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Introduction 

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 

examinations. They provide useful guidance for future candidates.  

The reports will include a general commentary on candidates’ performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

A selection of candidate responses is also provided. The reports will also explain aspects which caused 

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 

technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from Teach Cambridge. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version?  

Did you know that you can save this PDF as a Word file using Acrobat Professional?  

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 

  

https://www.ocr.org.uk/qualifications/teach-cambridge/
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Paper 1 series overview 

Candidates appeared to be well prepared for this examination, with the majority answering the correct 

number of questions using the correct set films and addressing the questions with specific examples 

from the films they had studied. There was evidence this year of a clearer understanding of the 

differences between the micro-elements of film form (especially performance) and also the different 

structures required for the 10 mark question requiring explanation and the 35 mark questions requiring 

analysis. 

Many candidates appeared to have planned their answers to give structured responses to the questions 

asked. Responses that were more successful showed sophisticated knowledge and understanding by 

analysing many detailed examples from the films to illustrate a coherent overall argument, compared 

films, when required in Questions 3 or 4, and applied the critical approaches, when required in Questions 

6 or 7. Less successful responses might not address the question; might lack exemplification; might 

show a less secure grasp of the micro-elements, messages and values, aesthetics or critical 

approaches; and might digress into irrelevant material. 

The two main practical issues of running out of time and misnumbering the questions were both more 

common among typed responses. Where the question was misnumbered, the response was marked 

using the mark scheme for the question the candidate was most clearly answering. 

Candidates who did well on this paper 

generally: 

Candidates who did less well on this paper 

generally:  

• allocated time effectively 

• answered the correct number of questions 

• used the correct set films 

• clearly analysed in relation to messages and 
values in Questions 3 and 4 

• clearly compared how the micro-element 
contributed to messages and values in 
Questions 3 or 4 

• focused closely on answering the question. 

• spent too long on lower tariff questions 

• answered either Question 1 or Question 2 

• used a film from the wrong era, especially in 
Question 1 

• analysed meaning or aesthetics in Questions 3 
or 4 instead of messages and values 

• made implicit comparison in Questions 3 or 4 

• used unrewarding strategies such as rewriting 
the entire question, explaining the candidate’s 
understanding of the micro-elements, 
displaying irrelevant general knowledge about 
the film, or naming and explaining theorists. 
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Section A overview 

This section asks candidates to apply their knowledge and understanding of the micro-elements of film 

form across the three eras of US film production they have studied. 

Question 1 tests candidates’ knowledge and understanding of any of the elements listed in the subject 

content under the micro-elements of film form; in this case, spectator interpretations of mise-en-scène. 

Question 2 asks for analysis using a micro-element (or some aspect of a micro-element) in one film; 

performance in this case. 

Questions 3 and 4 ask for analysis and comparison of two films, with 10 marks of the 35 marks available 

allocated to this comparison. In both Questions 3 and 4 the comparison asked for was between the 

messages and values conveyed by the two films. These two questions require candidates to address 

messages and values (taken as one element, either or both of messages and values were rewarded) 

and comparison. Candidates needed to address both requirements to reach the higher mark bands. 
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Question 1 

This question was generally answered well with many effective responses giving two clear examples of 

mise-en-scène without introducing other micro-elements and two different plausible interpretations for 

each.  

Less successful responses did not give clear examples of mise-en-scène; explained the meaning of the 

mise-en-scène without looking at different interpretations; and only gave one interpretation or only one 

example.  

Specific examples of mise-en-scène worked better than, for example, the whole community of Bed-Stuy 

in Do the Right Thing.  
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Question 2 

This question was generally answered well. Candidates seemed better prepared to answer a question 

on performance than in previous sessions. There were some good analyses of casting (especially for 

The General and The Gold Rush) alongside analysis of non-verbal communication and performance 

styles. Many answers on Sunrise analysed the expressions and body language of the three main 

protagonists (though certain scenes, such as the marsh scene, are analysed more often than others).  

Effective answers gave two detailed examples of performance in specific scenes and analysed 

meanings for each.  

Lower scoring responses might choose weaker meanings such as ‘comedy’; briefly mention performance 

elements and spend most of the answer on meanings; simply describe the events in the scene; or 

discuss performance more broadly without specific examples.  
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Exemplar 1 
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This response gained 8 out of 10 marks as it fitted the descriptor in the mark scheme that ‘responses 

with two examples that are analysed with regard to meaning can reach the ‘good’ mark band’. It doesn’t 

go any higher as the analysis of the meaning of first example – ‘sheepishly hands it…awkwardly smiles 

and pats Big Jim on the back’ – is relatively weak (‘comedic’) whereas the second towards the end of the 

answer is much stronger.  
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Question 3* 

Successful responses engaged well with all the elements of this question. Less successful responses 

tended to not address all parts of the question. Analyses of the 1961-90 films (especially Do the Right 

Thing, Raging Bull and E.T.) often more successfully focused on messages and values than those for 

the 1930-1960 films. Candidates seemed clearer on the need to compare the two films than in previous 

years. The most successful answers explicitly compared the messages and values and demonstrated 

how the editing contributed to these; less successful answers would simply compare the use of editing in 

the two films. 

The focus on editing clearly differentiated those with a detailed knowledge of the key scenes they had 

analysed from those with a more generalised knowledge. Descriptions of ‘fast-paced editing’, in 

particular, tended towards the inaccurate. Many candidates analysed the use of montage in their chosen 

films. The more successful answers gave detailed analysis of the editing of the montage, others just 

stated that there was one. 

