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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates.

The reports will include a general commentary on candidates’ performance, identify technical aspects
examined in the questions and highlight good performance and where performance could be improved.
A selection of candidate responses is also provided. The reports will also explain aspects which caused
difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination
technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report.

A full copy of the question paper and the mark scheme can be downloaded from Teach Cambridge.

Would you prefer a Word version?
Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Paper 1 series overview

Candidates appeared to be well prepared for this examination, with the majority answering the correct
number of questions using the correct set films and addressing the questions with specific examples
from the films they had studied. There was evidence this year of a clearer understanding of the
differences between the micro-elements of film form (especially performance) and also the different
structures required for the 10 mark question requiring explanation and the 35 mark questions requiring
analysis.

Many candidates appeared to have planned their answers to give structured responses to the questions
asked. Responses that were more successful showed sophisticated knowledge and understanding by
analysing many detailed examples from the films to illustrate a coherent overall argument, compared
films, when required in Questions 3 or 4, and applied the critical approaches, when required in Questions
6 or 7. Less successful responses might not address the question; might lack exemplification; might
show a less secure grasp of the micro-elements, messages and values, aesthetics or critical
approaches; and might digress into irrelevant material.

The two main practical issues of running out of time and misnumbering the questions were both more
common among typed responses. Where the question was misnumbered, the response was marked
using the mark scheme for the question the candidate was most clearly answering.

Candidates who did well on this paper Candidates who did less well on this paper

generally: generally:

¢ allocated time effectively ¢ spent too long on lower tariff questions

e answered the correct number of questions e answered either Question 1 or Question 2

¢ used the correct set films ¢ used a film from the wrong era, especially in
Question 1

o clearly analysed in relation to messages and
values in Questions 3 and 4 ¢ analysed meaning or aesthetics in Questions 3

. or 4 instead of messages and values
¢ clearly compared how the micro-element

contributed to messages and values in e made implicit comparison in Questions 3 or 4

Questions 3 or 4 . . »
e used unrewarding strategies such as rewriting

o focused closely on answering the question. the entire question, explaining the candidate’s
understanding of the micro-elements,
displaying irrelevant general knowledge about
the film, or naming and explaining theorists.
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Section A overview

This section asks candidates to apply their knowledge and understanding of the micro-elements of film
form across the three eras of US film production they have studied.

Question 1 tests candidates’ knowledge and understanding of any of the elements listed in the subject
content under the micro-elements of film form; in this case, spectator interpretations of mise-en-scéne.

Question 2 asks for analysis using a micro-element (or some aspect of a micro-element) in one film;
performance in this case.

Questions 3 and 4 ask for analysis and comparison of two films, with 10 marks of the 35 marks available
allocated to this comparison. In both Questions 3 and 4 the comparison asked for was between the
messages and values conveyed by the two films. These two questions require candidates to address
messages and values (taken as one element, either or both of messages and values were rewarded)
and comparison. Candidates needed to address both requirements to reach the higher mark bands.
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Question 1

You have studied one US film from each of the lists.

For Questions 1—4 write about the US films you have studied.

Examiners’ report

Silent Era

1930-1960

1961-1990

Wings (1927).

Directed by William A. Wellman.
USA

Citizen Kane (1941).

Directed by Orson Welles. USA

2001: A Space Odyssey (1968).

Directed by Stanley Kubrick.
USA

The Gold Rush (1925).

Directed by Charlie Chaplin.
USA

Singin’ in the Rain (1952).

Directed by Gene Kelly/Stanley
Donen. USA

Raging Bull (1980).

Directed by Martin Scorsese.
USA

The Mark of Zorro (1920).

Directed by Fred Niblo/Theodore
Reed. USA

Stagecoach (1939).

Directed by John Ford. USA

E.T. (1982).

Directed by Steven Spielberg.
USA

The General (1926).

Directed by Clyde Bruckman/
Buster Keaton. USA

Vertigo (1958).

Directed by Alfred Hitchcock.
USA

Do the Right Thing (1989).

Directed by Spike Lee. USA

Directed by Victor Sjéstrom. USA

Sunrise (1927). Double Indemnity (1944). The Conversation (1974).

Directed by FW. Murnau. USA Directed by Billy Wilder. USA Directed by Francis Ford
Coppola. USA

The Wind (1928). All that Heaven Allows (1955). West Side Story (1961).

Directed by Douglas Sirk. USA

Directed by Jerome Robbins/
Robert Wise. USA

1 Explain how spectators may develop different interpretations of the same mise-en-scéne.

Give two examples of mise-en-scéne from one film from 1961-1990 that you have studied.

