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Introduction 

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 

examinations. They provide useful guidance for future candidates. 

The reports will include a general commentary on candidates’ performance, identify technical aspects 

examined in the questions and highlight good performance and where performance could be improved. 

A selection of candidate responses is also provided. The reports will also explain aspects which caused 

difficulty and why the difficulties arose, whether through a lack of knowledge, poor examination 

technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 

highlight, these questions have not been included in the report. 

A full copy of the question paper and the mark scheme can be downloaded from Teach Cambridge. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Would you prefer a Word version? 

Did you know that you can save this PDF as a Word file using Acrobat Professional? 

Simply click on File > Export to and select Microsoft Word 

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on 
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.) 

If you do not have access to Acrobat Professional there are a number of free applications available that 
will also convert PDF to Word (search for PDF to Word converter). 

  

https://www.ocr.org.uk/qualifications/teach-cambridge/
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Paper 5 series overview 

The paper appeared to contain some very popular extracts of music, particularly the last one of ‘School’s 

out for Summer’, which candidates seemed to engage with very well. The mark scheme shows that a 

wealth of responses were accepted for many of the questions within the paper, giving candidates a great 

deal of scope to do well. The paper showed very good differentiation and the marks given ranged from 0 

to 79 showing a very wide range of accessibility. 

There were still some candidates who relied on their knowledge of the styles to answer questions rather 

than focusing on the music of the extract. This was particularly evident in Question 4. There were also 

many candidates who heard music that was quite ornate but just wrote ‘trills’ (which in Questions 1 and 2 

was not creditworthy). There were also several instances where the candidate used terminology that was 

close but ultimately incorrect, and therefore could not be given credit. The most common example was 

the use of ‘sequencing’ instead of the correct term ‘sequences’, as often seen in Questions 1, 2, and 4. 

There appeared to be a better understanding of some of the terminology used in this year’s paper. 

Tonality led candidates to write appropriate responses even if they were not always correct i.e. major 

instead of minor. Tempo was also generally well understood by most candidates but cadence and metre 

were less well known. Cadence produced a variety of inappropriate responses such as high, fast, 4/4, 

and metre was often ignored in Question 2 (c) (ii) with candidates only writing about tempo. 

The lack of aural awareness of the timbres of orchestral instruments is still quite apparent. Candidates 

often wrote about incorrect instruments in Question 3 and also in Queston 7 (b). Their knowledge and 

aural awareness of instruments from Area of Study 3, however, is often much better. 

Candidates who did well on this paper 

generally: 

Candidates who did less well on this paper 

generally:  

• listened to and read the questions carefully 

• did not repeat responses 

• focused on the specific question i.e. wrote 
about the melody only when that was required 

• listened to the extracts and wrote about them 
rather than their knowledge of the style 

• wrote concise response 

• gave clear responses 

• wrote clear notation, with the correct number 
of notes using well shaped noteheads 

• wrote the correct number of responses to each 
question. 

• did not listen to or read the questions carefully 

• repeated answers 

• wrote responses that included things not 
directly related to the question 

• did not listen to extracts carefully and wrote 
about pre-learnt information 

• wrote unfocussed responses 

• wrote vague imprecise responses 

• wrote notation that was imprecise, sometimes 
with too many notes and very large noteheads 

• wrote far too many responses to a question 
with a set number of answers required. 
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Question 1 (a) 

Most candidates correctly wrote ‘Romantic’ as the answer for this question. There were those who wrote 

‘Classica’ and a few ‘Baroque’ but many candidates heard the features in the music that led them to the 

correct period. There were still a few who wrote dates, which has not been an acceptable response for 

this type of question throughout the life of this specification. 

 

Question 1 (b) 

This question referred to only 4 bars of music at the beginning of the extract and this was clearly helpful 

because very few candidates gained no credit at all for their answer. Many candidates gained all 3 marks 

for answers such as ‘timpani’, ‘roll’, ‘brass/trumpet’ and ‘crescendo’. There were those who wrote drum 

which was not given a mark. There are hundreds of different types of drum and in this type of question 

the name of a specific drum is required. ‘Timpani roll’ therefore gained 2 marks, but drum ‘roll’ gained 

only 1 mark. 
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Question 1 (c) 

There was a wealth of responses available in answering this question and some good responses were 

given. Answers such as ‘rubato’, ‘solo’, ‘scalic’, ‘chords’ and ‘loud’ were seen often but many also heard 

that the chords were ‘broken’, that the playing was ‘virtuosic’ and that there were ‘repeated phrases’. 

