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Introduction 

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 

examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidates’ performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

The reports will also explain aspects which caused difficulty and why the difficulties arose, whether 

through a lack of knowledge, poor examination technique, or any other identifiable and explainable 

reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version?  

Did you know that you can save this PDF as a Word file using Acrobat Professional?  

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 
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General overview 

Examiners once again report hearing many excellent performances which reflect years of dedicated 

practice on the part of the candidates and much conscientious work, help and support from centres, 

teachers and accompanists. As ever, OCR and examiners are very grateful for the time and care that 

goes into making these performances such a positive experience for candidates, allowing them to reach 

their fullest potential. 

Examiners experienced fewer problems with missing items or incomplete submissions this year, most 

coversheets and scores being uploaded along with the video. Where there were some issues, it was 

usually to do with missing scores or inappropriate scores.  

One issue that was noted this year was that centres were using too many zip files within files. At its 

extreme, individual pages of scores were zipped. This is unnecessary and is very time-consuming for 

both centres (zipping them) and examiners (unzipping them). Best practice is to put all the scores 

together in one zipped file only.  

In terms of videos, these varied considerably, and did indeed affect candidates’ performances in some 

cases. Here are some important points to bear in mind in this regard: 

• The performance space: there seemed to be more instances this year of candidates performing in 

very small spaces. These included small practice rooms, and in some cases, domestic settings such 

as living rooms or bedrooms. Unfortunately, sometimes this did impact on the sense of performance 

and communication. Conversely, there were instances of candidates being marooned in the middle 

of a vast stage or hall, with the accompanist not visible at all. In both scenarios, the sense of 

performance and communication was affected.  

• Layout and spacing: in some cases, often as a result of inappropriate spaces and awkward 

spacing, the performance was affected due to restricted communication. It is important to aim for 

clear sight lines between the candidate and accompanist.  

• Recording quality: following on from the above point, often as a result of inappropriate spacing, the 

recording quality was also affected. This was often due to the recording being made in a very 

confined space, but also due to the placing of the microphone. In many cases, the microphone was 

placed too near the piano so that that the accompaniment dominated in the mix, overpowering the 

candidate’s part. This was made even worse when the candidate was placed behind the piano, and 

the microphone in front of it. The resulting balance was very distorted.  

• Filming angles: related to the above, is the filming of the candidate themselves. As mentioned as a 

‘potential malpractice’ it is not appropriate or advisable to film just the hands of a keyboard 

candidate. Examiners need to see that the hands belong to the candidate entered.  

• Backing tracks: these were variable in quality as well as volume, in both cases, affecting the quality 

of the candidates’ performances. Centres and candidates are advised to research more before 

settling on a backing track, checking both its accuracy and quality of sound/recording. In addition, it 

is vital that the balance between the backing track and candidate’s part is checked – not only at the 

time of filming, but also on the resultant video also, as the balance may sound different on the 

recording. There were instances where the backing track was either too loud or too soft in the final 

video. As stated in the marking criteria for Section 3, ‘Realisation of Performance’ markings and/or 

performance conventions, candidates are assessed on ‘choices made in terms of amplification into 

the performing space’.  

However, it is important to note, that despite the reservations described above, there were also many 

examples of perfectly fine venues and performing spaces, properly organised, resulting in well balanced 

recordings.  
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OCR support 

 

If centres experience difficulty in uploading submissions to the Repository, they should 

contact OCR who will facilitate an alternative upload method. 

Also, any questions regarding the suitability of performance choices or other aspects of this 

performing unit can be directed to the Lead Subject Advisor at music@ocr.org.uk 

 

Under-time performances 

If the performance is knowingly under time, consider where judicious repeats can be included in the 
music to bring it up to the minimum time length and thus avoid an under-time marking penalty. 

 

Candidates who did well generally: Candidates who did less well generally: 

• performed music that was within their 
capabilities 

• knew the music well, performing with accurate 
pitch (where relevant) and rhythm 

• showed clear stylistic and critical 
understanding of the music they played 

• had strong technical control of their 
instrument(s) and the technical challenges 
posed by the music played 

• brought the music they played to life with vivid 
use of performance markings/conventions 

• played with appropriate awareness and control 
of balance with backing tracks 

• demonstrated convincing stage presence and 
communication of the musical message. 

