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INTRODUCTION
These ‘candidate style answers’ have been written by subject 
experts to support teachers in interpreting the new OCR A 
level Language and Literature (EMC) specification and sample 
assessment materials. These responses have been written to 
exemplify a good, or excellent, response to each question, but 
it is important to note that they were not written by A level 
candidates. Exemplars of actual examination scripts and non-
exam assessment tasks will be provided when they are available 
after the first examination series.

As these responses have not been through a full standardisation 
and moderation process, they have not been given a final mark 
or a grade. Instead they are presented as ‘higher level’ responses 
(levels 4 to 6). Please also refer to the marking criteria in the A 
level Language and Literature Sample Assessment Materials when 
reading these ‘candidate style answers’. 

Please note that this resource is provided as guidance only and 
does not constitute an indication of endorsed answers or grading.
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ATONEMENT

Question: How does the writer of your text use settings?  

 You should range across the text to explore how settings are presented, the role they play 
in the novel as a whole, and the broader generic context. 

The three main parts of Atonement have very different settings: the pre-war country 
house in Part 1; 2nd World War battlefields in Part 2; London hospital in Part 3. The final 
coda returns to the country house long after the war.1  The country house setting and 
that of the wartime are from quite distinct genres of fiction and set up quite different 
expectations in the reader2, so that the shifts from one to another are perhaps surprising 
– an example of how McEwan takes particular genres and puts them together in new ways. 
In reading the opening section, one starts off feeling oneself to be in the world of the period 
drama; it comes as a shock to then find oneself on the battlefields, with such a radical shift in 
both setting and style. The shifts in the three parts aren’t seamlessly woven in; they come as 
absolute breaks with distinct sections and this creates even more of a sense of disjuncture3 for 
the reader.

1. AO1 Succinct 
summary of the settings 
in the novel

2. AO3 Candidate begins 
to comment on broader 
generic context

3. AO1 Appropriate 
vocabulary to express 
narrative concepts

Settings serve an important function in the plot4, as the opening shows the build-up to 
Briony’s fateful lie in the ironically peaceful luxury of her childhood surroundings. Although 
there are rumblings of an impending war, it seems far off. In Part 2, the reader is plunged into 
the catastrophe of the war that had been looming, placing Robbie in mortal danger. But, horrific 
as these scenes are, his plight hardly seems worse than his betrayal and loss of a future with 
Cecilia. Part 3’s setting is like a limbo state for Briony, tending to horribly injured soldiers – a 
sort of “atonement”, but she is unable to mend the wounds she metaphorically inflicted 
on Robbie and Cecilia5. The reader knows that Robbie had intended to become a doctor, so 
his presence is sensed in the hospital scenes. The final coda returns to the house, now a hotel, 
a strangely impersonal setting for Briony’s reunion with family members still alive, and the 
revelation that Parts 2 and 3 form part of her unpublished novel, fiction being the only way she 
could bring the lovers back together. 

4. AO2 Develops ideas 
about the role of settings 
in shaping meanings

5. AO1 Fluent written 
expression reinforces 
argument

The country house setting of Part 1 can be seen as a vision of an England that will never 
exist again, as well as the world the child Briony was born into, commented on half-
heartedly by McEwan as a ‘generally pleasant and well-protected life’. McEwan presents it 
as a symbol of privilege, luxury and class6, with its lake, island and temple in the vast grounds. 
But comment in the narrative voice suggests something both remote and oppressive 
about its splendour: ‘noise from outside was excluded completely’. Images of ‘smothered 
… squat presence’ animate the buildings with violence.7

6. AO3 Understanding of 
wider contexts

7. AO1 and AO2 Analysis 
explores the significance 
of narrative voice
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Robbie is presented as the attractive outsider to this stifling world (son of estate workers 
and patronised – literally – by Briony’s father) making him refreshingly vital compared with 
ineffectual brother Leon and the malign Paul Marshall. By contrast, he lives in his mother’s simple 
bungalow on the estate.

A key scene between Cecilia and Robbie occurs by the Triton fountain, involving a priceless vase. 
This setting seems to be perfect for a romantic encounter8, and is memorable, but McEwan 
presents it from different perspectives. The first, mainly from Cecilia’s point of view 
shows how she misreads Robbie’s intentions and expressions. There is also external third 
person narrative comment9, puncturing what could have been the grandeur of Italian statues: 
‘Bernini’s intention must have been for the water to trickle musically from the wide shell… 
instead the water slid soundlessly down the underside of the shell where opportunistic slime 
hung in dripping points.’ Cecilia is described as ‘the frail white nymph’ becoming, almost 
humorously, part of the mythical scene.10 The fact that McEwan then replays the scene from 
Briony’s perspective distances the reader from the potential romance of the setting / scene.  
Briony is puzzled by what happens, but immediately sees its potential for her rewriting. She, in 
turn, realises the scene could also be seen from Robbie’s perspective. Thus, any reader wanting 
to enjoy the romance of the ‘girl encounters boy by grand fountain ’ is thwarted. 

8. Sound consideration 
of generic context is 
developed

9. AO1 and AO2 Applies 
concept of narrative 
perspective to develop 
analysis of meanings

10. AO3 Understanding 
of wider contexts

Interestingly, McEwan manipulates his prose style to match changes of setting and this 
highlights the different moods of different sections of the book. McEwan’s leisurely unfolding of 
the plot concerning Briony’s play-writing is often strangely dull, compared with later scenes of 
sexual passion and threat. McEwan’s sentence structures can be as outdated as the pre-war 
setting.11 ‘If divorce had presented itself as the dastardly antithesis of all this, it could easily have 
been cast onto the other pan of the scales, along with betrayal, illness, thieving, assault and 
mendacity.’ Many sentences, like this one, open with a subordinate clause or adverbial phrase, 
delaying the subject and verb and making them more difficult to unravel than a simple S + V + 
O structure. McEwan chooses high level lexis, some, such as ‘dastardly’ obviously mocking the 
child’s attempts to sound literary. There are echoes of this style even in the placing of ‘very’ in 
this: ‘The very complexity of her feelings confirmed Briony in her view that …’

11. AO1 and AO2 
Precise use of linguistic 
terminology to support 
convincing critical 
analysis throughout this 
paragraph

The style of part 2 complements the contrast in setting, tending to shorter, simpler 
structures and more concrete lexis: ‘There were horrors enough’ is the opening, then a 
series of often short sentences, repeating simple lexis: ‘They stopped … The map was in 
his left hand … It was still in his hand.’ It draws on the style of action narratives as well as 
the setting.12

12. AO1 and AO2 
Considers the 
implications of whole 
text and sentence level 
structuring

So the settings of Atonement are integral to both its themes and its effects – surprising readers 
by taking them out of a seemingly safe pre-war world (and kind of fiction) and throwing them, 
dramatically into an entirely different world of death and war (and generic style), with a final 
return to the original setting, in which all has changed. McEwan’s cleverness is in bringing 
style and setting together, to signal these changing worlds.13 

13. AO1 and AO2 
Succinctly summarises 
the connection between 
narrative techniques and 
creation of meaning

OVERALL Clear focus on question throughout, dealing with each of the three aspects of the question. Fluent expression and effective 
use of integrated linguistic and literary study. Sound awareness of generic contexts.
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ATONEMENT

Question: In what ways does the writer of your text use suspense? 

 You should range across the text to explore how suspense is presented, the role  
it plays in the novel as a whole, and the broader generic context. 

Reading Atonement for the first time, the reader’s experience of suspense is perhaps 
straightforward, like the play Briony writes: will the characters we care about live happily 
married, and the villains be named and punished.1 Part 2 of the novel is classic action 
suspense, narrated in third person from the interior perspective of Robbie Turner, placing the 
reader in the confusion and horror of the 2nd World War. As the reader has already experienced 
this character as the wronged young lover in Part 1, the mingled fear and hope is for him 
to survive and be reunited with Cecilia. Part 3 finally restores the ‘order’ Briony wishes for as 
she finds her sister and Robbie living together and is able to promise her “atonement” for her 
dangerous lie.

1. AO1 Succinct 
introduction defining 
‘suspense’ and referring 
to various genres of 
fiction

But the coda throws the love story into confusion. It asks the reader to reconsider the whole 
novel,2 not as shifting from one character’s perspective to another, with an omniscient narrator 
occasionally in control, but as Briony’s ‘atonement’, or perhaps as a novel about novel writing. As 
the 13 year old girl observes ‘in a story you only had to wish’, and the novel is now to be read as 
wish-fulfilment, trying to undo the terrible consequences of a lie.

2. AO2 and AO3 Makes 
interesting point about 
ways meanings are 
shaped in the context of 
the final part

With this hindsight, a second reading might show whether McEwan just springs a trick ending 
on the reader, or whether it is foreshadowed3 to some extent. It’s true that the novel opens 
with Briony’s writing, the tone of voice revealing her childish naivety: ‘the reckless passion of the 
heroine’. Even the parts of the novel focalized from the child’s perspective include more 
knowing comments from an omniscient narrator:4 ‘Briony was hardly to know it then, but …’ 
The subject matter slowly takes a grip on the reader, although the ornate style is also distancing.