Some candidates did not read or listen to the question carefully enough and incorrectly wrote about the 

orchestra rather than the piano. 

 

Question 1 (d) 

Many candidates recognised the ‘thick texture’ of a Romantic orchestra, the role of the orchestra in 

‘accompanying the piano’ and the generally ‘loud’ dynamic. Some wrote about the call and response 

nature of the music which was not present in this extract. There were a number of occasions in this 

paper when candidates wrote about features they thought should be there but did not listen to see if they 

actually were, and this was one such instance. There was some ‘imitation’ but not ‘call and response’. 

Other features such as ‘staccato’, ‘chromatic’, and ‘chords’ were also popular answers. There were also 

some ‘repeated melodic ideas’ that occurred in this extract but there were a number of candidates who 

wrote ‘ostinato’ which was not an appropriate term for this music. Most candidates gained at least 1 mark 

here and many gained 2 or 3 marks. 
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Question 1 (e) 

Many candidates gained the 1 mark for this question. Many candidates wrote ‘stadium’, ‘theatre’ or other 

venues where concerts might be performed and these were accepted, however, the most appropriate 

response was ‘concert hall’. The venue needed to be a place that would accommodate a large orchestra 

and an audience therefore, a wedding or a ball, which were seen several times, were not accepted as 

they were not appropriate. 

 

Question 2 (a) 

Many candidates heard that the music was from ‘Greece’. The most popular incorrect answers were 

Israel and Palestine. 

 

Question 2 (b) (i) 

The most popular response was the correct one of ‘bouzouki’, although ‘guitar’ was also often seen. 

Some linked their response with their incorrect observation of Israel/Palestine and wrote ‘oud’ which was 

not accepted. A few candidates were far too vague and wrote goblet shaped string instrument which 

again did not receive credit because the question asked for a name, not a description. 
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Question 2 (b) (ii) 

Some excellent responses were seen for this question with correct points such as ‘tremolo’, ‘picked’, 

‘ornamented’ and ‘playing in thirds’ being given regularly. These are common features of Greek 

instrumental music and they were indeed present in this extract. Other popular responses related to the 

repetitive nature of the melodic writing, although ‘ostinato’, once again, was not appropriate here, and 

others were able to identify some of the specific techniques required to play the melody such as ‘palm 

muting’ and ‘hammer-ons’. Some candidates wrote about things that they thought should be present 

rather than listening carefully to what was actually in the music. ‘Slides’ was a common incorrect 

response. There were also those candidates who wrote the same thing in different ways which did not 

allow them to gain full marks. For example, ‘fast notes’ as answer one and ‘quavers and semi-quavers’ 

as answer three will only result in 1 mark being given. 

 

Question 2 (c) (i) 

The responses here were quite mixed. The correct response of ‘3’ was not seen as often as the incorrect 

response of ‘4’. Others opted for ‘5’ or ‘7’ which were acceptable in Question 2 (c) (ii) but not here where 

the metre was clearly in 3. 
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Question 2 (c) (ii) 

Very few candidates did not gain at least 1 mark here, mostly for correctly stating that the ‘music got 

faster’. Many of these candidates went on to gain at least 1 other mark for more specific detail about how 

the music ‘slowed down’ and then ‘got faster again’. In terms of metre, the fact that parts of the music 

were ‘irregular’ or that the extract ended in ‘2’ or ‘4’ was given by many for their 3rd mark. There were, 

however, also candidates who did not understand the terms ‘tempo’ or more particularly ‘metre’ and so 

they did not answer the question with the correct focus. 

Misconception 

 

While a lot of very good answers were seen to this question (see Examplar 1) there were 

some candidates who did not refer to both ‘metre’ and ‘tempo’ and so could not access the 

full 3 marks.  

