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Introduction 

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 

examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidates’ performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

A selection of candidate responses is also provided. The reports will also explain aspects which caused 

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 

technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from Teach Cambridge. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version?  

Did you know that you can save this PDF as a Word file using Acrobat Professional?  

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 

  

https://www.ocr.org.uk/qualifications/teach-cambridge/


OCR Level 3 Advanced GCE in Film Studies - H410/02 - Summer 2025 Examiners’ report 

 4 © OCR 2025 

Paper 2 series overview 

In the summer 2023 series there was a noticeable improvement in the quantity and quality of student 

responses and overall, in this summer series - as was the case in 2024 - that higher standard of work 

has been maintained. The availability of a number of past exam papers and mark schemes means that 

centres and their candidates have a substantial and growing body of assessment materials to practise 

the knowledge and skills needed to be successful in public assessment. While this series has witnessed 

a maintenance of the previous two series' improved standards, there of course remain opportunities for 

further improvement. The commentaries to each of the questions below are designed to help centres to 

drive performance in their own cohorts. The question commentaries highlight what the features of the 

most effective responses were in combination with a reflection on the component parts of each of the 

questions and what examiners were looking for in candidates’ responses. 

All sections of the paper require detailed knowledge of the films studied which needs to be frequent and 

explicit in candidate responses. It is important that centres continue to approach teaching the films and 

using learning and assessment opportunities for their candidates which develop the skills needed to 

respond effectively. Candidates need to be able to discuss sequences and/or key characters from the 

films and be able to focus on either of these, depending on what questions they are answering. Clear 

and consistent focus on the question chosen remains of the highest importance and candidates need to 

be guided and supported to understand the different constituent parts of the questions across all three 

sections. They should be cautioned against attempting a generic response to questions, as this will 

inevitably lead to aspects of the set question not being addressed in their responses. Centres need to 

continue to guide candidates away from writing descriptive accounts of film studied in examinations as 

this will not secure marks in the higher bands. Besides such guidance, candidates need frequent 

opportunities to practise and develop the academic skills needed to construct effective responses to the 

type of questions they will face on this paper.  

Legibility of handwriting remains a concern among the team of examiners. Centres are advised to 

consider carefully how they can best support their students to make sure that they are in a position to 

most effectively present their ideas in response to the questions. 
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Candidates who did well on this paper 

generally: 

Candidates who did less well on this paper 

generally:  

• demonstrated good or better knowledge and 
understanding of the films studied, specifically: 
the narrative, key characters, the genre(s) in 
which the film can be situated, key creative 
personnel and organisation involved in the 
film’s production; these details are important in 
their own right and can be incredibly useful for 
helping to construct analytical writing in 
response to some questions and generating 
counter-points which can effectively challenge 
the terms of the questions - such as was 
possible with Question 1, for example 

• demonstrated good or better knowledge and 
understanding of the micro-elements of film 
form and this was applied in the service of 
answering the question chosen 

• addressed all parts of the questions chosen 
and applied the material they had learnt to fit 
the demands of the questions, consistently - 
paragraph by paragraph - engaging with the 
question set frequently throughout their 
answers 

• were able to support points with evidence from 
the chosen films and in so doing construct a 
clear line of argument through their responses. 

• relied on describing elements of the narratives 
of the films studied rather than applying 
knowledge and understanding to analyse films 
and issues presented 

• were not able to fully engage with the entirety 
of the question; this was particularly evident in 
Question 1 and Question 3 (Grierson and 
Pennebaker’s approaches) 

• wrote relatively brief responses which were not 
able to access the whole of the question 
chosen 

• ran out of time on the final response  

• offered generalised responses about the films 
overall which were not specific enough on the 
demands of particular questions - mostly 
evident in Section C, but also Section B to an 
extent 

• attempted to use material which would have 
been well suited to questions from previous 
papers but had not been sufficiently adapted in 
the light of the questions presented on this 
paper - the ability to adapt quickly to 
circumstances is a fundamental exam skill and 
of course one which is much needed in wider 
life. Where responses are generalised, this 
always presents a barrier to accessing the 
upper part of Level 3 and above for both AOs. 
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Section A overview 

Regardless of which question candidates answered in this section, most had clear knowledge and 

understanding of the films studied. A large majority of candidates were able to offer direct textual 

evidence from the chosen films to address the issue in the question, and in many answers there was 

substantial quantity and much quality of textual examples driving analysis and demonstrating knowledge 

and understanding of the films. A minority were able to substantiate this textual evidence by recalling 

details from a range of sequences or scenes from the chosen films. Knowledge of the micro-elements of 

film form was generally good in response to these questions. 