3. AO1 Apt use of literary 
concept

4. AO1 and AO2 Detailed 
critical analysis exploring 
narrative voice
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The reader reflecting on the narrative, can see the Tallis family is unhappy and fractured, and 
has the potential to cause harm from the outset. Briony is self-centred, highly-strung and 
indulged; Emily Tallis is in bed with a ‘migraine’; Jack Tallis is ‘in town’, a powerful but absent 
father, and Cecilia is restless and preoccupied. The arrival of the ‘cousins from the North’ and 
Paul Marshall into this home, which has only surface contentment, slowly builds a feeling of 
menace and suspense. Cecilia realises that ‘No one in the Tallis household was looking after the 
Quincey twins’. But no-one realises the danger for Lola, and the reader senses something deeply 
troubling when Emily, from her bed, hears a man’s voice in the room above. Details such as 
‘she froze, with the corner of a pillow clenched in one hand’, the silence and then ‘a little squeal 
of laughter abruptly smothered’ create nervous suspense, leading to the final realisation that 
it is ‘Lola then, in the nursery with Marshall.’ This is now full  of troubling ambiguity. McEwan 
invests this scene with a sudden feeling of horror in the lexis and imagery, and the verbs 
‘froze’, ‘clenched’, ‘beamed’ and ‘smothered’ build the tension.5 But Emily suppresses her 
instinct that something is wrong and decides that Marshall ‘might not be such bad sort, if he 
was prepared to pass the time of day entertaining children.’ The suspense comes partly from the 
language but partly also from the plot itself, where Emily as a character fails to act on the very 
same fears that we as readers might feel, reassuring herself that all is well.

5. AO1 and AO2 
Relevant focus on 
linguistic details 
to develop overall 
argument

There are undercurrents of sexual tension6 in the seemingly ordinary events of the opening 
chapters, as Lola is described, and Marshall sees ‘that the girl was almost a young woman, 
poised and imperious, quite the little Pre-Raphaelite princess with her bangles and tresses, her 
painted nails and velvet choker’. Lola’s first view of Marshall foreshadows his crime: she finds 
his face ‘cruel’, but his manner ‘pleasant’, for her an ‘attractive combination’.  The reader knows 
she is in danger from a man who had just woken from a dream about his four young sisters, 
‘uncomfortably aroused’ and this creates suspense. The reader also suspects that Lola is lying 
about it being her brothers who inflicted the ‘Chinese burns’ and scratches, and Marshall’s 
scratched face confirms these suspicions. The narrative is suspenseful, as these details hint at a 
violent sexual crime, rather than stating it explicitly. Following the attack on Lola in the dark, and 
Briony’s conviction that it was Robbie, ‘She (Lola) had little more to do than remain silent behind 
her cousin’s zeal’. The psychological suspense builds, as the reader wonders at Lola’s motives for 
concealing the real attacker’s identity, which is finally explained in the revelation that she marries 
Paul Marshall.

6. AO2 Explores 
the significance of 
descriptive details and 
the meanings these 
generate

The incident by the fountain is also pivotal in the building of suspense. In some ways it is a 
typical romantic encounter between the daughter of the house and the poor, but worthy 
outsider.7 The scene is charged with suspense and sexual tension. Related from Cecilia’s 
perspective first, physically in photographic detail, thoughts and feelings are misunderstood. 
The scene is related again through Briony’s eyes, with the comment ‘how easy it was to get 
everything wrong’ foreshadowing her crucial lie. Another foreshadowing comment picked up 
on a first reading is ‘it wasn’t only wickedness and scheming that made people unhappy, it was 
confusion and misunderstanding.’

7. AO3 Understanding 
of the influence of other 
genres of fiction

In the later sections of the novel, suspense is equally important but is of a very different kind. 
The scenes in France, where Robbie is fighting are all based on the suspense of whether he 
will survive. This is much more the classic suspense of the war genre of fiction, where the 
protagonist is pitted against all kinds of dangers, with the journey structure also a highly 
successful, conventional source of suspense, with its sequence of tests to be overcome. The 
suspense is increased by the question in the reader’s mind of whether Robbie and Cecilia will be 
reunited.
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What is unusual about McEwan’s use of suspense in the final part of the novel is the way 
that McEwan undercuts the usual resolution and ending of suspense. The discovery that 
this is Bryony’s narrative was not at all what we were expecting.8 Since suspense depends 
on building up fearful expectations, the shock of this discovery is entirely unprepared for. At the 
end of the novel, it is not suspense that drives the narrative but something entirely different – 
the shock of a discovery that, when one looks back at the text, was carefully prepared for but 
quite subtly hidden from the reader. This was something we really weren’t dreading but perhaps, 
in its own way, it is just as terrible an ending.

8. AO3 Discussion of 
generic influences is 
developed

OVERALL Focused mainly on Part 1 of the novel, but maintains a critical discussion of the role of suspense, developing points with 
precise analysis based on literary and linguistic concepts. Includes comments about generic contexts.
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JANE EYRE

Question: How does the writer of your text use settings?

 You should range across the text to explore how settings are presented, the role  
they play in the novel as a whole, and the broader generic context.

The novel Jane Eyre includes the words ‘an autobiography’ in its title. It is a rites of passage 
novel, in which the events of the life of Jane are recounted in a first person narrative;1 the 
reader grows to understand her intellectual and psychological development, from childhood to 
adulthood, as she responds to different environments. These significant events of her life take 
place in a sequence of physical settings: Gateshead, Lowood School, Thornfield Hall and Moor 
House. Many aspects of these settings can be read as symbolic; certainly they help to 
establish a mood that complements the events.2 

1. AO3 Generic context 
frames discussion

2. AO1 and AO2 Focused 
introduction with 
relevant comment about 
ways in which settings 
shape meanings

Jane Eyre is an orphan, her early life spent in Gateshead House, where her Aunt and cousins 
bully and ostracize her, as she is an unwelcome intruder into their home. ‘I was at discord in 
Gateshead Hall; I was like nobody there’. The opening scene, where Jane is rejected from the 
family group and warm fireside, sees her isolated, hiding on a window-seat behind the drapes. 
Although we discover later that Jane loved walking outside, this opening is a bleak scene, 
symbolising through pathetic fallacy3 the cold harshness of her emotional life. She takes 
refuge with a book as ‘dreadful to me was the coming home in the raw twilight, with nipped 
fingers and toes, and a heart saddened…’ However her attempt to find comfort is destroyed 
by the cruelty of her cousin John, and she retaliates against his attack. Her punishment is to 
be locked in ‘the red-room’. Also a ‘chill’ place, Bronte describes its grandeur in ways that 
evoke horror,4 using lexis with connotations of death and foreboding terror ;5 Jane’s only 
protector, her Uncle Reed, had died in this room and since then the room had a ‘sense of dreary 
consecration’. The colour red, suggesting blood and danger, is repeated in various ways (‘scarlet’) 
and the apparently luxurious furnishings seem oppressive: ‘half shrouded … shades rose high, 
and glared white’. The themes of courage, and overcoming adversity and others’ cruelty, 
are now set in motion for the whole novel with the setting reinforcing these.6 

3. AO2 and AO1 Uses 
concepts from literary 
study in analysis of ways 
meanings are shaped

4. AO3 Influence of 
literary contexts is 
implied

5. AO2 and AO1 
Considers the 
significance of lexis in the 
creation of meanings

6. AO1 and AO2 Well 
developed analysis, 
linking ideas about 
setting to the role they 
play in the novel as a 
whole

Jane is then sent to Lowood School, the change of setting reflecting the episodic, rites of 
passage structure of the novel. This is7 the setting for close friendships, despite the grim 
regime. This period brings Jane to an even lower state, but one from which her fortunes begin 
to change. Here, despite the cruelty of the institution and harsh conditions, she discovers female 
friendship and the potential for goodness in her mentor, Miss Temple, and the oppressive setting 
of Lowood is somewhat softened by the natural beauty she discovers, rambling ‘in the wood like 
gipsies, from morning to night’, during the typhus epidemic.

7. AO2 and AO1 
Sound consideration 
of narrative structure 
and the influence it has 
on settings and their 
meaning
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Changes of setting are marked by journeys, by doors opening and closing and they become 
the signal for a new period in Jane’s life. The journey to Thornfield Hall is full of suspense 
and the first sight of it is rich in Gothic symbolism. Here Bronte is drawing on the Gothic 
tradition and the events at Thornfield take us into a less realist and more excitingly 
romantic kind of fiction.8 The arrival at Thornfield is full of gloomy anticipation. The name itself, 
with its dangerous connotations of  ‘thorns’ has an almost fairytale sense of threat to it – will Jane 
prick her finger on the dangerous thorn? The night is ‘misty’, gates ‘clash’ behind the carriage as 
it passes through, everything is dark except for one candle. Inside, with Mrs Fairfax, all is more 
‘cheerful’ and cosy but the reader’s first impressions are then borne out by Jane’s description of 
the house the next morning, the hall, with a picture of a ‘grim man in a cuirass’ and its external 
aspect, with battlements and an ‘imposing’ look about it.  Thornfield Hall, although seemingly 
a safe place where Jane can honestly make her living as a governess, is also symbolic 
of threat, restraint and enclosure. Jane narrates ‘the restlessness was in my nature; it 
agitated me to pain sometimes. Then my sole relief was to walk along the corridor of the 
third story, backwards and forwards…’ 9 

8. AO3 Consideration 
of literary generic 
conventions - both 
gothic and fairy tale - 
inform and extend the 
discussion

9. AO2 and AO1 
Exploration goes beyond 
the most obvious 
features, and is well-
supported by details 
from the text

There are clearly secrets and dangers in the house: ‘the attic seemed black as a vault compared 
with that arch of blue air’. The attic is the setting for what must be hidden, Rochester’s 
disturbed wife. When these dangers finally reveal themselves, Jane flees, provoking 
another change of setting. As on earlier occasions, the journey from one setting to 
another is strongly evoked, this time as a traumatic and dangerous time spent out on the 
moors, under threat of death from the elements and hunger. Symbolically, this setting 
evokes Jane’s emotional torment, casting herself out of society and putting herself in the 
hands of nature.10 This is her lowest point.

