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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
The reports will also explain aspects which caused difficulty and why the difficulties arose, whether
through a lack of knowledge, poor examination technique, or any other identifiable and explainable
reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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General overview

The Composing component for H543 Music A Level offers candidates a wide choice of creative
pathways in which to show their individual creativity and ideas.

For both Composing A and B, candidates are required to respond to a brief set by OCR, and to respond
to a self-written brief of their own choice. There is no requirement for Sections 1 and 2 to be contrasted.
The range of styles and idioms submitted in 2025 was varied and resourceful.

In Section 1, candidates are required to choose one from the set briefs relating to each of the six Areas
of Study.

As in 2024, Set Brief 5 proved to be very popular with candidates. The requirement to write a
programmatic piece which conveyed a year in the life of an Osprey gave candidates ample opportunity
to explore a wide range of instrumental techniques and narrative ideas. Set Brief 1 was also popular with
candidates and gave the opportunity to write a lively piece of chamber music. The other set briefs
showed imaginative responses too, with Set Brief 6 showing a range of different approaches in response
to the music of Berio. The Area of Study 3, instrumental jazz brief examples often showed extensive
knowledge of the Cool Jazz era as did Area of Study 2 with the songs and Swing style of Glen Miller.
There were a small number of responses to Area of Study 4, Baroque Religious music, and these
showed creative engagement with the style.

In Section 2, candidates are required to write their own brief which can be in any style, genre or idiom.
Ideas were varied and creative. Candidates chose either styles with which they already had an affinity or
chose new genres to explore. Some pieces explored fusion ideas and others were experimental. This
section of the component allows candidates complete freedom to express familiar and unfamiliar
challenges.

In Section 3, which is completed only by candidates enrolled in Composing A, candidates are required to
write three short exercises which need to be focused in Area of Study and the chosen element. Pitch
exploration in Chorales and Jazz Modes, Classical textures, and rhythm and metre across all the Areas
of Study were popular with candidates this year.

Candidates who did well generally: Candidates who did less well generally:

o composed with convincing stylistic knowledge e composed pieces with clear structure but
lacking musical relationships and flowing

¢ used musical elements for expressive transitions between sections

communication with which to communicate their
intentions e composed pieces which showed basic aural

, . familiarity and inconsistent stylistic elements
e composed appropriately for the occasion and

audience, showing engagement with the overall | ¢ composed pieces which had only a general

commission sense of overview and few embedded ideas
e composed inventive and consistent pieces e composed with melodies which were angular
which were strong in ideas and controlled in or had limited range and shape
technique e composed pieces which used basic harmony,
e composed well-structured pieces which were or harmony that was not always.stylistically
cohesive in materials and had persuasively appropriate and was limited in directional flow

embedded transitions I .
¢ wrote with limited range and expressive

¢ responded to the brief with aural familiarity, knowledge for their chosen instruments

successfully communicating a sense of style . : :
e composed using borrowed ideas or ideas

which lacked character
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Candidates who did well generally: Candidates who did less well generally:
¢ composed with a cohesive overview of their ¢ created realisations which were bland and
piece showing a flow of connected ideas lacked detailed and stylistic articulation and

dynamics. Realisations which lacked detail did
not give the music the necessary character or
musical direction to bring the music to life
convincingly

e composed using strong melodic materials
which gave the pieces a strong sense of
identity

o composed using stylistic and well directed

. . ¢ created realisations which had not been given
harmonic progressions

consideration in details of balance, tempo and
¢ wrote idiomatically for their chosen instrument gradation of dynamic sound.
or instrumental group

e composed using original and creative ideas

e created realisations which were vivid, using
nuanced and stylistic articulations, embedded
dynamic shape and contrast, appropriate tempo
choices and performance directions

e created realisations which showed a systematic
and meticulous approach to the balance of
recorded sounds, gradation of dynamics,
nuanced changes in tempo and intended
characterisation of the composition.

Most common causes of centres not passing

Centres that submitted work which did not meet the required standard included work with only a very
basic grasp of musical devices and stylistic convention.

Pieces were usually limited in melodic ideas and structural cohesion.

There was not always an engagement with the brief, witha sense of purpose and occasion not present.

Supporting candidates in writing a creative brief

It is important to use a good brief as it provides candidates with focus and purpose.

Common misconceptions

It was very pleasing to see many very well formatted and focused briefs this year.

The candidate brief should ideally be in a similar format to those set by OCR for Section 1. The brief
should be written before the piece is composed, be concise and include elements of style,
instrumentation, length, performers, occasion and venue.

A few centres are still submitting overly long explanations and descriptions of the composition process in
place of a brief. This limits access to the 5 marks available for the brief.