Exemplar 1 

This response contains accurate reference to both ‘metre’ and ‘tempo’ as required by the question. Their 

first point refers to the initial time signature of 3/4, which they had already gained credit for in Question 2 

(c) (i) but they did give the tempo as ‘moderate’ which was correct. Accurate aspects of the music: 

‘getting much faster’ and changed to an ‘irregular’ time signature gives them their full marks. They did go 

on to add yet another point which was accurate but could not gain any more marks. 
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Question 3* 

The extract this year was from Area of Study 4. This meant that links between the scene and the music 

were required as well as a description of the music that was played. These links are not required for the 

other Areas of Study and so an extra element is added to the question when descriptive music is used. 

The music was from the 1974 film Murder on the Orient Express and was played for the scene near the 

beginning where the steam train was waiting to leave the station and then embarked on its journey. The 

music was in two clear sections, which many of the candidates heard and wrote about in varying levels 

of accuracy. At a basic level, candidates were able to hear the difference between the thin and thick 

texture, the slow and fast tempo and the soft and loud dynamics. Many candidates were able to identify 

some of the instruments at the beginning such as the timpani and low brass, trumpets or horns and later 

the snare drum and then flutes and glockenspiel. A mention of these more basic points allowed 

candidates to gain low-band marks and sometimes moved them into the middle-band. More secure and 

higher middle-band responses were able to add detail to what the instruments did i.e. played short 

phrases in a call and response pattern in the first half and the accelerando and 3/4, waltz rhythm of the 

second half. Many wrote about the sudden change with the bells, fast runs on the strings and the harp 

glissandi. Depending on the amount of detail given, a response might now begin to move into the top 

band. There were also many candidates who described the first section in impressive detail but then 

hardly mentioned the second section, which restricted their mark. Top band responses generally added 

more detailed observations about the use of dialogue and repetition of phrases, for example, how the 

trumpets played a phrase which was answered by an ascending scale and a bass clarinet played a 

descending phrase etc. Some very able responses recognised that the brass motif played at the 

beginning evolved into the waltz melody of the second half. Others also recognised the way the music 

here became faster and gave details of the um-cha-cha accompaniment and the answering phrases to 

the melody. 
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The quality of the links varied considerably. Many, particularly less high scoring responses, only 

repeated the word suspense from the question and added little to the information they were given about 

the scene. However, centres should be reminded that the links are very much secondary to the musical 

analysis and that links should not be overly repeated. Some candidates produced excellent narratives 

about the journey but at the cost of their musical points and therefore only scored in the bottom band. 

Others wrote a musical point and then linked it to their story all the way through their answer. This is not 

necessary. The mark scheme has a considerable amount of musical detail, far more than is required for 

full marks, but there are only a few links. This is the way responses should be presented. 

The quality of written English was generally quite good and fewer candidates used bullet points than in 

the past. Chronology is also an important feature of a response particularly to gain a mark in the top 

band. Some answers were quite confusing to read because they kept switching from the first section of 

the extract to the second and then back again. Answers that flowed were in clear chronological order 

and showed far better understanding than those that were not. The preparation page can be used in 

various ways to plan an answer that is more likely to flow than one where candidates start writing in the 

answer space straight away. 

 

Question 4 (a) 

Most candidates gained a mark for the correct response of ‘harpsichord’. 

 

Question 4 (b) 

It would appear that most candidates knew the meaning of the word ‘tonality’. Some candidates correctly 

wrote ‘minor’, some wrote ‘major’. It is important for centres to work at hearing the correct tonality in 

various styles of music. A few candidates referred to musical aspects such as ‘tempo’ showing a lack of 

awareness of the terminology. 
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Question 4 (c) 

Many suitable composers were seen for this response. The question told them it was from the Baroque 

period and most candidates wrote a Baroque composer, of which the most popular was ‘Bach’. 

 

Question 4 (d) 

Some excellent responses were seen to this question. Many gained the full 5 marks with excellent 

responses, clearly related to this extract. However there were many which scored 4 rather than 5 

because they included features that were not heard in this extract. 