10. AO1 and AO2 
Symbolism is considered 
using contrasting 
settings - attic and moors

Jane’s arrival at Moor House provides a huge contrast with this and brings another new set of 
experiences and changes in fortune. The setting complements the peace and simplicity: ‘The 
parlour was rather a small room, very plainly furnished; yet comfortable, because clean and 
neat. The old-fashioned chairs were very bright, and the walnut-wood table was like a looking-
glass.’ Bronte uses simple lexis and simple sentence structures, beginning repetitively 
with ‘Subject was … ‘11 This style conveys the unpretentious, honest nature of the people and 
signals the emotional and spiritual security that Jane finds with them. 

11. AO1 and AO2 
Close attention to the 
creation of meaning with 
precisely selected textual 
detail

The focus returns to the main plotline of Jane and Rochester’s love and their eventual happy 
marriage in yet another house ‘Ferndean’ suggesting a peaceful retreat ‘deep buried in a wood.’ 
Here finally is another house, with a reassuringly natural and unthreatening name, a 
setting where she will finally find the emotional and spiritual security and comfort that 
the novel has shown her seeking.11

11. AO1 Abrupt ending, 
but focussed on task 
and showing good 
knowledge of the novel 
as a whole

OVERALL A chronological approach to exploring the narrative. Fluent expression, with precise terminology and an appropriate 
consideration of a range of narrative techniques.
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JANE EYRE

Question: In what ways does the writer of your text use suspense?

 You should range across the text to explore how suspense is created, the role  
it plays in the novel as a whole, and the broader generic context. 

Read as a romance, the vital question the reader must wait to see resolved in Jane Eyre is: Will 
Jane finally be united happily with Rochester? Interestingly, a reader who knows the plot and 
the ending still experiences high levels of suspense and tension as they read the novel, and this 
is as a result of Bronte’s ways of telling the story There are also elements of the gothic genre 
in this novel, with a lingering sense of horror in hints of the supernatural, hidden secrets and 
dark passions. This too provides a great deal of suspense for the reader, of a different kind. I will 
explore how suspense is created in the novel as romance and analyse how aspects of the 
gothic contribute to the impact of the suspense.1 

1. AO1 and AO3 Succinct 
introduction which 
exploits understanding 
of generic considerations 
to frame the discussion

The gothic elements creating horror and fear in the reader begin with the red- room, used to 
punish Jane as a child. Jane is locked in the red-room, and the accumulation of Gothic 
details, narrated by Jane many years later, demonstrate the terrible impact of the 
experience.2 Jane’s retrospective narrative creates heightened suspense as she interweaves 
the child’s terrifying experience with the understanding and reflection of her now adult self. 
The use of direct speech, and the child’s lexis in contrast to the adult’s, contributes to the 
mounting tension, as Jane recounts her own words, ‘Oh Aunt, have pity! Forgive me! I cannot 
endure it – let me be punished some other way! I shall be killed if – ‘ / ‘Silence! This violence is 
all most repulsive:’ and so no doubt, she felt it. I was a precocious actress in her eyes…’.  Bronte 
heightens the tension and horror with this combination of the child’s direct experience, 
and the first person perspective looking back and commenting on the events.3 

2. AO3 Good 
understanding of the 
significance of generic 
contexts  

3. AO2 Confident, 
critical analysis of how 
meanings are shaped, 
going beyond the 
most obvious features 
to consider narrative 
structure and lexical 
choice

Jane’s first sight of Thornfield suggests a gothic castle, where Jane is in danger, as ‘the gates 
clashed behind us.’ Bronte involves all the senses as she evokes sound, sight ‘candle-light 
gleamed’ and sense ‘a chill and vault-like air pervaded the stairs and gallery’.4 As narrator, 
Jane conveys the aura of fear and death with this reference. The attic is the most mysterious 
place in Thornfield, described ‘like a corridor in some Bluebeard’s castle.’ Not seeing what is 
behind a locked door is a classic technique of suspense used in many stories. As readers, 
we only hear what Jane hears: ‘a curious laugh; distinct, formal, mirthless’ and later 
‘that fearful shriek’. The gothic genre conveys the crossover between living and dead, 
between human and animal, and these elements generate suspense in Jane Eyre.5 Bertha 
is like a vampire (of the scapegoat variety – she is an outsider) in many ways. Bronte describes 
her with animal imagery ‘a clothed hyena… a wild beast’s den.’ She has a hypnotic stare and 
a hideous laugh. She attacks by biting ‘grappled his throat viciously and laid her teeth to his 
cheek’. She dies by cremation. Even Rochester is given vampiric elements: a heartless individual 
with charisma. Throughout the novel, Bronte creates, through the partial perspective of her 
narrator, a lack of certainty about what is going to happen.6 

4. AO2 Detailed 
consideration of how 
imagery generates 
meaning 

5. AO3 and AO2 Detailed 
understanding of wider 
generic context used to 
develop critical analysis

6. AO2 and AO1 
Excellent analysis 
exploring the 
implications of 
perspective and sharply 
focused on the task
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When the Romantic hero, Mr Rochester’s name is first mentioned, Bronte creates suspense 
and a measure of dramatic irony,7 as Jane asks: ‘Mr Rochester! Who is he?’ Their first meeting 
is charged with suspense. The reader suspects something is about to happen as she goes for a 
walk, as the narration of events is slow and description of the scene evokes gothic, as well as 
romantic, elements:8 ‘the dusk … the rising moon … a great dog.’ Rochester remains a figure 
of mystery, referred to only as ‘the man, the human being’. His appearance is also that of the 
archetypal romantic hero: ‘dark face, with stern features and a heavy brow’. 

7. AO1 Uses concepts 
from literary study 

8. AO2 and AO3 Analysis 
of the way meanings 
are shaped by generic 
conventions  

The suspense generated by this romantic/gothic introduction of Rochester is sustained as Jane 
and Rochester gradually realise their love for each other, with long periods of painful isolation 
and at times terror for Jane, as she experiences the Gothic horror of the shrill shrieks from 
the third floor.9 She recounts the agony of Miss Ingram’s visits and taunts, the expectation 
that Rochester will marry Miss Ingram, and the teasing she endures. The suspense builds to 
the climactic scene in the centre of the novel when Rochester asks Jane to marry him. Bronte 
chooses to present this scene almost entirely through dialogue,10 showing through direct 
speech the agony of misunderstanding and fear of rejection, which both characters feel. The 
reader is powerfully caught up in this long intimate exchange, which finally concludes with an 
exchange of vows and declaration of love. However Bronte chooses to end the chapter using 
another narrative device; the following morning Adele reports that ‘the great horse-chestnut 
at the bottom of the orchard had been struck by lightning in the night, and half of it split away.’ 
Here the suspense of the romance genre is coupled with that of the gothic, with a strong 
foreshadowing of stormy, troubled times ahead. The symbolism is clear – the split suggesting 
the violent rupture in their relationship, and a reader reading the novel for the first time, 
unaware of Rochester’s hidden wife, knows that Jane’s suffering is not yet over, as the 
suspense resumes.11

9. AO3 Generic 
implications are 
embedded within the 
discussion

10. AO2 Clear 
discussion of how 
dialogue shapes 
meaning

11. AO1 and AO2 
Lucid discussion 
of how symbolism 
shapes meaning in the 
text

When Jane leaves Thornfield and throws herself at the mercy of the elements, wandering 
homeless and hungry on the moors, there is a new kind of suspense. The retrospective first 
person narration means that we know that she must survive but our sense of anticipation 
lies in thinking about how that might happen.12 Bringing Jane to her lowest point, the 
suspense lies in wondering how she is going to extract herself from this seemingly desperate 
situation. Perhaps Bronte’s answer is a bit too good to be true, that she finds herself rescued by 
an extraordinarily good and welcoming family.

12. AO1 and AO2 
Clear discussion 
of how narrative 
structure creates 
suspense

Some readers may feel that the long episode at Moor Cottage and the village school 
depletes the suspense of the novel as a whole, by introducing a whole new rather gentle 
and quiet episode of contentment for Jane. However, as a whole novel, this episode 
creates a different kind of suspense, in which time elapses and the reader begins to 
feel the romantic story cannot have a happy ending. Ultimately the Gothic element 
returns and Jane hears Rochester’s calling voice ‘Jane! Jane! Jane!’ in the night; she 
responds to the call and returns to Thornfield, finally satisfying the reader’s suspenseful 
expectations.13

13. AO1 A focused 
conclusion, fluently 
demonstrating 
understanding of the 
novel as a whole

OVERALL Focus on task throughout, presenting an angle ( the novel as romance and gothic)  that covers the three aspects of the 
question. Fluent expression, with use of appropriate terms and concepts from integrated linguistic and literary study, and a strong focus 
on narrative techniques and effects. Ability to range across the whole novel is clearly demonstrated..
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THE GOD OF SMALL THINGS

Question: How does the writer of your text use settings? 

 You should range across the text to explore how settings are presented, the role  
they play in the novel as a whole, and the broader generic context. 

The setting for The God of Small Things is integral to the plot and themes of the novel: the 
southern Indian state of Kerala in the twentieth century, at a time when sexual taboos were 
losing their grip in Europe and America, but still had force in India. The tragedy depends on 
the social cultural values of this particular time and place. It must be a taboo,1 not only for 
a married woman to have an affair, but for her to become involved with a man of a lower caste. 
The Hindu concept of Untouchables is a vital component of the unfolding of this tragedy. 