• performed music that was beyond their 
capabilities 

• showed unreliability in their knowledge of the 
pitch (where relevant) and rhythm of their 
chosen repertoire 

• demonstrated limited stylistic and critical 
understanding of the chosen music 

• did not reliably meet the technical challenges 
posed by their instrument(s) and the music 

• gave performances that were quite 
monochrome in tonal and dynamic colouring 

• did not perform with appropriate balance and 
level of amplification in terms of backing tracks 

• showed limited stage presence and outward 
projection of the musical message. 

 

Most common causes of centres not passing 

Happily, very few candidates do not pass, as performing is usually one of a Music candidate’s main 

strengths. However, when candidates do not reach the standard to pass, it is usually because they do 

not demonstrate a secure enough knowledge of the music they play; performances being hesitant with 

persistent inaccuracy of notes and rhythms. In such cases, it is not possible to shape the lines as 

needed to show stylistic understanding either.  

 

Common misconceptions 

It is a misconception that a candidate will score more highly by playing more difficult music. The same 

range of marks is available when performing Grade 6, or higher level music. Indeed, a candidate will 

score more highly by playing Grade 6 music well, than by playing Grade 7 (or higher) music less well.  

mailto:music@ocr.org.uk
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Misconception 

 

Another misconception is that there are no extra marks gained by performing on more 

than one instrument. Again, if a candidate performs on two different instruments and is 

less proficient on one than the other, they are going to achieve at a lower level than if 

they just played the instrument on which they are more proficient. 

 

 

Avoiding potential malpractice 

When making video recordings of candidates’ performances on piano, make sure that it is possible to 

see the candidate completely, as well as the full keyboard they are playing. This year, there were a few 

instances where just the candidate’s hands and wrists and part of the keyboard were filmed. While 

centres do sign an authentication form confirming the work is that of the candidate named, it is still in 

centres’ and candidates’ interest for examiners to be able to see the candidate completely. This enables 

examiners to identify them, and confirm the performance as theirs.  

 

Helpful resources 

It is advisable for centres/teachers to sign up for one of the CPD events offered by OCR for this 

component. These events include specific examples of previous performances, highlighting and 

explaining the reasons why they were successful and scored highly, or conversely, giving examples of 

performances that were not as successful and why this was. Training events are listed on Teach 

Cambridge.  

 

Additional comments 

As a reminder, both sections of H543/02 need to be recorded at the same time, not as separate 

recordings on different occasions.  

 

 

https://teachcambridge.org/9013503f-3028-4ee8-a137-b00c446d16d0/your-professional-development?unit=all&subject=de51141a-2120-42d4-bf6b-df5c5f769f96
https://teachcambridge.org/9013503f-3028-4ee8-a137-b00c446d16d0/your-professional-development?unit=all&subject=de51141a-2120-42d4-bf6b-df5c5f769f96


Supporting you
Teach 
Cambridge

Make sure you visit our secure website Teach Cambridge to find the full 
range of resources and support for the subjects you teach. This includes 
secure materials such as set assignments and exemplars, online and 
on-demand training.

Don’t have access? If your school or college teaches any OCR 
qualifications, please contact your exams officer. You can forward them 
this link to help get you started.

Reviews of 
marking

If any of your students’ results are not as expected, you may wish to 
consider one of our post-results services. For full information about the 
options available visit the OCR website.

Access to 
Scripts

We've made it easier for Exams Officers to download copies of your 
candidates' completed papers or 'scripts'. Your centre can use these 
scripts to decide whether to request a review of marking and to support 
teaching and learning.

Our free, on-demand service, Access to Scripts is available via our 
single sign-on service, My Cambridge. Step-by-step instructions are on 
our website.

Keep up-to-date We send a monthly bulletin to tell you about important updates. You can 
also sign up for your subject specific updates. If you haven’t already, 
sign up here.

OCR  
Professional 
Development

Attend one of our popular professional development courses to hear 
directly from a senior assessor or drop in to a Q&A session. Most of our 
courses are delivered live via an online platform, so you can attend from 
any location.

