematic concerns.
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Section B overview

The poetry tasks were better done in the main than the answers on the Prose texts, possibly because
the balance between the two selected poems had been established over the years of the Specification
as needing to be pretty even. The emphasis on comparison was considered in the majority of responses
too: there may have been some see-sawing between texts, but that was better than two juxtaposed mini-
essays with cursory attempts to link the two halves. The task stem for Section B instructions privileges
stylistic analysis (‘language and poetic techniques’) and this was in evidence, although candidates
tended to lead with a subject matter or thematic connection before analysing the writing more closely. It
is the ability to move between specifics in two texts in the collection that characterises strong candidates
as well as sensitive interpretation communicated via a fluent and flexible style.

Candidates wrote on only three of the six collections but were able to introduce contextual factors
although these were a little predictable across the answers: a distrust for authority and organised religion
in William Blake responses; isolation and independent outlook in Emily Dickinson’s life and work; and the
fluidity of sexuality in Carol Ann Duffy’s relationships. There is room for candidates to have more strands
and more flexibility in their treatment of context in future years.

Question 7
7  William Blake

Compare the ways William Blake uses language and poetic techniques in ‘The Tyger’ and
‘London’.

Support your answer with reference to relevant contextual factors. [25]

Answers were responsive and there was some sense of the two texts coming from the Experience
section of Songs of Innocence and Experience. More thoroughness was shown by candidates writing on
‘The Tyger’ whereas there was more selectivity in terms of what was treated in ‘London’.

Candidates felt William Blake was the speaker in ‘London’ and stated he was used to wandering the
streets where he lived, whereas the persona in ‘The Tyger’ was not really investigated although the
interrogative standpoint was appreciated. There were a number of candidates who took a reader
response approach to ‘The Tyger’, citing the spelling as a method of foregrounding the questioning
stance (the y in ‘tyger’ being seen as a way of suggesting “why). It was strange that no candidate
mentioned archaic spelling.

Candidates did address form, although sometimes this stayed at the level of description rather than
exploring effects.

12 © OCR 2024
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Exemplar 2
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Exemplar 2 looks at two texts from Songs of Innocence and Experience, specifically two poems from the
Experience section. The writing has some surface flaws but is earnest and directly communicates
(AO1). There are a range of stylistic features identified and ideas given about their effects (AO2).
Contextual insight is shown at the parts where Blake’s relationship with London is mentioned. There is a
sense of the collection as a whole and how details pick up wider aspects; for instance, the lamb
reference bringing up Innocence (AO4). Competent seems a good description of the response, which
was assessed to be in Level 4.

Question 8
8 Emily Dickinson

Compare the ways Emily Dickinson uses language and poetic techniques in ‘| heard a Fly buzz —
when | died - and ‘Because | could not stop for Death —'.

Support your answer with reference to relevant contextual factors. [25]

Answers on Emily Dickinson made a few points per poem but were rather selective in terms of what was
attempted, and the elements of cohesive overview and comparison were less pronounced in answers on
these texts.

Candidates missed some obvious tricks such as arresting first lines in both texts and Dickinson’s
idiosyncratic approach to punctuation and frequent use of dashes.

There were a few candidates who appreciated the dark humour of ‘I heard a Fly buzz’, but the sense of
Death being a gentleman caller, a different approach to context, was not taken up by candidates writing
on ‘Because | could not stop for Death’. It was the case that candidates had a few ideas on each text
which they made stick, but there was often no great sense of a developing perspective and the
ambivalence of some of the phrasing.
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Question 11
11 Carol Ann Duffy

Compare the ways Carol Ann Duffy uses language and poetic techniques in ‘Write’ and ‘Elegy’.

Support your answer with reference to relevant contextual factors. [25]

Responses on Rapture were frequently the best offered by the cohort. They were characterised by
nimble movement between the texts and personal informed approaches to detail. It was in the area of
context that answers could have had more range and flexibility.

Candidates frequently referred to different stages of the persona’s changing experiences seeing them as
references to Carol Ann Duffy’s own life. There was also a sense of the collection as a whole and the
movement through different aspects of love as threads in a woven tapestry.

In the best work, candidates moved seamlessly between the two texts in a way not seen on the other
two collections where developments in the argument were clearly signposted but segmented the
responses somewhat.

18 © OCR 2024




AS Level English Language and Literature - HO74/02 - Summer 2024 Examiners’ report

Exemplar 3
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Exemplar 3 shows excellence in responding to Section B, Question 11. The script represents thoughtful
work which shows a strong understanding of the two poems via a clear mature style (AO1); a definite
focus on the creation of meaning (AO2) and sensible and knowledgeable use of contexts (AO3). There
is a clear sense of the collection and the relationship between the poems and the whole selection (AO4).

It would be better with greater accuracy — use of apostrophes and ‘however’, to give two examples. This
is secure Level 6 work.
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