1. AO3 The significance 
of social context frames 
the argument

In many ways, the family have moved away from traditional Indian values and way of life of 
Kerala. Sophie Mol’s parents met in Oxford; Rahel spent years in America, where Baby Kochamma 
also studied and, more shockingly, fell in love with a Catholic priest. However, they are still 
subject to pressures to conform, associated with the place that they return to, and the 
older generation chooses not to question the caste system which benefits them. When 
Velutha returns to Ayemenem,‘Mammachi paid Velutha less than she would a Touchable 
carpenter but more than she would a Paravan.’2 Velutha’s father betrays his son’s relationship 
with Ammu as he is terrified by what his ‘Untouchable son had touched. More than touched.’ 
And ‘He offered to kill his son with his own bare hands.’

2. AO3 Clear 
understanding of the 
significance of cultural 
context

The attitudes towards Velutha lead to his savage beating by the police which goes 
unremarked. At Sophie Mol’s funeral, Ammu and her children are ostracised. Despite 
cosmopolitan experiences, the country’s traditions retain their influence.3 Roy presents 
a family and society in a state of flux. The term ‘Returned’ used repeatedly for Estha 
emphasises the gulf between the old world and new ones, both associated with 
particular settings. Roy uses capitalisation4 to suggest a child’s perspective, so events and 
places become almost a character. India is a vast and bewildering country to the children; 
when Estha is ‘Returned’, they don’t know why he is being sent away (‘It took the twins years to 
understand Ammu’s part in what had happened’), where he is going, how far or for how long. 
Roy sustains the tragic quality of Estha’s being ‘Returned’ by narrating the departure from 
Estha’s anxious, confused perspective. Finally ‘Without warning the train began to move. 
Very slowly.’ 5 The pain of the separation is heightened by the sense of a huge distance to be 
travelled, with a force and inevitability beyond the control of the characters.

3. AO3 Further develops 
the argument regarding 
cultural and social 
context

4. AO1 and AO2 Sound 
understanding of how 
meaning is generated 
through close attention 
to linguistic and narrative 
techniques

5. AO1 and AO2 Close 
attention to narrative 
perspective with precise 
textual detail
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It is not only the social setting that Roy uses in her presentation of a tragic story. Descriptions 
of the physical setting for the novel have a strange beauty, almost hallucinatory, 
perhaps because filtered through the perspective of one of the twins, Rahel or Estha.6  
The novel opens in the rainy season with description not of character or action, but of the 
weather. Roy evokes the setting with metaphors creating an oppressive, personified 
atmosphere.7 Rahel has returned to Ayemenem and it is a ‘hot, brooding month.’ ‘The nights 
are clear but suffused with sloth and sullen expectation.’ Roy invests the physical setting with 
Rahel’s emotions, and the feeling that she has no control over events and her environment is 
again highlighted, as ‘Boundaries blur as tapioca fences take root and bloom. Brick walls turn 
mossgreen.’

6. AO2 Strong focus 
on how narrative 
perspective generates 
and influences meaning

7. AO1 and AO2 
The effects of literary 
techniques are explored,  
supported by relevant 
terminology and precise 
textual detail

The river setting for both tragedies – the death of Sophie Mol and the affair between Ammu 
and Velutha – creates a sense of foreboding in the reader. Images of water and drowning 
serve to foreshadow both tragedies.8  When Sophie Mol is swept away in the dark river 
Rahel speaks to her and is met with silence. ‘A rushing, rolling, fishswimming silence.’ Roy 
repeats memorable phrases such as this throughout the novel; in the opening chapter she 
writes, ‘Though you couldn’t see the river from the house any more, like a seashell always has 
a sea-sense, the Ayemenem house still had a river-sense. / A rushing, rolling, fishswimming 
sense.’  These narrative techniques: using repetition, creating new descriptive language 
such as ‘fishswimming’, adapting the line from ‘silence’ to ‘sense’, highlight the symbolic 
significance and power of the river.9

8. AO1 and AO2 
Exploration of how 
imagery generates wider 
meaning

9. AO1 and AO2 
Developed application of 
integrated linguistic and 
literary concepts

Rahel’s twin Estha is walking ‘in the wind and the rain, on the banks of the river’. Beginning the 
novel many years after the key action of the plot, the reader is given a sense of tragedy through 
the imagery, that only becomes understandable later on. Estha’s silence, unexplained at this 
point, for example, is compared to the lungfish’s ‘dormancy… to get themselves through the dry 
season.’ The symbolism of the element of water cannot be interpreted in any simple terms: 
is it a relief, a threat…? Even Estha’s vile encounter with the Orangedrink Lemondrink 
Man is suffused with liquid imagery.10

10. AO1 and AO2 Strong 
and sustained discussion 
of the role of imagery in 
the narrative of the novel

The river is physically, as well as symbolically important to the plot.11 The house and then 
the pickle factory are near the river, as is Velutha’s hut, but on the other bank. The river is the 
scene for Ammu’s meetings with Velutha; more than that Ammu sees that ‘he belonged to it. 
..it belonged to him. The water. The mud.’ Through the words of Velutha’s paralysed brother, Roy 
suggests the river as a metaphor for women: by day, minding her own business, by night 
‘a wild thing’. The river is also presented literally as having a dual / contrasting function; 
used at one point for defecating in, at another point for washing laundry: polluted and 
cleansing at the same time. 12

11. AO1 Concise 
expression applying 
relevant concepts

12. AO2 Fully developed 
analysis of  river imagery

The events of Sophie Mol’s death are only described near the end of the novel, and Roy 
characterises the river in terms of Hindu gods:13 ‘A river accepting the offering. One small life.’ 
This image maintains the ambiguity of her symbolism of water throughout the novel and 
the importance of the river setting for both the themes and plotline as a whole.14

13. AO3 Awareness of 
significance of contexts 

14. AO1 Summative 
comment succinctly 
underlines the 
significance of imagery 
and symbolism to the 
generation of meaning in 
the narrative

OVERALL A well-developed critical analysis, demonstrating detailed knowledge of the text and its narrative techniques. Fluent 
expression with excellent and sustained consideration of a range of techniques. Particularly strong in its consideration of the symbolism 
of the river and its significance to the novel as a whole.
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THE GOD OF SMALL THINGS

Question: In what ways does the writer of your text use suspense? 

 You should range across the text to explore how suspense is presented, the role  
it plays in the novel as a whole, and the broader generic context. 

Suspense is created in The God of Small Things by Arundhati Roy’s use of narrative time. The novel 
does not follow a chronological timeline, but fragments the narrative, beginning at a future 
point well after the climactic events have occurred, and using flashbacks and flash-forwards to 
create a sense of foreboding in the reader. Although narrated in the third person, the focaliser 
changes from one character to another, offering partial perspectives on the events. None of 
these perspectives can be relied on (as an omniscient voice) particularly when it is that of a child, 
in this case of twins with a strangely intense relationship.

1. AO1 and AO2 Applies 
relevant concepts of 
narrative structure to 
explore how framing and 
perspective generate 
meaning

Roy’s narrative style often mirrors this sense of a partial perspective, being hesitant and 
fragmented. In the opening pages, for example, the reader is told of the twins’ mother Ammu’s 
death to come in the future, with each phrase given a separate paragraph: ‘Thirty-one. Not old. 
Not young. But a viable die-able age.’ The wordplay and rhyming suggests an imaginative child’s 
voice and the refrain recurs throughout the novel, suggesting reference to other deaths.

2. AO1 and AO2 Close 
attention to literary 
concepts and their 
effects

The novel opens ‘when Rahel came back to Ayemenen’ immediately posing the 
question,  ‘Why did she leave?’ This will not be resolved till much later in the novel. It 
also establishes an unusually confused perspective3 – of the twins’ ‘physically separate, but 
with joint identities’, so that Rahel can remember ‘what the Orangedrink Lemondrink Man did 
to Estha’, even though she wasn’t physically present. As the novel unfolds, the reader is given a 
series of such disturbing images that become clearer only at a later stage, gradually revealing 
why the family ‘were made to stand separately, not with the rest of the family.’ at Sophie Mol’s 
funeral, and how Sophie Mol died. The opening pages reveal some consequences, but the past 
events remain hidden/unspoken. The image of a ‘broken man’ is referred to more than once, 
as are images of water: rain, wet grass, lungfish (the significance of which may only be 
apparent in hindsight?). The perspective remains so fragmentary, the reader realises that 
the puzzle will be pieced together slowly.4 Whenever the point of view switches to Estha, the 
images are vivid: ‘enfolded him in its swampy arms. It rocked him to the rhythm of an ancient, 
foetal heartbeat. It sent its stealthy, suckered tentacles’, but not articulated, as he had stopped 
talking. Images of drowning recur throughout the novel, building up a sense of dread in the 
reader, particularly because we are told very early on that Sophie Mol had died. The river itself 
is often described in the children’s voice and perspective ‘where the Really Deep began’. The 
capitals suggest that for them it is something mythical, or a being.