Please find details for all our courses for your subject on Teach 
Cambridge. You'll also find links to our online courses on NEA marking 
and support.

Signed up for 
ExamBuilder?

ExamBuilder is the exam paper builder platform for a range of our 
qualifications. Find out more.

Free for all OCR centres with an Interchange account, it allows unlimited 
users per centre. We require an Interchange username to verify your 
centre’s users for ExamBuilder. 

If you do not have an Interchange account, please contact your centre 
administrator (usually the Exams Officer) to request a username.
Once you have an Interchange username, use the form on this page to 
sign up for ExamBuilder, or ask an existing user at your centre to create 
an ExamBuilder account for you.

Active Results Review students’ exam performance with our free online results analysis 
tool. It is available for all GCSEs, AS and A Levels and Cambridge 
Nationals (examined units only).

Find out more.

https://teachcambridge.org/landing
https://www.ocr.org.uk/administration/support-and-tools/my-cambridge/index.aspx
https://www.ocr.org.uk/administration/support-and-tools/my-cambridge/index.aspx
http://ocr.org.uk/administration/stage-5-post-results-services/enquiries-about-results/
https://www.ocr.org.uk/administration/support-and-tools/access-to-scripts/
https://www.ocr.org.uk/qualifications/email-updates/
https://ocr.org.uk/qualifications/past-paper-finder/exambuilder/
https://interchange.ocr.org.uk/SingleSignOn/ValidateAuthentication.aspx?ReturnURL=/
https://www.ocr.org.uk/qualifications/past-paper-finder/exambuilder/sign-up/
http://ocr.org.uk/activeresults


OCR is part of Cambridge University Press & Assessment, a department of the University of Cambridge.

OCR is a Company Limited by Guarantee and an exempt charity. Registered in England. Registered office: The Triangle Building, Shaftesbury Road, Cambridge, 
CB2 8EA. Registered company number: 3484466.

We operate academic and vocational qualifications regulated by Ofqual, Qualifications Wales and CCEA as listed in their qualifications registers. 

We are committed to providing a fully accessible experience across all our products, platforms, and websites. Find out more about our  
accessibility standards.

© OCR 2025. All rights reserved. We retain the copyright on all our publications. However, our registered centres are permitted to copy and distribute our 
material for their own internal use, in line with any specific restrictions detailed in the publication. Find out more about our copyright policies.

We update our publications regularly so please check you have the most up-to-date version.

We cannot be held responsible for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication  
and do not guarantee that any content on such websites is, or will remain, accurate or appropriate.

When we update our specifications, you’ll see a new version number and a summary of the changes. While we do our best to reflect these  
changes in all associated resources on Teach Cambridge, if you notice any discrepancies, please refer to the latest specification on our website  
and let us know.

Our resources do not represent any teaching method we expect you to use. We cannot be held responsible for any errors or omissions in our resources.

Tell us what you think
Your feedback plays an important role in how we develop, market, support and resource qualifications now and 
into the future. We want you and your students to enjoy and get the best out of our qualifications and resources, 
but to do that we need your honest opinions to tell us whether we’re on the right track or not. 

You can email your thoughts to resources.feedback@ocr.org.uk or visit our feedback page to learn more about how 
you can help us improve our resources.

   Designing and testing in collaboration with you and your students

   Helping young people develop an ethical view of the world

    Equality, diversity, inclusion and belonging (EDIB) are part of everything we do

Contact the team at:

	 01223 553998
  ocr.org.uk

To stay up to date with all the relevant news about our qualifications, 
register for email updates at ocr.org.uk/updates

Visit our Online Support Centre at support.ocr.org.uk

https://www.cambridge.org/accessibility
https://www.ocr.org.uk/about/our-policies/copyright/
https://teachcambridge.org/landing
mailto:resources.feedback%40ocr.org.uk?subject=
mailto:resources.feedback%40ocr.org.uk?subject=
https://teach.ocr.org.uk/feedback-and-surveys
https://ocrpanel.recollective.com/ocr-customer-insight-panel/join?key=mbHf
https://teach.ocr.org.uk/people-and-planet
https://teach.ocr.org.uk/people-and-planet
http://ocr.org.uk
http://ocr.org.uk/updates
http://support.ocr.org.uk
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