Some briefs are still being presented in the past tense. Briefs, which are written in retrospect of the piece
being written, limit access to the full range of marks.
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If the brief is unfocussed, this also limits access to the full range of marks available in the criterion,
‘Response to the Brief'. If there are no clear musical intentions of style, genre or idiom, then examiners
are not able to determine what the candidate was trying to achieve, so limiting marks in this criterion.

Candidates should avoid using very similar wording and idea to the OCR set briefs for Section 2 within
the same submission, nor should they use past OCR set briefs verbatim.

However, candidates are not discouraged from playing to their strengths, and can if they wish, produce
two pieces of work from the same Area of Study.

Realisations

The audio realisation is an important part of the submission, as this alone is used to examine the pieces.
The submitted scores and/or descriptions, are used purely as evidence for the realisation and as such
are not given marks. However, it is important that the recorded realisation and the score or description,
reflect the intentions of the candidate in as detailed way as possible. When using electronic submissions,
candidates are encouraged to use software manipulation to achieve a realisation which has the
subtleties of idiomatic expression, tempo and articulation that might be achieved in a live performance.
There are many widely available products on the market to be able to do this and many of them are free.
Many recordings are submitted with only basic detail, occasional dynamic markings and general
articulations. The most successful pieces of work had idiomatic articulation, integrated dynamic shape
and contrast, specific performance directions and audio recordings which matched the detail. Less
effective scores had some detail of tempo and dynamics, but candidates had not always attempted to
realise these effectively in the recording or they had been added to the score after making the recording
and were therefore not evident in the audio.

Candidates who submit live recordings are encouraged to include in the score the detail discussed as
part of the rehearsal and recording process with the performers. Similarly, where jazz improvisations are
used, they need to be written out or be described in the submission. Although it is accepted that it is not
conventional jazz practice to have written out or described improvisations, in the case of the examination
process, it is an important element in helping examiners mark the submissions in a transparent way.
Improvisations do not necessarily demonstrate the work of the candidate unless verified in some way
within the composer evidence.

Section 3

There were several examples this year of candidates presenting incorrect submissions. The main
misunderstanding was in the choice of Area of Study. Candidates need to present three exercises from
one Area of Study. Another misconception was in the focus area. Candidates should choose only one
from Pitch Organisation, Rhythm and Metre, or Texture, and should write all three exercises with that
one focus. The exercises should be a minimum of 45 seconds in length.

Improvisation Validity

Improvisations need to be verified by the candidate as their own work. This is not a performance
component and therefore examples of improvisatory material need to show some form of evidence that
the work belongs to the candidate. This can be written verification that the candidate is playing the
improvisation, a description of the improvisation or a written out version of the improvisation if played by
someone other than the candidate. Further evidence may otherwise be requested.
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Avoiding potential malpractice

When borrowing material from other composers, please remember that it must not form the bulk of the
piece and must only be used as a stimulus or basis, for the development and structure of an original
work.

Do not use OCR set briefs, word for word, from previous years.

Candidates need to direct performances of their own works when making live recordings. Submissions
with improvisations and specific performer interpretations will not necessarily gain marks unless the
details are within the back-up score.

Downloading the correct briefs

Please check that the downloaded briefs for the board set brief are for the correct year and unit. Failure
to do so may lead to malpractice issues.

Helpful resources

Available marks for communication are not always fully exploited. Simply exporting a Sibelius file as
audio is usually often going to miss important detail. However, using a copy in Sibelius with added detail
or exporting the MIDI to a sequencer to shape the music can enhance communication.

Use of NotePerfomer software (noteperformer.com), paid for software, rather than basic Sibelius sound
can also greatly enhance a recording.

Refinement of non-live Audio Recordings

Audio recordings with nuanced detail and evidence of post-production care will give a clearer and more
vivid representation of the candidate’s work.

Additional comments

Several uploaded submissions contained errors and omissions, although this was less than in previous
years. Centres should be congratulated on taking the time to check items carefully before submitting — it
certainly eased the examining process this year. Having said that, there were still several missing briefs,
missing scores, missing CCS, recordings which stopped halfway through and uploads which were
corrupted.

Please do not submit scores and briefs in anything other than PDF or Word document format. Sibelius
files and Word documents are not acceptable.

Submitting material with the above errors interrupts the examining process and may lead to a delay in
the release of results. Please check all submissions fully before uploading.
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Supporting you

Teach
Cambridge

Reviews of
marking

Access to

Scripts

Keep up-to-date

OCR
Professional
Development

Signed up for
ExamBuilder?