Misconceptions 

 

Analysis of meaning, alignment or aesthetics does not count as analysis of messages and 
values, unless the former can be linked to the latter. 

Cut aways, parallel action, or shot-reverse shots are not ‘jump cuts’: Many candidates still use 

the term ‘jump cuts’ in analysing films or sequences which do not contain them. 

Cinematography on its own is not editing. 

Naming the Kuleshov effect does not count as editing analysis without an example. 
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Question 4* 

Successful responses engaged well with all the elements of this question. Less successful responses 

could generally give examples of use of sound, especially music, but in less detail, with weaker links to 

messages and values, or without comparison. Analyses of the 1961-90 films (especially Do the Right 

Thing, Raging Bull and E.T.) often more successfully focused on messages and values than those for 

the 1930-1960 films. Candidates seemed clearer on the need to compare the two films than in previous 

years. More successful answers explicitly compared the messages and values and demonstrated how 

the use of sound contributed to these, often with detailed analysis of the contribution of music or sound 

effects or sudden silences; less successful answers would simply compare the use of sound in the two 

films, sometimes relying on less relevant and more descriptive elements such as dialogue.  

Misconception 

 

Analysis of meaning, alignment or aesthetics does not count as analysis of messages and 
values, unless the former can be linked to the latter. 
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Section B overview 

Section B requires candidates to analyse one or both of the two set experimental surrealist films and the 

set German expressionist or French new wave film they have studied. Either of the two sets of films can 

be assessed through the 15 mark question or the 35 mark question in this section. 

In this exam, Question 5 asked about one experimental surrealist film. 

Questions 6 and 7 require candidates to analyse including through the use of critical approaches. The 

application of a critical approach is worth 10 of the 35 marks available for these questions. In Question 6, 

the critical approach was that of conceptions of film narrative. In Question 7, the critical approach was 

that of the claims of naturalism and realism as against the expressive. The critical approach in Question 

7 was generally addressed at least in part, but fewer candidates addressed the critical approach in 

Question 6. 

 

Question 5 

This question was generally answered well with a better understanding this year of the aims of 

surrealism, resulting in more engagement with tasks (the 15 mark question gave less room for irrelevant 

material about the history of surrealism or Freudian psychoanalysis). The candidates seemed more 

comfortable analysing surrealist aesthetics than analysing aesthetics in Questions 3 or 4 in previous 

series. 

More candidates used Un Chien Andalou rather than L’Age d’Or. 

Successful responses gave several precise examples of editing with a brief explanation of the creation of 

a surrealist aesthetic. Less successful responses gave fewer, less accurate examples, often incorrectly 

misidentifying cuts where there were fades or dissolves (e.g. the ants/armpit/sea urchin montage), 

wasted time on long-winded explanations of surrealism or Freudian analysis, or wrote about both films. 
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Exemplar 2 
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Exemplar 2 earns the full 15 marks, despite its inaccurate reference to a ‘cut to their corpses’ at the end 

of the answer. The opening sentence is to the point and the rest of the answer follows suit. There are 

three well-made examples – the opening sequence, the armpit montage, the use of intertitles – and an 

unusual but relevant reference to the use of continuity editing (although this is not exemplified). A 

coherent argument is made throughout. 
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Question 6* 

This proved to be a difficult question for some candidates, who appeared to have missed the reference 

to the critical approach, i.e. narrative structure, in the question. 

Successful responses concentrated on narrative structure and its relationship to context. Analyses of 

The Cabinet of Doctor Caligari, for example, might link the unreliable framing narrative to suspicions of 

authority in postwar Germany. Analyses of A Bout de Souffle might link the parody of a conventional 

gangster narrative to French anti-Americanism. Budget and economic context was an area that a few 

students used well, especially concerning Caligari, A Bout de Souffle or The 400 Blows. There were 

some very successful answers on Cleo from 5 to 7 from a feminist perspective. Detailed examples of 

specific scenes were then placed within this overall argument. 

Less successful responses discussed narrative devices at the expense of structure. Some concentrated 

on character, which in successful answers was made relevant but more often was solely descriptive. The 

least successful answers outlined the plot of the chosen film. More responses showed a lack of 

understanding of the critical approach than was the case for Question 7. 

 

Question 7* 

The main differentiator between answers was how far the response addressed all three of ‘naturalism, 

realism and the expressive’ and the detail and relevance of the exemplification. 

The most successful responses found moments of the expressive in the most realist films or elements of 

naturalism and/or realism in the most expressionist films (even The Cabinet of Doctor Caligari). 

Most responses on German expressionist films only analysed expressive elements.  Fewer responses 

showed a lack of understanding of the critical approach than was the case for Question 6. 

Misconception 

 

Some candidates confused expressive techniques with the expression of emotion. 
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Exemplar 3 
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Exemplar 3 is rather short for a 35 mark question, which limits the number of marks it can earn, 

especially for AO1 - but there is enough exemplification in a clearly accurate and relevant response for a 

Level 4 mark for AO1 (11 marks) and the application of the critical approach is comprehensive, earning 

an AO2 mark in the middle of the top band (18 marks). 

The opening paragraph does, eventually, answer the question and sets up the rest of the essay. The 

paragraph on realism gives two relevant examples. 

The next paragraph suggests that the candidate understands that there is a difference between 

naturalism and realism and gives a detailed example of expressive editing. 

There is a fairly detailed example of expressive performance in the next paragraph and a well-argued 

conclusion in the final paragraph which directly addresses the question. 
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