Correct responses seen regularly were ‘continuo’, ‘strings’, ‘group of soloists/concertino’, ‘tutti’, 

‘ornamented’, and ‘fast notes’. ‘Small orchestra’ was also seen frequently which was correct but there 

were those who wrote smaller orchestra which did not receive credit, as this led to the question smaller 

than what? Other answers that were not accepted included negative responses such as ‘no piano’. As a 

general rule negative answers are not given because the mark scheme does not give marks for negative 

answers, rather it rewards the correct identification of what candidates hear. There were also a few 

candidates who wrote ‘polyrhythmic’ rather than the correct ‘polyphonic’. Some candidates opted for 

more generic answers like ‘fast’ which was also not accepted, so just because this concerto grosso was 

fast doesn’t mean that every concerto grosso is fast. 

There were those candidates who repeated ‘harpsichord’, the answer from Question 4 (a) and gained no 

credit. Some however, did go on to explain the use of the harpsichord and cello together and gained 

credit for a description of the continuo. 
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Assessment for learning – Listen to the extract 

 

It is vital for candidates to listen to the actual extract when answering any question on this 

paper. While learnt information is very important as Question 4 (c) shows, simply repeating 

answers that have been learnt about a period of composition or a specific style or genre can 

lead to incorrect responses being written. Candidates must listen to the specific extract to 

hear what features the music actually contains. Many candidates wrote terraced dynamics as 

a response to this question. This is often a feature of Baroque music but this extract did not 

contain any terraced dynamics and so this response could not be given marks. The question 

clearly asked for features from this extract, not for general knowledge about Baroque music. 

Teaching students to listen is essential in order to avoid this issue.  

 

Question 5 (a) 

Most candidates attempted this question and many made a very good attempt. There were three sets of 

ties in the 10 notes they were asked to notate and for some of the candidates this was helpful. They 

knew that notes tied together needed to be the same and even if the notes themselves were wrong they 

gained marks for shape. However there were those who did not understand this musical concept and so 

changed the second tied note and were therefore not able to gain credit. 

Many candidates recognised that the first note was the same as the previous note and so were able to 

correctly gain credit for their first F. Many candidates gained marks for shape rather than correct notes. 

There is an exemplar 2 shows how it is possible to get very few accurate notes but because the shapes 

are correct the candidate can still score very well. 

Some candidates wrote notes that were far too big making them very difficult to decipher. Other 

candidates wrote more than ten notes which made their answer more challenging to mark. Candidates, 

while not needing to write the stems of the notes, should place the notes under the given rhythm as this 

will help them to see more clearly what they need to do. 
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Exemplar 2 

In this exemplar, while the first and last notes are correct, the others are not. However all the shapes are 

correct and so there are 8 correct notes and/or shapes and so 6 marks are given. 

Assessment for learning - Notation 

 

It is very important for candidates to learn melodic dictation, but it is also good just to practise 

writing notation so that it is done neatly and clearly. It should be written in pencil so it can be 

rubbed out, not crossed out as is often seen when it is done in pen.  

 

Question 5 (b) 

This was a term that caused problems to many candidates. Some clearly knew the term and wrote the 

name of a cadence and all four cadences were seen, but only ‘imperfect’ was correct. Many responses 

referred to features other than cadences, such as ‘minor’, ‘low’, and ‘fast’. It is important for candidates to 

learn terminology and appropriate responses to go with them. It is also important for them to listen to 

cadences, perhaps play cadences, and hear what they sound like so that they are able to apply this 

understanding to the music that they hear. 
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Question 5 (c) 

Candidates’ responses covered all 4 options, with the correct answer of ‘the extract ends in the relative 

minor’ seen most often. 

 

Question 5 (d) 

Most candidates gained marks here with responses such as ‘sentimental lyrics’, ‘4/4’, ‘slow’, ‘soft’ and 

‘legato’. There were those who referred to a female artist which was not accepted because many pop 

ballads use male vocalists and so female is not typical of this genre. ‘Melisma’ was also regularly seen 

which is often heard in a pop ballad but it was not present in this one and so could not be given. The 

question has two facets requiring the answer to be both a feature of this extract and also typical of a pop 

ballad. 
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Question 6 (a) (i) 

‘Sitar’, the correct response, was seen most often. 