3. AO1 and AO2 Explores 
and develops discussion 
of how narrative 
perspective and structure 
create meaning

4. AO1 and AO2 
Integrates exploration 
of perspective with the 
significance of imagery
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The use of foreshadowing creates a sense of foreboding in the reader. The cultural context of 
India at the time is an essential factor in the creation of the tragedy.5  Roy creates a tension 
throughout between the attitudes of the ‘establishment’ and those of the children and their 
mother, with empathy always with the children’s perspective. We know from the beginning 
that their mother is ostracised as a ‘veshya’ (again not explicit, but guessable from ‘illegitimate 
children’) and that she believes ‘I’ve killed him’. The use of the pronoun does not make his 
identity explicit, or presupposes the reader also knows what happened.6

5. AO3 Significance of 
cultural context to the 
setting is embedded 
within discussion

6. AO1 and AO2 
Applies precise linguistic 
terminology in analysis of 
meanings

There are people described in such a way as to inspire fear in the reader, thus creating suspense. 
Velutha’s family has a tragic history, despite the more enlightened views of the family (allowing 
‘Untouchables’ to work alongside others). His brother is paralysed and though the twins are 
comfortable visiting him, Roy suggests the terrible pain of his existence: ‘the room he lay in grew 
impossibly large, terrorizing him with the spectre of his own significance… Insanity hovered 
close at hand.’ His father is full of fear for Velutha, ironically because the son is so lacking in 
fear.7 Roy only hints at the reason for his ‘Terror’ early in the novel: ‘until he saw, night after night, 
a little boat being rowed across the river… Not until he saw what his untouchable son had 
touched. More than touched.’

7. AO1 and AO2 
Consideration of 
how characterisation 
generates suspense

It is only in the final chapter that Roy actually describes the lovers’ meeting. She finishes with 
the image of the minute spider that the lovers check on each night to see if he has survived, a 
symbol of their fear: ‘they had to put their faith in fragility’. It is ironic now as the reader 
knows how they will end, but they do not.8 Each night they part with a hope for ‘Tomorrow’ 
and the novel ends with this word, leaving the characters and the reader in a state of suspense.

8. AO1 and AO2 Sound 
awareness of how 
narrative structure and 
imagery create meaning, 
with a neat conclusion

OVERALL Focus on question throughout, although a clear line of argument is not always apparent. Applies literary and linguistic 
concepts effectively in analysis of how suspense is created, with some comment on its role in the novel and the broader context.  
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THE GREAT GATSBY

Question: How does the writer of your text use settings? 

 You should range across the text to explore how settings are presented, the role  
they play in the novel as a whole, and the broader generic context. 

There are four key settings portrayed in The Great Gatsby, all in the period of the 1920s 
interwar years:1 the Midwest of America (origins of the main characters); in contrast the 
elegance of the residences on Long Island aka East and West Egg; Manhattan the city where 
wheeler-dealings and the ‘bond business’ and adultery take place; the Valley of the Ashes, 
a powerfully realised no-man’s land between the wealthy areas of New York.  The contrasts 
between these settings are used to suggest key ideas in the novel, such as the gulf between 
the wealthy, rather superficial lives led in the settings of Long Island and the lives of people 
like Myrtle, or the gap between the old-world innocence of the Mid-west and the more 
cosmopolitan, morally ambiguous world of the East Coast.

1. AO1 Succinct, 
although awkwardly 
expressed, introduction 
to the physical settings of 
the novel

The so-called ‘Great Gatsby’ is known as the owner of a fantastically wealthy estate on 
West Egg. In fact, Fitzgerald rarely offers glimpses of him in any other setting – just his 
meeting with Nick in New York and his visit to Nick’s house – so it defines him to an 
extent.2 Gatsby throws fabulous parties, allowing the people to come to him. This is the setting 
where the narrator, Nick, first encounters him and the place he most associates him with. 
This setting creates the attraction that Gatsby has for Nick, and thus for the reader. Fitzgerald 
describes Gatsby’s parties before Nick’s first invitation, as a recurring delight, moving 
from past tense ‘a corps of caterers came down’ to present perfect, placing the reader in 
the scene ‘the last swimmers have come in from the beach now’ to the “eternal” present 
simple ‘The lights grow brighter as the earth lurches away from the sun.’ The complex 
sentence structures in the descriptions of his house and the parties3 pile up gorgeous 
details of sights and sounds, with a focus on lush, over-abundance and a contrasting of the real 
and natural with the artificial. Fruit arrives in great piles and leaves as pulp, an image of wastage 
and disillusionment. A girl’s hair is dyed, Nick’s voice seems ‘unnaturally’ loud, the library is fake 
Gothic, with English oak, suggesting an artificial world.

2. AO2 Analysis of the 
way setting shapes 
meaning and character 
in the novel

3. AO2 and AO1 
Exploration of effects 
created by aspects of 
style and structure, using 
apt linguistic terminology 
and textual detail
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Nick, the narrator, is highly sensitive to his environment and what it represents. He observes 
his surroundings in close detail, revealing the other characters’ motivations and behaviour by 
placing them in particular settings. When he first arrives at Tom and Daisy’s house he describes 
his first sight of Tom as part of the scene: ‘…a line of French windows, glowing now with 
reflected gold and wide open to the warm windy afternoon,’ and Tom ‘with his legs apart on 
the front porch.’ The power and confidence that this physical image of Tom, connected to his 
home and wealth, reveals what Nick goes on to describe as ‘a cruel body’. Later, when Nick 
finds himself at a drunken gathering with Tom and his mistress in a Manhattan apartment 
he describes the cramped, over-whelming room, where the small party gets drunk and they 
stumble over the over-sized, garish furniture. This setting contrasts strongly with the luxury 
of Long Island and Gatsby’s house and is suggestive of the shift that Tom and Nick make 
in terms of class and wealth in the episodes with Myrtle, her sister and companions.4

4. AO1 and AO2 
Developed analysis of 
symbolism in the novel, 
fluently expressed with 
appropriate terminology

Gatsby’s unrequited love for Daisy is represented by the setting of their respective homes 
separated by a stretch of water.5 The scene of Gatsby standing at the end of his pier creates 
a powerful image: ‘stretched out his arms to the water in a curious way… a single green light, 
minute and far away’. The final words of the novel return to, and make explicit, this symbol: 
‘Gatsby believed in the green light, the orgastic future that year by year recedes before us.’ The 
narrator uses the metaphor of ‘boats against the current’ for the power of the past. The green 
light comes to symbolise not only Gatsby’s yearning for Daisy, but also broader, romantic desires, 
that are elusive and ultimately unattainable, caught up as they are in the past rather than the 
future.

5. AO1 and AO2 
Developed analysis of 
symbolism in the novel, 
fluently expressed with 
appropriate terminology

The Valley of the Ashes provides the counterpoint to the life of carefree luxury portrayed 
by Fitzgerald. Its setting is physically between Long Island and Manhattan and is 
introduced in Chapter 2. People like Nick, Daisy and Gatsby made their money in the 
city and escaped to luxury homes on the shore. But first they must pass through an area 
where people actually work.6 Fitzgerald describes it in surreal terms as ‘a fantastic farm where 
ashes grow like wheat’. The word ‘gray’ is repeated; it is ’desolate’ and ‘grotesque’. The strangest 
image is that of the eyes of Dr T.J. Eckleburg, which suggests the impossibility of hiding secrets. 
This is the home of Myrtle, Tom Buchanan’s lover, and her husband, who, ironically takes his 
revenge on Gatsby, the pretender to riches, not his wife’s lover or Daisy, her killer.

6. AO3 Understanding of 
wider social context

The word ‘gray’ is repeated; it is ’desolate’ and ‘grotesque’. The strangest image is that of the 
eyes of Dr T.J. Eckleburg, which suggests the impossibility of hiding secrets. This is the home of 
Myrtle, Tom Buchanan’s lover, and her husband, who, ironically takes his revenge on Gatsby, the 
pretender to riches, not his wife’s lover or Daisy, her killer.

The contrasting settings of The Great Gatsby set up oppositions and clashes of values, creating 
a sense of the corrupt, artificial values of the wealthy Long Island homes of Gatsby and Daisy, 
juxtaposed with the more bleak, poverty-stricken world of the Valley of the Ashes. It is as if both 
of these worlds are two sides of a very ugly society, with superficial glamour but a sordid 
underbelly.7 In the end, Nick returns to the simpler world of the Mid-west, still trying to come to 
terms with the complexity and ambiguity of the East coast world whose values he has struggled 
to understand.

7. AO1 Strong 
conclusion that draws 
together the meaning 
generated by contrasting 
settings in the text

OVERALL Focused on the task throughout. Sound analysis of the way contrasts between settings generate meaning. Some comment on 
broader contexts
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THE GREAT GATSBY

Question: In what ways does the writer of your text use suspense? 

 You should range across the text to explore how suspense is presented, the role  
it plays in the novel as a whole, and the broader generic context. 

The use of the frame of a narrator telling the story of The Great Gatsby in retrospect is a 
technique that tends to create suspense.1 The character Nick knows what happened and it 
was significant enough to warrant writing down. The reader must wait to find out. The opening 
first person narrative is slow and reflective, creating the impression that there is plenty of time to 
tell his story, as Nick introduces himself, his father’s advice to him and the way he was perceived 
at university. This doesn’t create the sense of urgency usually associated with suspense in a 
novel but perhaps it does intrigue the reader, encouraging him or her to think this is a story 
worth listening to. When Nick finally refers to Gatsby, Fitzgerald portrays the fascination of such 
a character, his ‘gorgeous, heightened sensitivity’. A few tantalising clues are offered by Nick, that 
Gatsby had an ‘extraordinary gift for hope’ (so he was also in a state of suspense?).