[10]

This question was generally answered well with many effective responses giving two clear examples of
mise-en-scéne without introducing other micro-elements and two different plausible interpretations for

each.

Less successful responses did not give clear examples of mise-en-scéne; explained the meaning of the
mise-en-scéne without looking at different interpretations; and only gave one interpretation or only one

example.

Specific examples of mise-en-scéne worked better than, for example, the whole community of Bed-Stuy

in Do the Right Thing.
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Question 2

2 Analyse how performance is used to create meaning.

Give two examples of performance from one film from the silent era that you have studied. [10]

This question was generally answered well. Candidates seemed better prepared to answer a question
on performance than in previous sessions. There were some good analyses of casting (especially for
The General and The Gold Rush) alongside analysis of non-verbal communication and performance
styles. Many answers on Sunrise analysed the expressions and body language of the three main
protagonists (though certain scenes, such as the marsh scene, are analysed more often than others).

Effective answers gave two detailed examples of performance in specific scenes and analysed
meanings for each.

Lower scoring responses might choose weaker meanings such as ‘comedy’; briefly mention performance
elements and spend most of the answer on meanings; simply describe the events in the scene; or
discuss performance more broadly without specific examples.
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This response gained 8 out of 10 marks as it fitted the descriptor in the mark scheme that ‘responses
with two examples that are analysed with regard to meaning can reach the ‘good’ mark band’. It doesn’t
go any higher as the analysis of the meaning of first example — ‘sheepishly hands it...awkwardly smiles
and pats Big Jim on the back’ — is relatively weak (‘comedic’) whereas the second towards the end of the

answer is much stronger.
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Question 3*

3* Compare how editing conveys messages and values in one film from 1930-1960 and one film
from 1961-1990 you have studied.

Give detailed examples from both films. [35]

Successful responses engaged well with all the elements of this question. Less successful responses
tended to not address all parts of the question. Analyses of the 1961-90 films (especially Do the Right
Thing, Raging Bull and E.T.) often more successfully focused on messages and values than those for
the 1930-1960 films. Candidates seemed clearer on the need to compare the two films than in previous
years. The most successful answers explicitly compared the messages and values and demonstrated
how the editing contributed to these; less successful answers would simply compare the use of editing in
the two films.

The focus on editing clearly differentiated those with a detailed knowledge of the key scenes they had
analysed from those with a more generalised knowledge. Descriptions of ‘fast-paced editing’, in
particular, tended towards the inaccurate. Many candidates analysed the use of montage in their chosen
films. The more successful answers gave detailed analysis of the editing of the montage, others just
stated that there was one.

Misconceptions

Analysis of meaning, alignment or aesthetics does not count as analysis of messages and
values, unless the former can be linked to the latter.

Cut aways, parallel action, or shot-reverse shots are not ‘jump cuts’: Many candidates still use
the term ‘jump cuts’ in analysing films or sequences which do not contain them.

Cinematography on its own is not editing.

Naming the Kuleshov effect does not count as editing analysis without an example.
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Question 4*

4* Compare how sound conveys messages and values in one film from 1930-1960 and one film
from 1961-1990 you have studied.

Give detailed examples from both films. [35]

Successful responses engaged well with all the elements of this question. Less successful responses
could generally give examples of use of sound, especially music, but in less detail, with weaker links to
messages and values, or without comparison. Analyses of the 1961-90 films (especially Do the Right
Thing, Raging Bull and E.T.) often more successfully focused on messages and values than those for
the 1930-1960 films. Candidates seemed clearer on the need to compare the two films than in previous
years. More successful answers explicitly compared the messages and values and demonstrated how
the use of sound contributed to these, often with detailed analysis of the contribution of music or sound
effects or sudden silences; less successful answers would simply compare the use of sound in the two
films, sometimes relying on less relevant and more descriptive elements such as dialogue.

Misconception

Analysis of meaning, alignment or aesthetics does not count as analysis of messages and
values, unless the former can be linked to the latter.
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Section B overview

Section B requires candidates to analyse one or both of the two set experimental surrealist films and the
set German expressionist or French new wave film they have studied. Either of the two sets of films can
be assessed through the 15 mark question or the 35 mark question in this section.

In this exam, Question 5 asked about one experimental surrealist film.

Questions 6 and 7 require candidates to analyse including through the use of critical approaches. The
application of a critical approach is worth 10 of the 35 marks available for these questions. In Question 6,
the critical approach was that of conceptions of film narrative. In Question 7, the critical approach was
that of the claims of naturalism and realism as against the expressive. The critical approach in Question
7 was generally addressed at least in part, but fewer candidates addressed the critical approach in
Question 6.

Question 5

You have studied both of the experimental surrealist films in the list:
Un Chien Andalou (1929). Directed by Luis Bufuel. France.
L’age D’or (1930). Directed by Luis Bufiuel. France.