 

Question 6 (a) (ii) 

‘Bansuri’ was seen regularly, although there were many candidates who could not remember the name 

and wrote ‘flute’ which was also accepted. 

 

Question 6 (b) (i) 

Most candidates gained a mark for ‘raga’, although some candidates muddled the melodic and the 

rhythmic pattern and so received no marks for this or Question 6 (b) (ii). 

 

Question 6 (b) (ii) 

The correct response of ‘tala’ was seen regularly but ‘chaal’ was a frequent wrong response. A few 

candidates did not appear to recognise the style of music or had not learnt about its features and so 

were not able to provide the correct answer. 
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Question 6 (c)* 

As with most questions the full range of marks were seen. Very few candidates who attempted it did not 

score at least 1 mark. Most candidates recognised these extracts as Indian Classical Music and wrote 

appropriately. Some responses were quite basic containing only simple observations such as both were 

slow and had a thin texture, there was a drone played by a tampura and a tabla played the rhythm. While 

these responses were all true they were more generic in nature. Those responses that moved into the 

middle-band and above gave more detailed descriptions of the extracts heard. 

The question gave instructions that answers could be repeated but only extra information would gain 

further credit. Despite this many candidates began their response by restating the melody instruments 

with no further detail, which is likely to have wasted valuable time. Others did give further information 

about the melodies played, for example the use of pitch bends, ornamentation, the timbre of the different 

instruments and the use of improvisation. Some noticed that there were two bansuris in Extract B. 

Many candidates were able to hear that both extracts started with just melody and drone and that the 

tabla entered later. Some were able to explain that this may have been the Alap section and that the Gat 

started when the tabla entered and the music became more rhythmic and had a feel of 4/4 time. 

Candidates who gained marks in the top band sometimes additionally referred to the different tempos at 

the beginning: that Extract A was slower and became faster whereas Extract B did not change. As well 

as this the tabla drums became more complex, particularly in Extract A. 

Some candidates showed excellent aural awareness of the similarities, of which there were many, and 

some also heard the differences which were perhaps harder to articulate. Weaker responses often 

muddled which extracts were faster or slower and they also talked inappropriately about Western 

tonality. 

As with Question 3, the quality of written English is considered when this response is marked. Organised 

answers that talk about the extracts together often fare better than answers that refer firstly to Extract A 

and then separately to Extract B. Exemplar 3 is an example of this approach, for the most part, and it 

gained full marks. 
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Exemplar 3 

This exemplar clearly gives clear comparisons with some extra information from one or other of the 

extracts. Some of the comparisons are similarities with the phrase ’both extracts’ being used often. 

There are some incorrect observations, i.e. Extract B speeds up, but these do not detract form the 

overall quality of the answer. 
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Question 7 (a) 

Correct and incorrect responses occurred in equal numbers. Some candidates gained a mark for ‘slow’, 

‘adagio’, ‘largo’ or ‘moderately slow’. Others opted for a tempo that was considered too fast, while others 

wrote ‘time signatures’, ‘dynamics’ or other features that were nothing to do with tempo. 

 

Question 7 (b) (i), (ii) and (iv) 

Candidates found the identification of the ‘oboe’ difficult and many opted for ‘clarinet or flute’. The 

recognition of orchestral instruments is very important and there will always be questions like this on a 

paper. It appears that the instruments from the genres from the Rhythms of the World Area of Study are 

recognised more accurately than instruments from the orchestra. 

More candidates gained a mark for the ‘violin’ which entered in bar 15 but the most correct answers were 

seen for the ‘flute’ entering in bar 9. 

Quite a lot of questions were left blank and some wrote instruments that could not play the written 

melody such as the timpani or the double bass. 
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Question 7 (b) (iii) 

This question asked for the interval between the first and second instruments that played. It appeared 

that some candidates were confused as to whether it was an ‘octave above’ or an ‘octave below’. Some 

candidates crossed out the first and changed it to the second and vice versa. The decision was made to 

accept both answers and many candidates gaining a mark here, with most being ‘octave above’. There 

were however some candidates who opted for one of the other incorrect answers. The second 

instrument joined the melody and so must play the same notes which should have been a clue. 