1. AO1 Introduction  is 
clearly focused on the 
task, addressing the role 
narrative framing plays in 
the creation of suspense

As a narrator, Nick has a partial perspective, not that of an omniscient narrator. As he said 
of himself, he tried to ‘reserve judgements’. Facts and understanding are also withheld 
from him, just as much as from the reader. Indeed, at some points, there is dramatic irony, 
as Nick’s perceptions seem naïve or unrealistic.2 In the opening chapter, one turns out not 
to be reliable, or at the very least to be debatable: ‘Gatsby turned out all right at the end.’ In the 
sense of surviving or not, Nick is wrong about Gatsby but perhaps in other ways ‘turning out all 
right’ wasn’t just about his survival and more about his worth in relation to others around him. 
Nick’s statement and what is meant by it is a potential source of suspense for the reader.

2. AO1 and AO2 
Develops analysis with 
detailed comments on 
narrative perspective 
and the way it shapes 
meanings

The title itself contributes to the suspense. The use of the definite article suggests that this is 
a well-known figure.3 Why is Gatsby ‘great’? He is referred to in excited terms at Daisy’s house: 
‘You must know Gatsby. Gatsby, what Gatsby?’ almost echoing the thoughts of the reader at 
this point. Fitzgerald offers various views of Gatsby: rumours, other people’s impressions, none 
of which are reliable. Gatsby remains a figure of mystery, even to his next door neighbour Nick, 
who does not recognise him at his own party.

3. AO1 and AO2 
Precise use of linguistic 
terminology to support 
analysis of the way 
meanings are shaped

One line of suspense, then, is the question of Gatsby – Where does he come from? How 
did he become so rich? Are the rumours about crime true?4 The other is the love story. In 
the typical romantic plot, two attractive young people fall in love, but are driven apart 
by circumstances, which the reader hopes can be overcome. Daisy and Gatsby’s love has 
many of these features, but the weary tone of the narrator, Nick, does not offer much 
hope for a happy-ever-after ending.5

4. AO1 Responds fluently 
to task

5. AO3 and AO2 Sound 
understanding of 
generic context and the 
influence this will have 
on reader response
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The fact that Daisy is already married is a serious obstacle in any context, even in the social 
and cultural setting of the ‘Jazz Age’6. The reader senses a more powerful obstacle in the 
form of Daisy’s husband Tom. His wealth, strength and power are shown to have a dangerous 
menace. This is one character for whom Nick does not reserve judgement. He describes him in 
oppressively violent terms: ‘a cruel body … a brute of a man.’

6. AO3 Knowledge of 
social context informs 
discussion

The subplot of his affair with Myrtle adds a further element of suspense. Although Tom seems 
careless of being found out by his wife and is happy to include Nick in his trips to a party flat 
in Manhattan, the strange poverty-stricken area she comes from exudes a subtle threat: the 
strange image of the ‘eyes’ of Dr T. J. Eckeburg. Perhaps the eyes on them hint at their actions 
being observed and create some suspense about whether Tom and Myrtle will be found out 
by Myrtle’s husband. The trip to Manhattan, where Gatsby and Tom Buchanan come 
together, is the most gripping event in the novel, culminating in the shocking death of 
Tom’s mistress, Myrtle.7 The tension within the group is palpable, as Tom’s temper rises, Daisy 
becomes hysterical and Gatsby is eventually humiliated. The swapping of cars creates a narrative 
full of suspense; it is somehow clear from the moment this decision is made, and Daisy chooses 
to go with Gatsby in Tom’s coupe, that there will be terrible consequences. In the hotel suite, as 
they drink and attempt to make small talk, the tension mounts and a violent argument breaks 
out. Fitzgerald has Nick narrate this scene using long stretches of dialogue, to show 
directly the intensity of the characters’ hatred and mistrust of each other.8 The suspense 
builds relentlessly and the scene ends with Nick’s dramatic line, ‘So we drove on toward death 
through the cooling twilight.’

7. AO2 Strong sense of 
how narrative structure 
and climax generate 
meaning within the 
novel as a whole

8. AO1 and AO2 
Close consideration 
of narration and its 
implication

To create suspense, the writer needs to give just enough information to make the readers 
curious, then withhold the missing pieces for as long as possible.  Fitzgerald does this, when 
Nick, who already knows about Gatsby’s impoverished childhood, withholds this part of his 
story till a much later point. Of course, as the narrator Nick begins his story of Gatsby, he already 
knows the outcome, but the reader is offered details from the earlier perspective of a Nick who 
knows no more than us. The haunting image of his first glimpse of Gatsby who ‘stretched 
out his arms to the water in a curious way… trembling … a single green light’ remains 
mysterious, and then is returned to in the final lines of the narrative.9

9. AO2 Concludes with 
reference to structure of 
novel as a whole

OVERALL Focus on task throughout, with very clear understanding of how narrative techniques are exploited to generate suspense. 
Employs precise textual analysis and awareness of the contexts of the novel as a whole.
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THE NAMESAKE

Question: How does the writer of your text use settings? 

 You should range across the text to explore how settings are presented, the role  
they play in the novel as a whole, and the broader generic context. 

In The Namesake, Lahiri presents the clash or merging of two cultures for the protagonist 
Gogol, born to Indian parents, but living in the United States. Contrasting settings  - 
homes and ways of life – are described, as the focus and perspective changes throughout 
the novel.1 The physical migration from India to America, and the return visit to India and then 
back again (as well as journeys across America) not only provide a structure for the plot of the 
novel and the life of the protagonist but also thematically provide the cultural contrasts at the 
heart of the novel’s themes.

1. AO1 and AO2 
Sound introduction 
which addresses the 
significance of setting in 
the creation of meaning 
for the novel as a whole

 Lahiri establishes the Indian setting – physically and culturally - in the opening chapter from the 
interior third person perspective of Gogol’s mother Ashima. America is ‘strange’ to her.2 
Details emphasise her ‘foreignness’, even such apparently trivial details as the Calcutta street food 
she craves during her pregnancy. The narrative restricts readers to what she sees and physically 
feels, leaving them to infer her emotions. Lahiri uses details to symbolise much bigger 
issues.3 For instance shoes are used symbolically, both to define Gogol’s parents’ relationship 
and to mark changes in setting and culture. Ashima will never use her husband’s Ashoke’s name. 
Theirs was an arranged marriage, yet Lahiri offers a telling detail to challenge any notion that 
this means it was without passion. Before she sees her future husband, the young woman steps 
into his shoes left at the door: ‘Lingering sweat from the owner’s feet mingled with hers, causing 
her heart to race’. Ashoke’s shoes also mark the shift from the Indian setting to the American. In 
India the shoes attract Ashima’s attention as they are so different from ‘the chappals’ she sees in 
Calcutta, and for Ashoke they seem to be an important symbol of his belonging in America, as 
every Sunday ‘he spends an hour occupied with his tins of shoe polishes and his three pairs of 
shoes, two black and one brown.’

2. AO1 and AO2 Applies 
literary concept of 
perspective to explore 
the way settings are 
presented

3. AO1 and AO2 
Sustained discussion of 
how literary techniques 
generate meaning with 
apt textual detail
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However, as he grows into a young American, Ashima and Ashoke’s son Gogol initially compares 
their home life unfavourably with that of his US girlfriend Max’s parents. Details of their way of 
life seem wonderfully ‘free’ to him: they cook together, drink wine at meals and – from Gogol’s 
third person perspective – are ‘opinionated about things his own parents are indifferent to’. 
Lahiri uses details about food to symbolise differences4: Bengali feasts where many dishes 
are put out on the table together are not appreciated by Gogol as an American teenager, but are 
later.  It is the death of his father that instigates Gogol’s estrangement from Max, as he becomes 
involved in the importance of Bengali rites. The journey to appreciation of his Indian heritage is 
long and difficult for Gogol, who discovers when he is a student at Yale that there is an acronym 
used for people like him: ‘ABCD – “American-born confused deshi”. In other words, him.’ Gogol is 
discomforted by this and realises he ‘has no ABCD friends at college. He avoids them, for they 
remind him too much of the way his parents choose to live, befriending people not so much 
because they like them, but because of a past they happen to share.’ His rejection of his parents’ 
way of life, and search for his own identity, which is not ‘marginalised’, is Lahiri’s central narrative 
concern.

4. AO1 and AO2 Explores 
how symbolism is 
generated in the details 
of contrasting locations

Gogol’s next significant relationship seems a perfect compromise between the two ways of 
life, as Moush has a similar background. However, her connections to yet another setting 
– Paris – creates a rift between them.6 Despite the beauty and the glamour, Lahiri describes 
Gogol repeatedly as ‘mute’ and his impressions as a ‘blur’. She jumps to a scene in Brooklyn, with 
hints of disaster in their evening with friends. The sort of American scene enjoyed by Gogol is 
now described in discordant terms, including the recurring food motifs: ‘The bread, like 
a hard, dusty cushion, is full of prune-sized holes and has a crust that hurts the roof of 
Gogol’s mouth’.7

6. AO1 and AO2 Further 
develops discussion 
of contrasting settings 
and the role they play in 
creating meaning

7. AO1 and AO2 Precise 
analysis of motif

Train journeys recur as significant:8 his father’s near-death experience as a young man, 
leaving him with a limp and the desire to leave India for America. This is the journey recounted 
to Gogol, as his father’s explanation for his name at a much later point, when the two become 
closer. Train journeys are the setting for encounters with significant women, and the place where 
Gogol learns of Moush’s affair. The novel ends with Gogol’s train journey home to his mother and 
sister and an integration of Bengali and American culture. The family hosts a Christmas-eve party, 
with a relaxed merging of western, Christian traditions, and Indian food, and Gogol settles down 
with the book from his father, finally understanding and accepting the name his father gave him. 
The novel that started in India ends in America, with a sense of some of the cultural and 
identity conflicts of the migrant family, and Gogol in particular, being resolved.9

8. AO1 and AO2 
Appropriate 
consideration of 
patterning in the novel, 
although the point does 
not follow on fluently 
from the previous line of 
argument

9. AO1 and AO3 
Neat conclusion 
that underlines the 
significance of narrative 
structure and cultural 
contexts in the novel as 
a whole

OVERALL Clear focus on question throughout although argument does not always progress fluently. Shows awareness of the 
significance of contexts and engages with appropriate narrative techniques to discuss meaning and effects.
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THE NAMESAKE

Question: In what ways does the writer of your text use suspense? 

