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Learner Resource 5 Bringing it all together in an  
exam-type question (AO1, AO2, AO3, AO4), focusing on  
“The Soul has Bandaged moments” and “After great pain,  
a formal feeling comes”

In the exam you are asked to compare two poems. This activity poses the following exam-type question:

Explore how Emily Dickinson presents ideas and feelings about states of mind in “The Soul has Bandaged moments” 
and in “After great pain, a formal feeling comes”.

You should consider her use of stylistic techniques, as well as any other relevant contexts.

Below are two tables to help you to find ideas for your essay. Divide the class in two groups: one group is responsible 
for completing Table one and the other for completing Table two. 

Once you have completed your half of the table, you can either take it in turns to feed back to the class, or swap one 
of your completed tables with another pair, so that you have the two halves to refer to when you write your essay.

Table one:

The Soul has Bandaged moments After great pain, a formal feeling comes

Voice: Third person narrator with the personified 
soul as the central character or focalisation. ‘Poem of 
Definition’ in the sense that concrete images are used 
to capture a psychological state. Goblin addressed 
directly with an imperative, but generally declarative 
sentences, creating a sense of certainty.

Lexical groups: Soul (×3), Fright – Horror, Lover – 
Song, Bomb, Hours – moments, Bee – Rose, Liberty 
– Dungeoned, Escape – shackles – bandaged, plumed 
feet: indicating the sharp contrast between the states 
of the soul. The moments of escape are marked by 
dynamic verbs of action: (bursting, dances, swings) – 
she is “led” when recaptured: groups of restriction and 
entrapment.

Context: Considered to have been written in 
1862 – year after Dickinson’s depression – possibly 
autographical, but not delivered by a first person 
narrator, to increase universality.

Link to other poems of definition, for example, “It was 
not Death…”

Echoes of ballad form (in verse 3, for example), broken 
in verse 2 and verse 6 as the soul is subjected to the 
attentions of Fright and Horror.

Reference to the Bee – a sacred symbol of Isaac Watts 
(a popular hymn writer of the time) – a characteristic 
symbol of Dickinson’s used to suggest complete 
freedom.
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The Soul has Bandaged moments After great pain, a formal feeling comes

Syntax: Parallelism – direct repetition of “the”, “when”, 
“She”, “And” (at the start of each line) in verses 1 and 3 – 
repeated again in verse 5 with “she” replaced by “with” 
– highlights contrast between entrapment, liberty and 
recapture.

Verbs: contrast of “bursting”, “dances”, “swings” in 
verse 3 and no verbs attached to the soul in verses 4 
and 5 (except for “led”) – she has no power to initiate 
movement.

Present tense suggesting ongoing truth about the 
nature of the soul. “Soul” capitalised throughout 
except in verse 3.

Figurative language: Personification of Soul, Fright, 
Horror and Liberty – they look at, salute, caress, lead 
and welcome the soul – the soul is powerless against 
them.

Similes of “like a Bomb”, “as do the bee” – associated 
with the state of freedom – entrapment is captured 
in the figurative language of the metaphor (which is 
more immediate).

Patterns and contrasts: characteristic contrasts of 
freedom and entrapment.

Table two: 

The Soul has Bandaged moments After great pain, a formal feeling comes

Voice: No pronouns to illustrate the speaker. Delivered 
in declarative sentences – sense of certainty given to the 
description of the experience of pain. Considered to be a 
‘Poem of Definition’ in the sense that concrete images are 
used to capture a psychological state.

Lexical groups: Pain, Nerves – Heart – Feet, Yesterday 
– Centuries – Hour, Ground – Air, mechanical – wood, 
Quartz – stone – Lead, freezing – chill – snow, remembered 
– recollect, outlived – letting go, formal – ceremonious – 
stiff – Tombs: indicating the leaden, cold nature of this pain, 
and the effect it has on the body, apparently disconnected 
from the speaker.

Context: Considered to have been written in 1862 – year 
after Dickinson’s depression – possibly autographical, 
but not delivered in a first person narrative, to increase 
universality.

Link to other poems of definition, for example, “One need 
not be a Chamber to be Haunted” – a poem that explores 
the fear of a mental state through Gothic images of castles, 
bolted doors and a vulnerable speaker.
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The Soul has Bandaged moments After great pain, a formal feeling comes

Syntax: Parallelism – the Nerves sit … the stiff Heart 
questions … the feet … go round – the disconnection of 
mind and body.

Verbs: Present tense suggesting an ongoing state – an 
accepted truth.

Dash – used to separate the opening statement from 
the nerves, the feet, the final state of resolution – in the 
final line, marks the stages of the process, leaving an 
uncertainty.

Figurative language: The parts of the body are 
personified – the nerves, heart and feet move and 
question, contrasting with the speaker who (by 
implication) just “remembers”. 

Incongruous juxtaposition – Quartz contentment, Wooden 
way. 

Similes of “like Tombs”, “like a Stone” – connoting weight 
and coldness and death – the formality of this feeling, 
perhaps.

Patterns and contrasts: characteristic contrasts of life and 
death (“if outlived”) of mind and body.
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