 

Question 1* 
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Further to the Section A overview commentary, all those points manifested themselves in responses to 

Question 1. 

Candidates could very clearly demonstrate knowledge and understanding of the films and film form and 

offer some meaningful points about the impact that digital production tools and/or digital exhibition could 

bring to shaping the spectator response. Depending on the chosen films from each of the two set film 

lists impacted the different types of points candidates could make.  

Some candidates focused on aspects of production such as IMAX or CGI/VFX, others related examples 

to aspects of exhibition and the impact on spectator response. For example, many candidates who had 

studied The Dark Knight Rises discussed the impact of filming for IMAX screens and the enhanced effect 

on spectator response of sequences such as the aeroplane sequence towards the start and the stadium 

scene later in the film. Similar style points were made about Star Wars: The Force Awakens. 

Considering UK films, some candidates discussed the role in VFX in enhancing the realism of 

sequences in Pride and others discussed the centrality to financial success of screening on digital 

cinema screens.  

Some students focused on the ‘spectator response’ aspect without adequately referring to the factor that 

would be impacting on that response - in the terms of this question, digital production and/or digital 

exhibition. Candidates who misunderstood the parameters of the question produced responses which 

could not adequately engage with the full range of the question, which was reflected in the marks 

awarded. 

 

Question 2* 

An open and flexible approach was taken by examiners as to what could be construed about the 

conventions of narrative structure. What was essential for an effective answer to this question was some 

explicit focus on elements of narrative structure matched to analysis of social and cultural groups within 

the films studied.  

Candidates who were able to articulate ideas about narrative structure were in a strong position to 

develop effective answers. This was most successfully done through the application of relevant theories, 

with the theories of Propp, Todorov, Campbell and Field being used effectively in answer to this 

question.  

The most successful responses to this question used theoretical ideas and applied them to social and 

cultural groups such as gender (The Dark Knight Rises, Zootopia, Guardians of the Galaxy) or social 

classes (The Angel's Share, The Dark Knight Rises). Additionally, many candidates very ably discussed 

the representation of sexuality in Pride. 

The least effective responses generally lacked a coherent focus on aspects of narrative structure and/or 

on social and cultural groups - as opposed to individual characters.  
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Exemplar 1 
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This exemplar demonstrates some of the features of the most successful responses in Section A. In this 

instance, a strong, clear focus on social and cultural groups intermingled with discussion of narrative 

structure. This answer used aspects of narrative structure to construct a very well-focused response on 

the representations of social and cultural groups. 
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Section B overview 

The majority of candidates were able to demonstrate secure knowledge and understanding of their 

chosen documentary and make sustained connections to relevant theoretical elements as determined by 

the question. Regardless of the question chosen, most candidates were able to articulate theoretical 

concepts relating to documentary films, deriving from the work of Nichols, Pennebaker and Grierson 

mainly (the latter two being required to answer Question 3).  

 

Question 3* 

Most candidates who attempted this question had clear knowledge and understanding of their chosen 

film and so were clearly able to explore and analyse examples of the chosen film with reference to a 

range of micro-elements of film form. Most candidates were able to discuss specific elements of the 

theories of Grierson and Pennebaker and apply these to the documentary they had studied. 

The most effective responses were often characterised by an ability to interlace the ideas of Grierson 

and Pennebaker directly to each of the examples from their documentary. This would often take the form 

of using examples of sequences and exploring how they demonstrated the significance of Grierson or 

Pennebaker in relation to the construction of reality. This was the clearest way to demonstrate the depth 

of candidate understanding of these theories. 