You have also studied one film from the table:

German expressionist French new wave

The Cabinet of Dr. Caligari (1920). The 400 Blows (1959).

Directed by Robert Wiene. Germany Directed by Francois Truffaut. France
Nosferatu (1922). A Bout de Souffle (1960).

Directed by F.W. Murnau. Germany Directed by Jean-Luc Godard. France
Metropolis (1927). Cleo from 5 to 7 (1962).

Directed by Fritz Lang. Germany Directed by Agnes Varda. France

5 Analyse how one experimental surrealist film you have studied uses editing to create a surrealist
aesthetic. [15]

This question was generally answered well with a better understanding this year of the aims of
surrealism, resulting in more engagement with tasks (the 15 mark question gave less room for irrelevant
material about the history of surrealism or Freudian psychoanalysis). The candidates seemed more
comfortable analysing surrealist aesthetics than analysing aesthetics in Questions 3 or 4 in previous
series.

More candidates used Un Chien Andalou rather than L’Age d’Or.

Successful responses gave several precise examples of editing with a brief explanation of the creation of
a surrealist aesthetic. Less successful responses gave fewer, less accurate examples, often incorrectly
misidentifying cuts where there were fades or dissolves (e.g. the ants/armpit/sea urchin montage),
wasted time on long-winded explanations of surrealism or Freudian analysis, or wrote about both films.
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Exemplar 2

5 Vo Un Chin And Im’t_ edling & uned {39

L

7 L
/‘;dﬂ)\k ,yhm
EYA wu gto MA: %’ft ok e Wiff“

13 © OCR 2025



OCR Level 3 Advanced GCE in Film Studies - H410/01 - Summer 2025 Examiners’ report

O narer  Hac ftivns o ; -
| ﬁdL For’ Qymnlo_ al,l)m-my _H eme Q.an

/TR AR S
;A\Amﬁ thﬂw‘ﬂm"v L _rnJrLQ

r;,at}. an lLMD"H'):.M FIU'\A Cl.x.ﬁ'%ﬂl ‘& "HW-
o :

I\ (ong, w,x.oﬂ Un C)u,a.n Ar\n\a} ubLsh . i t:
el an pabs, acd ki - N fle
SvscEkis f@a ok sachhak

Exemplar 2 earns the full 15 marks, despite its inaccurate reference to a ‘cut to their corpses’ at the end
of the answer. The opening sentence is to the point and the rest of the answer follows suit. There are
three well-made examples — the opening sequence, the armpit montage, the use of intertitles — and an
unusual but relevant reference to the use of continuity editing (although this is not exemplified). A
coherent argument is made throughout.
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Question 6*

6* How far does the narrative structure of the German expressionist or French new wave film you
have studied reflect the context in which it was produced?

Give detailed examples from the film. [35]

This proved to be a difficult question for some candidates, who appeared to have missed the reference
to the critical approach, i.e. narrative structure, in the question.

Successful responses concentrated on narrative structure and its relationship to context. Analyses of
The Cabinet of Doctor Caligari, for example, might link the unreliable framing narrative to suspicions of
authority in postwar Germany. Analyses of A Bout de Souffle might link the parody of a conventional
gangster narrative to French anti-Americanism. Budget and economic context was an area that a few
students used well, especially concerning Caligari, A Bout de Souffle or The 400 Blows. There were
some very successful answers on Cleo from 5 to 7 from a feminist perspective. Detailed examples of
specific scenes were then placed within this overall argument.

Less successful responses discussed narrative devices at the expense of structure. Some concentrated
on character, which in successful answers was made relevant but more often was solely descriptive. The
least successful answers outlined the plot of the chosen film. More responses showed a lack of
understanding of the critical approach than was the case for Question 7.

Question 7*

7* How far does the German expressionist or French new wave film you have studied give priority
to the expressive over naturalism and realism?

Give detailed examples from the film. [35]

The main differentiator between answers was how far the response addressed all three of ‘naturalism,
realism and the expressive’ and the detail and relevance of the exemplification.

The most successful responses found moments of the expressive in the most realist films or elements of
naturalism and/or realism in the most expressionist films (even The Cabinet of Doctor Caligari).

Most responses on German expressionist films only analysed expressive elements. Fewer responses
showed a lack of understanding of the critical approach than was the case for Question 6.

Misconception

O Some candidates confused expressive techniques with the expression of emotion.
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Exemplar 3 is rather short for a 35 mark question, which limits the number of marks it can earn,
especially for AO1 - but there is enough exemplification in a clearly accurate and relevant response for a
Level 4 mark for AO1 (11 marks) and the application of the critical approach is comprehensive, earning
an AO2 mark in the middle of the top band (18 marks).