 

Question 7 (c) 

Most candidates gained a mark here for the correct response of ‘glockenspiel’ or ‘triangle’. Some wrote 

‘chimes or bells’ which was not specific enough. There were those who wrote instruments that were not 

part of the percussion family. Candidates need to read and listen to the questions carefully to avoid 

making these mistakes. 

 

Question 7 (d) 

Many candidates did not gain a mark here and very often it was because they made no response. They 

did not circle a bar and so could not be given any credit. It is vital that candidates attempt every question 

and with Question 7, where things are often required to be written on the score page, a double check 

should always be made to make sure that nothing is missed out. 

Of those candidates who did respond, many circled the wrong bar. The double basses entered in ‘bar 10’ 

not ‘bar 9’ or ‘11’, which were seen quite often, or any other bar. 

 



OCR Level 1/Level 2 GCSE (9-1) in Music - J536/05 - Summer 2025 Examiners’ report 

 

 22 © OCR 2025 

Question 7 (e) 

Most candidates gained credit here. Many gained a mark for ‘slow’ because they had not written the 

correct tempo in Question 7 (a), conversely many candidates wrote ‘slow’ again and so were not able to 

gain credit because the question clearly stated that responses should not be repeated. Answers given 

most often were ‘long notes’, ‘legato’, ‘minor’, although there were many who wrote ‘major’, ‘high’, ‘soft’ 

and one of the instruments that were accepted i.e. ‘strings, harp or piano’. More perceptive answers 

such as the ‘flowing melody’, the ‘warm, expressive’ nature of the music, and the ‘leaps’ of a ‘7th’ were 

also seen. 

Some candidates included lots of detail about the romance which was not necessary and took valuable 

time. 

 

Question 8 (a) 

This appeared to be a popular choice of extract and some very good answers were seen to the whole of 

Question 8. However, there are only two genres of music on this specification that would fit with this style 

of music: the ‘rock anthem’, which it was and rock ‘n’ roll, which it was not. Many candidates opted 

wrongly for rock ‘n’ roll and others just wrote rock which was not specific enough. Candidates should be 

able to distinguish accurately between rock ‘n’ roll and its specific features and a ‘rock anthem’ and its 

specific features. 
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Question 8 (b) 

Many candidates gained at least 1 mark here and many gained the full 2 marks. ‘Distortion’, ‘repeated 

phrase’ or ‘riff’, ‘loud’, and ‘picked’ were among the most popular answers. ‘Electric’ was seen quite often 

but it was felt that a lead guitar could be nothing other than electric so this was not felt to be an 

acceptable answer. Other answers that were accepted but seen less frequently were ‘reverb’, ‘swung’ 

and ‘vibrato’. 

 

Question 8 (c) 

Most of the candidates gained marks in this question and very many of those scored at least 2 marks. 

Some candidates wrote just three words such as ‘loud’, ‘raspy’ and ‘high’ and gained 3 marks. 

‘Melismatic’ was a common incorrect answer, possibly being mistaken for the ‘slides’ at the end of the 

phrases. The vocalist was clearly singing ‘syllabically’. Some also wrote ‘falsetto’ and while the singer 

had a ‘high’ voice, they did not use falsetto. 
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Question 8 (d) 

While some very good responses were seen to this question, there were some candidates who wrote a 

great deal in Question 8 (b) and (c), more than was required, and so in their desire not to repeat answers 

from earlier, as instructed, they found themselves short of things to say here. When asked for a specific 

number of features it is best only to write that number, although candidates who write in sentences rather 

than single words are always likely to write a little more than necessary and they often get full credit 

before their answer is finished. The most common correct answer that candidates repeated was ‘loud’. 

They had written this in either Question 8 (b) or (c) but wrote it again and could not gain credit. This was 

sometimes true of ‘repeated phrases’ or ‘riff’ that was given in Question 8 (b). Any reference to 

something repeated would not be given here if it had been given else where except ‘repeated rhythm’ 

that was not accepted in Question 8 (b). 

Credit was mostly given for ‘4/4’, ‘fast’, ‘backbeat’, ‘verse/chorus’ structure, ‘chords’ and ‘fills’. Some 

candidates wrote a list of instruments which will usually only be given 1 mark. 
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