The least effective responses were the ones who completely or largely did not refer to the theories of 

Grierson and Pennebaker. Without this there was not much left of the question to frame an answer 

around. There were not very many of such responses. 
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Be specific, be on task consistently 

Some candidates used theoretical ideas to ‘top and tail’ their responses and in between offered 
examples of their documentary. Such responses did demonstrate knowledge and understanding of both 
film and theories, but there was often a lack of coherence evident in this approach. 

 

Question 4* 

Most candidates who attempted this question had clear knowledge and understanding of their chosen 

film and as such were clearly able to explore and analyse examples of cinematography and how it was 

used within the documentary studied.  

The most effective responses were characterised by discussion of specific examples from the chosen 

film, such as the use of Super 8 in Stories We Tell, and the interviews featured in Searching for 

Sugarman and Citizenfour. The number and variety of examples also helped to enrich and develop the 

discussions being presented in responses. Reference to other stylistic influences such as film noir with 

regard to The Act of Killing helped to develop some candidates’ answers. 

The least effective responses were ones where candidates discussed cinematography and the film 

without being able to identify different cinematographic approaches or reflect on the constructed nature 

of all documentaries (at least to some extent). Such responses were characterised by presenting a 

generalised view of the film and its subject matter without analysing specific examples in detail. 
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Section C overview 

Overall, effective responses are marked out by the ability to address the elements of analysing the 

chosen films in line with the theme, offering meaningful comparisons between them and an explicit focus 

on the issue in the question. While addressing the chosen theme is an integral part of the question, and 

so needs to be part of the response, this should not be at the expense of the other aspects of the 

question. While supporting evidence from sequences discussing specific aspects of micro-elements of 

film form is necessary to develop points, this textual analysis should not detract from dealing with the 

issue presented in the question. In this year's questions this was the role of mise-en-scène in shaping 

spectator response and the potential for oppositional readings to the films studied. 

Answers which choose to focus on offering a general textual analysis applied to the chosen theme will 

be credited for the relevant knowledge and understanding demonstrated, but such answers will not be 

able to access the upper mark bands. Candidates must address and answer the question chosen, this is 

an overarching fundamental issue in completing examined work 

Overall, the mise-en-scène question (Questions 5, 7, 9) was answered more successfully than the 

filmmakers’ values question (Questions 6, 8, 10), with greater precision and focus being brought to the 

majority of the mise-en-scène answers.  

Assessment for learning 

 

While it was clear that candidates knew the films they had studied and could present relevant 

material from the chosen films, it was not always clear how that material directly engaged with 

the terms of the question. Without that clear and consistent engagement with the question 

chosen, this will limit candidates’ ability to reach the higher mark bands on this paper. 

Analysis of specific areas of mise-en-scène was essential to access the higher mark bands 

for Q5/7/9. A focus on aspects of mise-en-scène such as costume and set/location would 

have provided a simple yet effective framework for a successful response to these questions. 

A similar specific approach should be applied to each of micro-element of film language. 
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Question 5* 

Question 5, 7 and 9 were more popular than the other question and most candidates who answered this 

could engage with the impact of mise-en-scène on spectator understanding meaningfully. The most 

effective responses to this question were characterised by being able to identify specific aspects of mise-

en-scène and then analyse the impact of that aspect across each of the three films. An example would 

be the impact of location in shaping spectator understanding, whether that was the interior location in 

Room or the exterior locations featured in The Battle of Algiers. Additionally, a focus on costume, such 

as in The Piano or The Babadook, was another straightforward way to help candidates to orient 

themselves and effectively respond to the question. 

The least effective responses to the question were characterised by a limited ability to meaningfully 

distinguish between different aspects of mise-en-scène and apply this to discussion of relevant 

sequences. As a result, candidates were unable to analyse the films in the depth needed to reach the 

higher mark bands. 
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Be specific, avoid generalised answers 

There were a significant number of candidates who offered generalised responses which partially 
addressed mise-en-scène, but only among other features of film language. While the impact of mise-en-
scène cannot be divorced from other micro-elements, responses which focused on a variety of aspects 
of film language with no clear focus on mise-en-scène could not achieve the same marks as candidates 
who were more rigorous in their approach and applied their learning to the requirements of the question. 