The opening paragraph does, eventually, answer the question and sets up the rest of the essay. The
paragraph on realism gives two relevant examples.

The next paragraph suggests that the candidate understands that there is a difference between
naturalism and realism and gives a detailed example of expressive editing.

There is a fairly detailed example of expressive performance in the next paragraph and a well-argued
conclusion in the final paragraph which directly addresses the question.
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Online courses

Enhance your skills and confidence in internal assessment

What are our online courses?

Our online courses are self-paced eLearning
courses designed to help you deliver, mark

and administer internal assessment for our
qualifications. They are suitable for both new and
experienced teachers who want to refresh their
knowledge and practice.

Why should you use our online
courses?

With these online courses you will:

* learn about the key principles and processes
of internal assessment and standardisation

» gain a deeper understanding of the marking
criteria and how to apply them consistently
and accurately

+ see examples of student work with commentary
and feedback from OCR moderators

* have the opportunity to practise marking and
compare your judgements with those of OCR
moderators

» receive instant feedback and guidance on
your marking and standardisation skills

* be able to track your progress and
achievements through the courses.

How can you access our online
courses?

Access courses from Teach Cambridge. Teach
Cambridge is our secure teacher website, where
you'll find all teacher support for your subject.

If you already have a Teach Cambridge account,
you'll find the link to the Online courses under
the Assessment or Training tab — hover over
Assessment or Training on the horizontal menu
and select Online courses from the dropdown.

If you don’t have a Teach Cambridge account
yet, ask your exams officer to set you up — just
send them this link and ask them to add you as a
Teacher.

Access the courses anytime, anywhere and at
your own pace. You can also revisit the courses as
many times as you need.

Which courses are available?

We recommend all teachers complete the module
on Online courses — NEA for their subject. These
courses provide subject-specific information about
course content; how to prepare for planning,
marking and submitting; and support with
understanding the marking criteria.

The subject-specific courses are tailored for each
qualification that has non-exam assessment (NEA)
units, except for AS Level and Entry Level. They
cover the following topics:

» the structure and content of the NEA units

+ the assessment objectives and marking criteria
for the NEA units

+ examples of student work with commentary and
feedback for the NEA units

* interactive marking practice and feedback
for the NEA units.

We are also developing courses for some of the
examined units, which will be available soon.

How can you get support and
feedback?

If you have any queries, please contact our
Customer Support Centre on 01223 553998 or
email support@ocr.org.uk.

We welcome your feedback and suggestions on
how to improve the online courses and make them
more useful and relevant for you. You can share
your views by completing the evaluation form at
the end of each course.

© OCR 2025
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Tell us what you think

Your feedback plays an important role in how we develop, market, support and resource qualifications now and
into the future. We want you and your students to enjoy and get the best out of our qualifications and resources,
but to do that we need your honest opinions to tell us whether we're on the right track or not.

You can email your thoughts to resources.feedback@ocr.org.uk or visit our feedback page to learn more about how
you can help us improve our resources.

Designing and testing in collaboration with you and your students

@ Helping young people develop an ethical view of the world

o
% Equality, diversity, inclusion and belonging (EDIB) are part of everything we do

Contact the team at:

Q& 01223 553998
® ocr.org.uk

To stay up to date with all the relevant news about our qualifications,
register for email updates at ocr.org.uk/updates

Visit our Online Support Centre at support.ocr.org.uk
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OCR is part of Cambridge University Press & Assessment, a department of the University of Cambridge.

OCR is a Company Limited by Guarantee and an exempt charity. Registered in England. Registered office: The Triangle Building, Shaftesbury Road, Cambridge,
CB2 8EA. Registered company number: 3484466.

We operate academic and vocational qualifications regulated by Ofqual, Qualifications Wales and CCEA as listed in their qualifications registers.

We are committed to providing a fully accessible experience across all our products, platforms, and websites. Find out more about our
accessibility standards.

© OCR 2025. All rights reserved. We retain the copyright on all our publications. However, our registered centres are permitted to copy and distribute our
material for their own internal use, in line with any specific restrictions detailed in the publication. Find out more about our copyright policies.

We update our publications regularly so please check you have the most up-to-date version.

We cannot be held responsible for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication
and do not guarantee that any content on such websites is, or will remain, accurate or appropriate.

When we update our specifications, you'll see a new version number and a summary of the changes. While we do our best to reflect these
changes in all associated resources on Teach Cambridge, if you notice any discrepancies, please refer to the latest specification on our website
and let us know.

Our resources do not represent any teaching method we expect you to use. We cannot be held responsible for any errors or omissions in our resources.
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