 You should range across the text to explore how suspense is presented, the role  
it plays in the novel as a whole, and the broader generic context. 

The title of the novel The Namesake and its epigraph – ‘it could not have happened otherwise, 
and that to give him any other name was quite out of the question’ - create some suspense, 
in the sense that they pose questions for the reader that are not resolved till later on. We 
do not know who the pronoun ‘him’ refers to, nor who the namesake was.1 It’s unusual 
for the suspense in a novel to be around the question of a name, rather than some other more 
obviously dramatic issue.

1. AO2 Immediately 
addresses task, with 
consideration of title

The focus of the novel is first on the young Indian woman Ashima and her marriage and 
pregnancy in the USA. The opening chapter is told from her third person perspective, 
changing to her husband Ashoke’s perspective, so the reader is never given an 
omniscient view.2 The first reference to names is the fact that in Bengali culture, or at least in 
Ashima’s case, the wife does not refer to her husband by name. Once the baby boy is born, the 
complications surrounding naming in their culture are gradually revealed. There is the 
distinction between a private, pet name and a public name.3 The choice of name is being 
left to his great-grandmother, so there is suspense in the months-long wait for a letter to arrive 
from Calcutta. This would not have been a problem in Bengali culture, but the family are caught 
up in a different Western culture, where a name is an official requirement. This culture clash 
leads the father to name the baby Gogol, as he recalls the near-death experience on 
the train. Although the question of the Namesake is now revealed to the reader, Gogol 
remains unaware of the full significance of his name till the very end of the novel.4 His 
discovery of the book, left untouched since his father had given it to him still leaves the reader 
in suspense, as Lahiri moves from past perfect tense recalling how his father ‘had left him 
to discover the inscription on his own’ to present tense ‘The givers and keepers of Gogol’s 
name are far from him now’ to future tense ‘He wonders if … he will ever have a child to 
name.’5 The novel comes to a full circle from Epigraph to the protagonist reading the epigraph, 
with the final sentence ‘For now, he starts to read.’ The suspense has been around how, whether 
and when Gogol will finally come to terms with all of the issues surrounding his naming and 
what that means in terms of his identity.

2. AO1 and AO2 Effective 
analysis of perspective 
applying appropriate 
terminology

3. AO3 Understands 
significance of wider 
cultural context

4. AO2 Tends to relate 
events of plot, but keeps 
focus on ways in which 
suspense is created

5. AO1 and AO2 
Excellent application of 
linguistic concepts to 
explore how suspense is 
generated



CANDIDATE STYLE ANSWERS

24

A LEVEL ENGLISH LANGUAGE AND LITERATURE (EMC)

This quest for identity, also played out in his search for love, creates suspense for the 
reader.6 In hindsight, perhaps it was inevitable that Gogol would return to his cultural roots, 
but the reader may feel that that has been achieved with his relationship with Mousha. Unlike 
his first serious relationship with Max, it is not the shock of the ‘foreign’ that attracts him. Lahiri 
describes Max, from Gogol’s perspective, in terms that would be out of place in Bengali culture, 
yet attracting him: ‘strident and flirtatious … drunk … dirty blond hair … a sleeveless white shirt 
that shows off her tan’. His first impressions of Mousha, by contrast, combine demureness with 
sexual attraction: ‘Her hair is middle-parted, gathered into a chignon, and she wears stylishly 
narrow tortoiseshell glasses.’ Lahiri offers an internal perspective on Gogol’s thoughts: ‘He 
decides that it is her very familiarity that makes him curious about her’, creating an anticipation 
of a successful relationship.7

6. AO1 and AO2 Explicit 
focus on the ways 
suspense is created 
through characterisation 
and precise textual detail

Although they marry, Lahiri withholds the ‘happy-ever-after’ ending expected in a 
romantic genre.7 The collapse of their relationship with Mousha’s affair is rather contrived, with 
the introduction of a mysterious past infatuation and the discovery of an envelope. Again Lahiri 
leaves the actual betrayal/ confrontation unseen, ending the chapter with Gogol calling ‘the 
elevator to take him upstairs.’ The novel ends with a jump forward in time to Gogol spending 
Christmas at home with his mother and sister. This seems to resolve one line of suspense, 
bringing the two cultures together – a Bengali Christmas – but Gogol is last shown apart 
from the family, alone in his childhood bedroom.8

7. AO3 Awareness of 
generic conventions

8. AO1 and AO2 
Effective consideration of 
how narrative structure 
creates suspense

While the romantic strands of Gogol’s various relationships could be said to form one kind 
of suspense in the novel, they are much less interesting and significant than the other, less 
typical kind of suspense, around the protagonist’s name, his feelings about his family, 
his cultural identity and his place in the world.9 Unusually, it is the final coming to terms 
with himself that we, as readers, eagerly anticipate and find most satisfying, when at last he feels 
sufficiently at home with himself and his Indian roots to open the book that contains the source 
of his identity. In this sense The Namesake is a very apt title for the book.

9. AO2 and AO3 
Conclusion neatly 
draws together generic 
considerations with the 
differing ways suspense 
has been constructed

OVERALL A generally effective response which explores how  narrative structure and constructions such as tense generate 
suspense. Attention is paid to generic conventions and how the novel both exploits and diverts from these
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THINGS FALL APART

Question: How does the writer of your text use settings? 

 You should range across the text to explore how settings are presented, the role  
they play in the novel as a whole, and the broader generic context. 

The setting of Nigeria at the turn of the nineteenth century has a vital role in Achebe’s novel 
Things Fall Apart. It’s impossible to appreciate the main character Okonkwo’s dilemmas 
without an appreciation of his cultural setting in the Igbo tribe and the village life that is 
so powerfully evoked by Achebe. Achebe explicitly comments on his novel as an account 
of Africa’s spiritual history,1 as well as a criticism of Eurocentric (i.e. the white colonisers’) 
points of view such as Conrad’s ‘Heart of Darkness’. Achebe is using the setting of a single village, 
to represent what has happened more widely in Africa, as a way of showing the broader history 
of the colonisation of Africa. In this novel, the village and clan life of the tribe is not seen through 
the eyes of white characters but through an intimate exploration of the black characters and 
their lives.  The idea of this traditional way of life passing and being supplanted by new western, 
European and Christian influences, is presented largely through the two main settings, that of 
the village into which Okonkwo is born and that to which he is exiled in the second part of the 
novel. After his return, the village structure has changed and been disrupted by the arrival of 
white missionaries and a white administrative power.

1. AO3 Detailed 
understanding of the 
implications of the 
novel’s cultural context

However as well as the depiction of the villages, with their ancient rituals, practices and 
social structures, the world beyond the villages is also strongly evoked.2 The episode 
where Ezinma is taken out of the village by the priestess to the sacred cave, suggests a world 
that is more troubling and frightening for the villagers, full of spirits and beyond the safety of the 
village. Likewise, the area beyond the village, ‘the evil forest’ to the villagers is ‘alive with sinister 
forces and powers of darkness’, though this ancient fear is brought into question when the 
Christian missionaries build their church on it with no ill effects. The closely knit structure of the 
villages with their huts and yam plantations provide security for the villagers but beyond that, 
there is a world of risk and danger for them.

2. AO2 Consideration of 
the effects of descriptive 
language in the creation 
of setting, although 
lacks explicit reference 
to narrative technique 
and/or appropriate 
terminology

The village is meticulously depicted through physical description, with a great deal of concrete, 
visual detail describing objects, such as palm-oil lamps, bamboo beds, yam stores, drums, 
shrines and food (yams, foo-foo, kola nut, palm wine), all of which give a strong picture of village 
life and the cultural practices that come under threat by the end of the novel. The village 
buildings themselves are also used to show the hierarchy of the village through the size 
and nature of the habitations.3 For instance, Okonkwo’s status is evoked through the size of 
his household compound: ‘He had a large compound enclosed by a thick wall of red earth’, all 
of his wives had their own huts, as well as him having  a goat shed and a shrine for Okonkwo’s 
ancestral spirits.

3. AO2 The discussion 
develops in depth and 
considers more explicitly 
the use of symbolism to 
create meaning
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The women are presented in domestic settings, and always usually on the periphery of the 
action. The novel’s greatest focus is on Okonkwo, his father, his close friend Obierika, his adopted 
son, Ikemefuna and real son, Nwoye. These gender roles are emphasised by Achebe’s 
detailed descriptions of the characters within their setting, in the compound and the 
surrounding village, and through the different seasons.4  Women’s and men’s work are 
clearly defined, but in the third part of the novel, the arrival of the ‘white man’ disrupts these 
clear roles, the land becomes neglected, and the community begins to disintegrate.