Candidates should be prepared to give focused answers with core examples from each film studied 
from each area of the micro-elements of film form. This can be developed through questions/quizzes 
and practised through in-class assessments on specific areas of film language. For example, 10 mark 
questions from Paper 1 can be retrofitted to assess aspects of film language in the Paper 2 set films. 

 

Question 6* 

Most candidates who answered this question (Question 6, 8, 10) did have secure knowledge and 

understanding of the chosen films; many could offer comparisons between the three films to some 

extent. A common limitation to responses to these questions was on how an individual spectator might 

respond differently to what the filmmakers intended. 

The most effective responses to this question could articulate what they understood to be how the 

filmmakers wished the film to be perceived, very often by linking to Hall’s reception theory and the 

concept of the preferred reading. Candidates could then apply the concept of the oppositional reading to 

posit a potential spectator response which was at odds with the filmmakers’ values and beliefs. This 

approach worked well with interrogations of the attitude towards war in The Hurt Locker and similarly the 

attitudes towards the use of armed resistance to occupation and colonialism as evident in The Battle of 

Algiers.  

The less effective responses to this question were ones which were unable to meaningfully engage with 

what an oppositional reading to the film may consist of, whether this was expressed in theoretical terms 

or not. Where candidates struggled to identify how the films might be interpreted in a way that differed 

from the filmmakers’ values and beliefs, they were then largely unable to move beyond descriptive 

accounts of events of the films, limiting their engagement with the full demands of the question.  
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Question 7* 

Question 5, 7 and 9 were more popular than the other question and most candidates who answered this 

could engage with the impact of mise-en-scène on spectator understanding meaningfully. The most 

effective responses to this question were characterised by being able to identify specific aspects of mise-

en-scène and then analyse the impact of that aspect across each of the three films. An example would 

be the impact of location in shaping spectator understanding, whether that was the interior location in 

Room or the exterior locations featured in The Battle of Algiers. Additionally, a focus on costume, such 

as in The Piano or The Babadook, was another straightforward way to help candidates to orient 

themselves and effectively respond to the question. 

The least effective responses to the question were characterised by a limited ability to meaningfully 

distinguish between different aspects of mise-en-scène and apply this to discussion of relevant 

sequences. As a result, candidates were unable to analyse the films in the depth needed to reach the 

higher mark bands. 

Be specific, avoid generalised answers 

There were a significant number of candidates who offered generalised responses which partially 
addressed mise-en-scène, but only among other features of film language. While the impact of mise-en-
scène cannot be divorced from other micro-elements, responses which focused on a variety of aspects 
of film language with no clear focus on mise-en-scène could not achieve the same marks as candidates 
who were more rigorous in their approach and applied their learning to the requirements of the question. 

Candidates should be prepared to give focused answers with core examples from each film studied 
from each area of the micro-elements of film form. This can be developed through questions/quizzes 
and practised through in-class assessments on specific areas of film language. For example, 10 mark 
questions from Paper 1 can be retrofitted to assess aspects of film language in the Paper 2 set films. 
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Question 8* 

Most candidates who answered this question (Question 6, 8, 10) did have secure knowledge and 

understanding of the chosen films; many could offer comparisons between the three films to some 

extent. A common limitation to responses to these questions was on how an individual spectator might 

respond differently to what the filmmakers intended. 

The most effective responses to this question could articulate what they understood to be how the 

filmmakers wished the film to be perceived, very often by linking to Hall’s reception theory and the 

concept of the preferred reading. Candidates could then apply the concept of the oppositional reading to 

posit a potential spectator response which was at odds with the filmmakers’ values and beliefs. This 

approach worked well with interrogations of the attitude towards war in The Hurt Locker and similarly the 

attitudes towards the use of armed resistance to occupation and colonialism as evident in The Battle of 

Algiers.  