Active Results

Make sure you visit our secure website Teach Cambridge to find the full
range of resources and support for the subjects you teach. This includes
secure materials such as set assignments and exemplars, online and
on-demand training.

Don’t have access? If your school or college teaches any OCR
qualifications, please contact your exams officer. You can forward them
this link to help get you started.

If any of your students’ results are not as expected, you may wish to
consider one of our post-results services. For full information about the
options available visit the OCR website.

We've made it easier for Exams Officers to download copies of your
candidates' completed papers or 'scripts'. Your centre can use these
scripts to decide whether to request a review of marking and to support
teaching and learning.

Our free, on-demand service, Access to Scripts is available via our
single sign-on service, My Cambridge. Step-by-step instructions are on
our website.

We send a monthly bulletin to tell you about important updates. You can
also sign up for your subject specific updates. If you haven’t already,

sign up here.

Attend one of our popular professional development courses to hear
directly from a senior assessor or drop in to a Q&A session. Most of our
courses are delivered live via an online platform, so you can attend from
any location.

Please find details for all our courses for your subject on Teach
Cambridge. You'll also find links to our online courses on NEA marking
and support.

ExamBuilder is the exam paper builder platform for a range of our
qualifications. Find out more.

Free for all OCR centres with an Interchange account, it allows unlimited
users per centre. We require an Interchange username to verify your
centre’s users for ExamBuilder.

If you do not have an Interchange account, please contact your centre
administrator (usually the Exams Officer) to request a username.

Once you have an Interchange username, use the form on this page to
sign up for ExamBuilder, or ask an existing user at your centre to create
an ExamBuilder account for you.

Review students’ exam performance with our free online results analysis
tool. It is available for all GCSEs, AS and A Levels and Cambridge
Nationals (examined units only).

Find out more.


https://teachcambridge.org/landing
https://www.ocr.org.uk/administration/support-and-tools/my-cambridge/index.aspx
https://www.ocr.org.uk/administration/support-and-tools/my-cambridge/index.aspx
http://ocr.org.uk/administration/stage-5-post-results-services/enquiries-about-results/
https://www.ocr.org.uk/administration/support-and-tools/access-to-scripts/
https://www.ocr.org.uk/qualifications/email-updates/
https://ocr.org.uk/qualifications/past-paper-finder/exambuilder/
https://interchange.ocr.org.uk/SingleSignOn/ValidateAuthentication.aspx?ReturnURL=/
https://www.ocr.org.uk/qualifications/past-paper-finder/exambuilder/sign-up/
http://ocr.org.uk/activeresults

Tell us what you think

Your feedback plays an important role in how we develop, market, support and resource qualifications now and
into the future. We want you and your students to enjoy and get the best out of our qualifications and resources,
but to do that we need your honest opinions to tell us whether we're on the right track or not.

You can email your thoughts to resources.feedback@ocr.org.uk or visit our feedback page to learn more about how
you can help us improve our resources.

Designing and testing in collaboration with you and your students

@ Helping young people develop an ethical view of the world

o
% Equality, diversity, inclusion and belonging (EDIB) are part of everything we do

Contact the team at:

Q& 01223 553998
® ocr.org.uk

To stay up to date with all the relevant news about our qualifications,
register for email updates at ocr.org.uk/updates

Visit our Online Support Centre at support.ocr.org.uk

CAMBRIDGE

UNIVERSITY PRESS & ASSESSMENT

OCR is part of Cambridge University Press & Assessment, a department of the University of Cambridge.

OCR is a Company Limited by Guarantee and an exempt charity. Registered in England. Registered office: The Triangle Building, Shaftesbury Road, Cambridge,
CB2 8EA. Registered company number: 3484466.

We operate academic and vocational qualifications regulated by Ofqual, Qualifications Wales and CCEA as listed in their qualifications registers.

We are committed to providing a fully accessible experience across all our products, platforms, and websites. Find out more about our
accessibility standards.

© OCR 2025. All rights reserved. We retain the copyright on all our publications. However, our registered centres are permitted to copy and distribute our
material for their own internal use, in line with any specific restrictions detailed in the publication. Find out more about our copyright policies.

We update our publications regularly so please check you have the most up-to-date version.

We cannot be held responsible for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication
and do not guarantee that any content on such websites is, or will remain, accurate or appropriate.

When we update our specifications, you'll see a new version number and a summary of the changes. While we do our best to reflect these
changes in all associated resources on Teach Cambridge, if you notice any discrepancies, please refer to the latest specification on our website
and let us know.

Our resources do not represent any teaching method we expect you to use. We cannot be held responsible for any errors or omissions in our resources.
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