4. AO2 The effects 
of contrast in the 
creation of meaning are 
considered

Achebe’s style in presenting the village and its customs, is plain, as if to state simple facts, mainly 
presenting the cultural expectations without critical comment. For instance Achebe narrates, 
‘Okonkwo encouraged the boys to sit with him in his obi, and he told them stories of the land – 
masculine stories of violence and bloodshed’. The men own the land, and territory for each tribe 
is vital. The men also have their own obi, whereas the women live in groups of huts together. 
Though Achebe presents this neutrally, without questioning the cultural assumptions,5 
it is clear from the start that Okonkwo’s behaviour and attitudes are in some sense doomed 
and it emerges that this is not just because of his own flaws and actions, but also because the 
way of life in the village is destined to change. Ironically, it is the ‘violence and bloodshed’ of 
Okonkwo, that leads to his expulsion from the village and absence at a critical moment when 
the white people arrive. Achebe relates the arrival of the Christians / an alien culture also with 
some moral ambiguity. Okonkwo uses the charged line of the title and epigraph in his reaction: 
‘He has put a knife on the things that held us together and we have fallen apart.’ The fact that 
the sensitively portrayed character Nwoye is moved by their values suggests a sympathetic 
perspective. However, Achebe also relates some of the horrors of an invading culture. As well as 
a church and a court, the white men built a prison quickly ‘full of men who had offended against 
the white man’s law.’  The village life that, for all its flaws, had held a community together, 
is now becoming fractured and Achebe shows the stark contrasts between, before and 
after the arrival of the white people through the ‘before’ and ‘after’ structure of the novel, 
with Part 1 before, Part 2 in a different setting, and Part 3, Okonkwo coming back to find 
everything changed.6

5. AO1 and AO2 Explicit 
reference to narrative 
perspective and its 
significance

6. AO1 and AO2 Sound 
discussion of the 
meaning generated 
through narrative 
structure

Achebe’s great achievement seems to be presenting a realistic view of village life in Part 
1 – not an idealised one. While he doesn’t comment a great deal in the narrative voice, it is 
clear, through his creation of a flawed hero Okonkwo, that all is not perfect. But, equally, he 
demonstrates through the description and events that, whatever its problems, this is a long-
established and secure way of life. In Part 3, he is equally careful to present the changes 
realistically, not caricaturing the negative influence of the white people. One vital 
shift to notice, though, is that the book, which started describing the village from the 
point of view of the villagers, ends by describing it from the point of view of the white 
Commissioner. This change in viewpoint shows the huge shift in what’s happened to the 
village.7

7. AO1 and AO2 
Effectively summarises 
the implications and 
significance of point of 
view and structure in the 
creation of meaning in 
the text

OVERALL Analysis of the use of narrative techniques becomes stronger throughout the discussion with particularly useful commentary 
on structure and perspective. Strong understanding of the importance of the social and historical setting for a reading of the novel.
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THINGS FALL APART

Question: In what ways does the writer of your text use suspense? 

 You should range across the text to explore how suspense is presented, the role  
it plays in the novel as a whole, and the broader generic context. 

Things Fall Apart is often considered to be a ‘tragedy’, with the main character, Okonkwo, 
displaying fatal flaws that lead to his downfall. In that sense, the book has all the suspense 
associated with tragedy,1 an awareness that someone who has been a figure of high status 
and esteem is destined to fall, and a continuing sense of anxious anticipation about how this is 
going to happen.

1. AO3 Useful 
introductory comments 
which frame the text 
within generic context

This kind of suspense, associated with Okonkwo, starts right from the first chapter, where 
Okonkwo is described for his ‘fame’, his ‘solid personal achievements’ and his heroism in wrestling 
‘the Cat’. Starting with a character at a high point in his life, the narrative arc suggests a 
likely fall, and even by the end of the first chapter the words ‘doomed’ and ‘ill-fated’ are 
being used in relation to his newly adopted son Ikemefuna,2 and there is a sense that all will 
not be well.

2. AO1 and AO2 
Considers the effects 
of narrative structure 
employing appropriate 
terminology

By Chapter 2, some of Okonkwo’s faults are being well established – how he ‘ruled his household 
with a heavy hand’ and how ‘his whole life was dominated by fear, the fear of failure and of 
weakness’ and the fear of ‘himself’. This sets up expectations in the reader that these weaknesses 
will be part of the plot development towards a possible downfall.

Achebe foregrounds an impending tragedy as soon as Ikemefuna is introduced early 
in the novel: ‘whose sad story is still told … to this day.’3 The episode leading up to his 
death is presented using such devices for suspense as creating a suspicion about what is 
going to happen, then lengthening the intensity by slowing down the action at key points. 
Achebe employs imagery of sound and vision to evoke the horror:4 ‘a deathly silence… 
the faint beating of the ekwe. It rose and faded with the wind… the sun threw a pattern of 
light and shade’. The perspective changes to the partial awareness of the boy: ‘heard a whisper 
close behind him and turned around sharply.’ There is dramatic irony in his trust in Okonkwo’s 
presence: ‘he was not afraid now. Okonkwo walked behind him.’ There is pathos in his longing 
to see his mother and his singing of a childhood song, just before the terrible moment, where 
Achebe draws the reader into Ikemefuna’s ‘cold fear… his hands trembled … felt his legs melting 
under him.’ The actual climax of action is left to the reader’s imagination, as neither the 
boy, nor Okonkwo look.5  We just read in simple sentences that Okonkwo ‘heard the blow… 
He heard Ikemefuna cry, ‘My father’’. The detached narration is then shocking: ‘Okonkwo drew his 
matchet and cut him down. He was afraid of being thought weak.’

3. AO2 and AO1 Applies 
relevant literary concept 
to analysis of meanings

4. AO1 and AO2 
Integrated discussion 
of the implications 
of a range of devices 
including structure and 
lexical choice with telling 
textual detail

5. AO1 and AO2 The 
discussion continues to 
range across a number of 
techniques to underline 
how suspense is created, 
focusing on perspective 
and structure
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Ironically, the moment when Okonkwo finally commits an act that leads to his expulsion from 
the village is not really hugely full of suspense because it is so unprepared for and unexpected. 
Suspense comes from anticipation, not from something happening entirely out of the 
blue.6 It is an accident rather than an act of will, Okonkwo’s gun going off and killing the son of 
a villager at his father’s funeral. The narrator says ‘It was as if a spell had been cast.’, and that there 
was confusion ‘without parallel in the tradition of Umuofia.’ This key moment in the plot happens 
by accident, rather than as part of the suspenseful tragedy.

6. AO3 Implied and 
embedded awareness of 
generic considerations

In terms of the final resolution of the tragedy, the build-up returns to a more suspenseful 
narration because we are aware that Okonkwo’s ways of being, his attitudes and his cultural 
values are so out of step with the new white values. The destruction of the church and 
Okonkwo’s ‘feeling that was akin to happiness’, repeated as ‘Okonkwo was almost happy again’ is 
the calm before the storm. We sense that there will be consequences for him and for the village 
but Okonkwo seems unaware of this and believes himself to be re-asserting his power in the 
village but also over the white authorities. The reader’s awareness of the dangers, contrasted 
with his happiness, creates suspense that all will go wrong for him and this is fulfilled,7 
when he is locked up and later when he kills the head messenger and then commits suicide. 
All of this happens in the space of just a few pages, with the speed of a tragedy like ‘Othello’ or 
‘King Lear’8 and the slow build-up of suspense in the earlier parts of the book gives way to the 
final resolution and bringing down of Okonkwo.

7. AO1 and AO2 Clear 
understanding of the 
implications of contrast 
in creating suspense

8. AO3 Apt literary 
context

While there is a great deal of suspense associated with the tragedy of an individual, Okonkwo, 
the reader is also very likely to feel suspense in fearing for the tribe’s survival when the white 
Christian missionaries appear on the scene. The reader is likely to be aware of Achebe’s 
stated aims in writing the novel as an antidote to the Western-centric views of writers 
like Conrad.9 The title itself creates suspense for the reader in this respect. If Things Fall Apart is 
the title, then right from the start the reader is wondering how and why and has a strong sense 
that this will happen. The three part structure of the book contributes to this – a section 
at the beginning where all in the village is described as it is, a second part away from the 
village, where there are suggestions of change but Okonkwo (and the reader) are left 
wondering what will happen at the end of the seven year exile, when Okonkwo returns 
and a third part, where Okonkwo returns and our expectations of change are fulfilled.10

9. AO3 Literary context is 
wide-ranging and subtly 
informs the discussion

10. AO1 and AO2 Clear 
consideration of the 
implications of narrative 
structure in creating 
suspense

The novel ends with Okonkwo’s suicide and thus the destruction of his fine reputation, as well as 
his life: the tragic ending that the novel might have been preparing for. But the last words with 
the white man in power provides a frame that is horribly belittling, as he thinks Okonkwo’s story 
might make ‘interesting reading’, he could ‘almost write a whole chapter’. The novel ends with 
the decision to cut it to ‘a reasonable paragraph’ and the irony of the Western perspective in 
the book’s title:11 ‘The Pacification of the Primitive Tribes of the Lower Niger’. All of the suspense 
associated with a tragedy has come to this. Perhaps here Achebe is asking us to question which 
is the real tragedy in this novel, the suspenseful events for his individual hero, Okonkwo, or the 
tragedy of a people and a culture, destined to be subdued and fragmented by the unstoppable 
impact of colonisation. 

11. AO3 Concludes 
with reference to the 
significance of both 
literary and cultural 
context

OVERALL Strong and interesting response dealing with the role of suspense in the text. The discussion makes excellent use of context 
and analysis integrates consideration of a wide range of literary techniques and their implications.
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