The less effective responses to this question were ones which were unable to meaningfully engage with 

what an oppositional reading to the film may consist of, whether this was expressed in theoretical terms 

or not. Where candidates struggled to identify how the films might be interpreted in a way that differed 

from the filmmakers’ values and beliefs, they were then largely unable to move beyond descriptive 

accounts of events of the films, limiting their engagement with the full demands of the question.  
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Question 9* 

Question 5, 7 and 9 was more popular than the other question and most candidates who answered this 

could engage with the impact of mise-en-scène on spectator understanding meaningfully. The most 

effective responses to this question were characterised by being able to identify specific aspects of mise-

en-scène and then analyse the impact of that aspect across each of the three films. An example would 

be the impact of location in shaping spectator understanding, whether that was the interior location in 

Room or the exterior locations featured in The Battle of Algiers. Additionally, a focus on costume, such 

as in The Piano or The Babadook, was another straightforward way to help candidates to orient 

themselves and effectively respond to the question. 

The least effective responses to the question were characterised by a limited ability to meaningfully 

distinguish between different aspects of mise-en-scène and apply this to discussion of relevant 

sequences. As a result, candidates were unable to analyse the films in the depth needed to reach the 

higher mark bands. 
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Exemplar 2 
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This exemplar demonstrates some aspects of less successful responses in this series. The response 

discusses representations of social and cultural groups with a focus on aspects of mise-en-scène but 

lacks the depth of analysis required to achieve the higher mark bands. More consideration of the 

examples mentioned, such as the props in District 9 mentioned would have helped to develop more 

analytical points which explain not just what we see but how these aspects affect the spectator 

response. 

Be specific, avoid generalised answers 

There were a significant number of candidates who offered generalised responses which partially 
addressed mise-en-scène, but only among other features of film language. While the impact of mise-en-
scène cannot be divorced from other micro-elements, responses which focused on a variety of aspects 
of film language with no clear focus on mise-en-scène could not achieve the same marks as candidates 
who were more rigorous in their approach and applied their learning to the requirements of the question. 

Candidates should be prepared to give focused answers with core examples from each film studied 
from each area of the micro-elements of film form. This can be developed through questions/quizzes 
and practised through in-class assessments on specific areas of film language. For example, 10 mark 
questions from Paper 1 can be retrofitted to assess aspects of film language in the Paper 2 set films. 
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Question 10* 

Most candidates who answered this question (Question 6, 8, 10) did have secure knowledge and 

understanding of the chosen films; many could offer comparisons between the three films to some 

extent. A common limitation to responses to these questions was on how an individual spectator might 

respond differently to what the filmmakers intended. 

The most effective responses to this question could articulate what they understood to be how the 

filmmakers wished the film to be perceived, very often by linking to Hall’s reception theory and the 

concept of the preferred reading. Candidates could then apply the concept of the oppositional reading to 

posit a potential spectator response which was at odds with the filmmakers’ values and beliefs. This 

approach worked well with interrogations of the attitude towards war in The Hurt Locker and similarly the 

attitudes towards the use of armed resistance to occupation and colonialism as evident in The Battle of 

Algiers.  

The less effective responses to this question were ones which were unable to meaningfully engage with 

what an oppositional reading to the film may consist of, whether this was expressed in theoretical terms 

or not. Where candidates struggled to identify how the films might be interpreted in a way that differed 

from the filmmakers’ values and beliefs, they were then largely unable to move beyond descriptive 

accounts of events of the films, limiting their engagement with the full demands of the question.  
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you can help us improve our resources.

   Designing and testing in collaboration with you and your students

   Helping young people develop an ethical view of the world

    Equality, diversity, inclusion and belonging (EDIB) are part of everything we do

Contact the team at:

	 01223 553998
  ocr.org.uk

To stay up to date with all the relevant news about our qualifications, 
register for email updates at ocr.org.uk/updates

Visit our Online Support Centre at support.ocr.org.uk

https://www.cambridge.org/accessibility
https://www.ocr.org.uk/about/our-policies/copyright/
https://teachcambridge.org/landing
mailto:resources.feedback%40ocr.org.uk?subject=
mailto:resources.feedback%40ocr.org.uk?subject=
https://teach.ocr.org.uk/feedback-and-surveys
https://ocrpanel.recollective.com/ocr-customer-insight-panel/join?key=mbHf
https://teach.ocr.org.uk/people-and-planet
https://teach.ocr.org.uk/people-and-planet
http://ocr.org.uk
http://ocr.org.uk/updates
http://support.ocr.org.uk
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